Juniata College 
Likrarp 


CLASS BA lo® Book S5 2 
ACCESSION Q\ Oe 


Sohann Wolfgang Goethe. 


eath’s Modern Language Series 


GOETHE’S POEMS 


SELECTED AND EDITED 
WITH INTRODUCTION AND NOTES 


BY 


CHARLES HARRIS 


Prorgessor OF GERMAN IN ADELBERT COLLEGE PF 
WESTERN RESERVE UNIVERSITY 


D. C. HEATH & CO,, PUBLISHERS 
BOSTON NEW YORK CHICAGO 


CoryricHt, 1899 
By D. C. Heatu & Co, 


PREFACE. 


In the preparation of this selection of the poems of 
Goethe, arranged in chronological order, my desire has 
been to furnish a commentary which should give the 
necessary explanations of words and phrases and also 
the history of the origin of each poem, so far as this is 
known. Nothing more has been attempted. No excursion 
has been made into the fields of esthetics, and there is 
no discussion of any of the fascinating problems which 
arise in the study of the great master; but even within 
its narrow limits the book must assuredly be very imper- 
fect. 

The text is that of the Weimar edition. There are 
no intentional changes in the wording. In the matter 
of spelling and of the use of capital letters the Prussian 
rules have however been followed, and the punctuation 
has here and there been altered slightly, commonly by 
the more frequent employment of the comma. 

CHARLES HARRIS. 


CLEVELAND, 
September, 1899. 
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INTRODUCTION. 


GOETHE’S minor poems, the field in which he is greatest, may 
be best appreciated and enjoyed, when the circumstances which 
called them forth are known. They are so much a part of his 
life that they, should be studied in connection with it. His 
lyrics, ballads, and other short productions in verse, in which 
sense the word poems is used here, are bound up with his own 
emotions and experiences in a very unusual degree. 

This is a fact of which he was fully conscious and which he 
mentioned more than once in his writings (see, for example, 
Selections 88, 110, 145, 22). From the days at Leipzig on, he 
felt impelled to turn everything that rejoiced, tormented, or 
occupied him into verse in order to have done with it. Thus, 
all that he wrote was, as he expressed it, fragments of one great 
confession (Werfe, XXVII, 110). 

The action and reaction of poems and life have been so fully 
realized by students of Goethe that they have dated and inter- 
preted many a poem correctly, as later investigations proved, 
by finding some happening in his life or some passage in a letter, 
which reflected the same situation or expressed the same senti- 
ments. This process of comparing him with himself and of 
interpreting him by himself has yielded the best results in the 
past and has by no means lost its value. 

This does not mean that constant reference to Goethe’s 
biography is necessary to make the poems intelligible. With- 
out such aid they trained and uplifted his contemporaries and 
may serve the same office for the world to-day. Nevertheless a 
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knowledge of the outlines, at least, of his life and of the partic- 
ular circumstances of the origin of the individual poems is very 
desirable. While a commentary may do much to meet the 
second of these wants, it can help little to give that broader 
outlook which is advisable, for the more intimate the reader’s 
knowledge of the life is, the keener will be his enjoyment and 
the juster his appreciation of the poems. 

It is evident that the chronological order has advantages, 
which far outweigh its disadvantages, in books like this, which 
are intended merely to be introductions and to prepare the way 
for the better comprehension and appreciation of Goethe’s great 
achievements. We may say of many of the poems that they 
came into being of necessity just when they did, that an earlier 
or later origin would have been impossible. To study them, 
therefore, in their relations to what preceded and what followed 
them is the way to comprehend them best. 

In fact, as the study of Goethe spreads and he becomes more 
and more the great lyric poet, not merely of Germany, but of 
the world, the desirability of the chronological order increases. 
The day of the satisfactory arrangement of the whole of the 
poems has, however, not yet come, as there are still too many 
unsolved problems in the field of Goethe investigation. 

It is, of course, not true that all that Goethe wrote, stood in 
such close relation to his life. Many of his proverbs and epi- 
grams and also part of his poems dealing with art, science, and 
the like, for example, are obviously without such connection. 
Even in the case of lyrics and ballads he sometimes sought his 
inspiration elsewhere or wrote without it, particularly in his 
latter years; but such productions can not generally be con- 
sidered among his best. 

Many of the poems, however, which appear to be wholly 
objective, originated in personal experiences. Sometimes this 
seeming objectivity is due to revision; more often, it is caused 
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by the characteristic manner in which he worked. For example, 
even those lyrics which are most evidently based on personal 
experiences, were not, as a rule, written when the stress of 
emotion was greatest, but at a slightly later time, when the crisis 
had passed and calm was returning. At such periods he could 
look back upon his former state as something apart from him 
-and could sing of his recent self, as though he were another. 

This is one of the greatest of the gifts with which he was en- 
dowed. Through it the most subjective of poets has become 
one of the most objective. He has that power to move hearts, 
which comes from personal experience, and yet is saved from 
the tendency to sentimentality, which is the peculiar danger of 
the subjective poet. He has the poise, the balance, the self- 
control of the objective poet without the risk of his coldness. 
Nature sought to give him the advantages of both without the 
disadvantages of either. 

It is easy to divide Goethe’s life into periods. Its course is 
marked by certain salient points which the biographer can 
hardly avoid making the beginnings of new epochs. The same 
classification is not wholly improper for the poems and is fre- 
quently used. And yet the strongly marked divisions into 
which his outward life so naturally falls are less evident in his 
poems than elsewhere. 

It is very questionable, for example, whether the period of 
Sturm und Drang with its accompanying literary lawlessness, 
which is so evident in ig, would be noticed at all in the poems 
of that time, if they stood alone. There is somewhat more of 
tumultuousness in the thoughts, of boldness in the themes, of 
the glow of passion in the style than was usual a few years later. 
All that might be passed over unheeded, however, if his bio- 
graphy and his other writings did not lead us to look for it. 

The transition to Weimar, which is so strongly marked as the 
beginning of a new period of his life, leaves not a trace in his 
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poems. On their evidence the reader could never be made to 
feel that a great change had taken place. The first months at 
Weimar are rather a continuance of the last at Frankfort, so far 
as the poems are concerned, and the change, which undoubt- 
edly came, was later. The Italian journey, so pronounced as 
an outer mark in the poet’s life, is in no way characteristic of 
his poems, except perhaps for the dearth of them in those 
months. The strong classic tendencies of which it is supposed 
to be the token, really began before and culminated afterwards. 

On the other hand, the poems might more justly be divided 
into smaller groups, representing briefer periods, which the bio- 
grapher is notso wont to notice. Not infrequently a few lines of 
verse might be considered the summary of a brief period. 
Often a single lyric marks a cast-off. emotion of which the poet 
had written that he might be done with it. In view of the 
multiplicity of such periods and their failure to coincide with 
the more noticeable events which the biographer properly 
chooses for his classfication, it is juster and more accurate to 
leave the poems without division. 

The fact is that it is not proper to speak of development, in 
the ordinary sense of the term, in Goethe as a lyric poet after: 
the days at Strassburg. From that time on there was often 
change of interest and of theme, but it can not be truthfully said 
that the poems grew greater or better. Goethe came at one 
bound to the full maturity of his power as a lyric poet, and 
nothing that he produced in after years was better than the best | 
of his Strassburg period and the months immediately following. 

He excelled in one phase of his poetry at one time more than 
another; he showed evidence of awkwardness in the use of 
some metrical forms as he began to employ them and gained 
greater skill through practice ; he developed interest and power 
in certain lines of thought and certain themes which were 
foreign to him previously ; his views of life became in many re- 
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spects sounder and maturer; but all this is very far removed 
frem what we ordinarily call development. There was no 
steady advance towards the better and a culmination later in 
the best. His best and his worst may be found at almost any 
period of his life, from the days at Strassburg to the time when 
old age made itself manifest. 

There have been few men more industrious than Goethe; 
few also, who have waited more on inspiration. He was fond 
of expressing his manner of working, the way in which his 
poems came to him, by the word %Unfcauung, The moment of 
clear perception, of inspiration, might come swiftly. Again he 
might be compelled to carry a theme about with him fora long 
time, waiting for the inspiration which came tardily or perhaps 
not at all. His first interest in a subject was not always due to 
his own experiences. It might come to him in one of various 
ways, particularly from his reading, for Goethe, like Shakespeare, 
was in more respects than one ‘‘a sturdy borrower.” But 
whatever its origin, it became his own and sought expression. 

Such a poet had necessarily his times of extreme productivity 
and other periods in which few poems came into existence. 
The months in Italy are a noticeable illustration. Full as they 
were of all manner of instruction and profit, crowded as they 
were with notable achievements in other fields of his literary 
activity, they show almost nothing in the way of minor poems. 
Many another, though briefer, period of like sterility, so far as 
his lyrics are concerned, could easily be pointed out. Asa rule, 
the poems of the times of greatest productivity are the best. A 
chronological arrangement must necessarily reveal large gaps 
and show that the flood of his lyrics advanced by leaps and 
bounds rather than as a steadily-flowing stream. 

As we have already seen, many of Goethe’s poems are his 
own outlived thoughts and emotions turned into poetry. They 
thus stood for an extreme phase or crisis, which might never 
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return. They were truth itself for the period which they repre- 
sented, although they might be the strongest contradiction of 
what came to him later. They were a necessity of his being, 
for in no other way could he lay the ghost of a thought or an 
emotion. His method of procedure explains such remarks as 
the one quoted in the Notes concerning his Wejt-iftlider Divan 
(see page 252 below). 

Therefore, he who looks in Goethe’s poems for a system of 
philosophy or a code of well-digested, consistent thought is en- 
gaged in a vain search. He finds rather a bundle of inconsist- 
encies, for he finds life. Many of the poems, as the outcome of 
personal experiences, are merely the extreme expression of an 
all-dominating idea which seeks outlet, regardless whether it is 
in harmony with the convictions of yesterday or whether to- 
morrow’s may not give it the lie. 

Nor does Goethe always show perfection in the metrical 
construction or the rimes of his poems. Even the most inex~- 
perienced can detect lines which scan improperly. Careless and 
imperfect rimes may be found as easily. Often a poorer poet 
might be more correct. And yet Goethe’s seeming carelessness 
and inaccuracy are frequently the better art which refuses to 
neglect sense for sound or is cognizant of the higher harmonies 
of a language. 

So conscious was he of the harmonious movement of his 
poems that he had constantly in mind the musical effect of his 
lyrics and ballads. It may be truthfully said that he has literally 
sung his way into the hearts of the German people. Musical 
composers both great and small have shown their appreciation 
of this quality of his poems by setting so many of them to 
music (in the case of a few scores and scores of times). That 
the impulse has not spent its force is a matter of common 
knowledge. ° 


The surest evidence of the increasingly large space which he 
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is occupying in the thoughts of the world is the rapid growth of 
the literature concerning him. His poems have come in for 
their share of comment and explanation. This study and in- 
vestigation have not been without results and find their justifi- 
cation in Goethe’s own words concerning ancient and modern 
poets, as found in one of his proverbs : 


Denn bet den alten lieben Toten 

Sraudt man Crflarung, will man Yoten; 
Die Neuen glaubt man blank 3u verftehn; 
Dod ohne Dolmet{dh wird’s auch nidt gehn. 
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@®orthes Gedichie. 
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1. Sn das Stammbuch 
pon Friedrich Marimilian Woors, 


Sranffurt, den 28. UWuguft 1765. 


G8 hat der Wutor, wenn er fchreibt, 
So etwas Gewiffes, das ihn treibt, 
Den Trieb hatt’ auch der Alerander 
Und all die Helden mit einander. 
Drum fereth’ ich auch allhier mich ein: 
Soh moeht’ nicht gern vergeffen fein. 


2. Un Behrifch. 


Qu gehft! Gh murre. 
Geh! lag mic) murren, 
Shriicher Mann, 
Sliehe diefes Land, 


Tote Siimpfe, 
Dampfende Oftobernebel 
Verweben ihre WAusfliifje 
Hier unjertrenntich. 


Goethes Gedichte. 


Gebirort 

Shadlicher Gnjetten, 
Meorderhiille 

Shrer Bosheit. 

Am jehilfigten Ufer 

Viegt die wollitjtige, 
Slammengesitngte Schlange, 
Gejtreicelt vom CGonnenjtrabhl. 
Sliehe fanfte Nachtginge 
Sn der Mondendammerung, 
Dort halten zucende Kroten 


Bujammenfiinfte auf Rreuziwegen. 


Schaden fie nicht, 
Werden fie fchrecten. 
Chrlicher Mann, 
Sliehe diefes Land! 


3. Der Mijanthrop. 


M, 
Grit figt er eine Weile, 
Hie Stirn von Wolfen frei; 
Auf einmal fomimt in Gile 
Sein ganz Gejicht der ule 
Verzerrtem Ernjte bet. 

B. 
Gie fragen, was das fet? 
Kieb’ oder Langerweile. 


C, 
Ud), fie find’s alle wet. 


Goethes Gedicte. 3 


4. Glick und Craum. 


Du Haft uns oft im Traum gefehen 

Zufammen zum Ultare gehen, 

Und dich als Frau und mich als Mann. 

Oft nahm id) wachend deinem Mtunde, 

Sn einer unbewachten Stunde, 5 
So viel man Miiffe nehmen fann. . 


Das reinfte Gli, das wir empfunden, 
Die Wolluft mancher reichen Stunden 
Sloh, wie die Zeit, mit dem Genuf. 
Was hilft es mir, dak ich geniefe ? 10 
Wie Traiume fliehn die warmften Miiffe, 
Und alle Freude wie ein Kuk. 


5. Wechjfel. 


Auf Kiefeln im Bache da fieg’ ich, wie Helle! 
Verbreite die Arme der fommenden Welle, 

Und bublerifd) dritclt fie die jehnende Bruft ; 

Dann fiihrt fie der Leichtjinn tm Strome danieder ; 
G8 nabht fich die Zweite, jie ftrethelt mich wieder: 5 
So fithl ich die Freuden der wedhfelnden Luft. 


Und dod), und fo trauvig, verjchleifft du vergebens 

Die foftlichen Stunden des eilenden Lebens, 

Weil did) das geliebtefte Mtidcden vergipt! 

©, cup jie zuritde, die vorigen Zeiten! 10 
G8 fitpt fich fo fiiRe die Lippe der Zweiten, 

Mls faum fich die vtppe der Crften gefiift. 


Io 


Goethes Gedidte. 


6. Der Whichied. 


Lag mein Wug’ den Wbfchied fagen, 
Den mein Mtund nicht nehmen fannt 
Schwer, wie fcdwer ijt er zu tragen! 
Und ich bin doch jonjt etn Mtann. 


Traurig wird in dtefer Stunde 
Selbjt der Liebe fiiptes PBfand, 
RKalt der Kuz von deinem Ntunde, 
Matt der Oru von deiner Hand. 


Sonft, ein leicht geftohlnes Mtiulchen, 
©, wie hat e8 mic) entzitct! 

So erfreuet uns ein Veildjen, 

Das man frith im Marz gepfliict. 


Doch ich pfliide nun fein Krinzchen, 
Reine Rofe mehr fitr dich. 

Sriihling tft es, liebes Frangchen, 
Aber leider Herbjt fitr mic! 


7 Willlommen und UWhjchied. 


E8 fchlug mein Herz, gefchwind gu Pferde! 
8 war gethan, fajt eh’ gedacht ; 

Der Abend wiegte fchon die Erde, 

Und an den Bergen hing die Macht: 
SGehon ftand im Nebelfleid die Ciche, 

Gin aufgetitrmter Riefe, da, 

Wo Finfternis aus dem Geftriiuce 

Mit Hundert fchwarzen Augen fab. 


Goethes Gedichte. 


Der Mond von einem Wolfenhiigel 
Sah flaglic) aus dem Duft hervor, 

Die Winde jcwangen leije liigel, 
Umfauften fchauerlich mein Obr; 

Die Nacht fehuf taufend Ungeheuer ; 
Doh frifch und Frohlich war mein Ptut: 
Sn meinen Adern welches Feuer! 

Sn meinem Herzen welche Glut! 


Dich jah ich, und die milde Freunde 
Blok von dem fitken Blic auf mid; 
Ganz war mein Herz an deiner Seite 
Und jeder %temgig fitr did). 

Gin rofenfarbnes Frithlingswetter 
Uimgab das liebliche Geficht, 

Und Bartlichfeit fiir mic) — thr Gitter! 
Sch hofft’ es, ich verdient’ es nicht! 


Doch ach, {chon mit der Mtorgenjonne 
Verengt der Wbfchied mir das Herz: 

Sn deinen Ritffen welche Wonne! 

Sn deinem Wuge welder Schmerz ! 

Sh ging, du ftandjt und fahjt zur Grden 
Und fahft mir nach mit naffem Blicd: 
Und doch, welch Gliic, geliebt 3u werden! 
Und lieben, Gitter, welch ein Glite! 


8. Wit einem gemalten Band. 


Kleine Blumen, fleine Blatter 
Streuen mir mit leicjter Hand 
Gute junge Frithlingsgotter 

Tindelnd auf ein luftig Band. 
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Bephyr, nimm’s auf deine Sliigel, 
Schling’s um meiner Ciebften Kleid; 
Und jo tritt fie vor den Spiegel 
WM in ihrer Munterfeit. 


TSieht mit Rofen fid) umgeben, 
Selbft wie eine Rofe jung. 
Ginen Blic, geliebtes Leben! 
Und ich bin belohnt genung. 


Siihle, was dies Herz empfindet, 
Reidhe fret mir deine Hand, 

Und das Band, da8 uns verbindet, 
Sei fein fchwaches Rojenband. 


9. AWailied. 


Wie Herrlic) leudhtet 
Mir die Natur! 

Wie gliinzt die Sonne! 
Wie lacht die Slur! 


&% dringen Bliiten 
Aus jedem Zweig 
Und taufend Stimmer 
Aus dem Geftranc, 


Und Freud’ und Bonne 
Aus jeder Bruft. 
© Grd’, 0 Sonne, 
OD Gliid, o Luft! 
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OD Lieb’, 0 Giebe! 
So golden jchin, , 
Wie Morgenwolfen ~ 
Auf jenen Hohn! 


Du feqneft herrlich 
Das frijde Feld, 


Sm Bliitendampfe 


Die volle Welt. 


O Midchen, Midchen, 
Wie lieb’ ich dich! 
Wie blict dein Wuge ! 
Wie liebft du mid! 


So liebt die Lerche 
Gefang und Luft, 
Und Morgenblumen 


Den Himmelsouft, “7 


Wie ich dich liebe 
Mit warmem Blut, 
Die du mir Gugend. 
Und Freud’ und Viut 


Bu neuen Ciedern 
Und Lainjzen giebft. 
Sei ewig gliictlich, 
Wie du mich liebft! 
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10. Stirbt der Fuchs, fo gilt der Bala. 


Nach Mittage fake wir 

Sunges Volf tm Miihlen ; 
Amor fam, und ftirbt der Fuds 
Wollt’ er mit uns jptelen. 


Seder meiner Freunde jap 
ro bei feinem Her3zchen ; 
Amor blies die Factel aus, 
Sprach: Hier ijt das Kergchen! 


Und die Fackel, wie fie glomm, 
VieR man eilig wandern ; 
Seder driictte fie gefchwind 
Sn die Hand des andern, 


Und mir reicdhte Dorilis 

Sie mit Spott und Scherze; 
RKaum berithrt mein Finger fie, 
Hell entflammt die Rerze. 


Sengt mir Augen und Gefidt, 
Sebt die Bruft in Flammen, 
Uber meinem Haupte fejlug 
Salt die Glut gufammen. 


VHfohen wollt’ ich, patfdhte zu; 
Dod) e8 brennt beftindig ; 

Statt zu fterben, ward der Fuchs 
Recht bet mir Llebendig. 
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11. Slinde Huh. 


© Tiebliche Therefe! 

Wie wandelt gleich ins Bofe 
Dein offnes Wuge fic! 

Die Augen zugebunden, 

Haft du mich fchnell gefunden, 
Und warum fingjt du eben mich? 


Du fakteft mich aufs bejte 

Und hielteft mich fo fefte, 

- Sch fan£ in deinen Sehog. 
Raum warft du aufgebunden, 
War alle Luft verjehwunden ; 
Du fiefeft falt den Blinden fos. 


Gr tappte Hin und wieder, 
Verrenfte fajt die Glieder, 

Und alle foppten ihn. 

Und willft du mich nicht lieben, 
So geh’ ich ftets tm Tritben 
Wie mit verbundnen Augen hin. 


12. §Heidenrdslein, 


Gah ein Knab’ ein Moslein ftehn, 
ROslein auf der Heiden, 

War fo jung und morgenfdin, 
Lief er fehnell, e8 nah gu jebn, 
Gah’s mit vielen Freuden. 
Rislein, Mdslein, Moslein rot, 
Roslein auf der Heiden. 
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Knabe fprach: Gch breche dich, 
Rodslein auf der Heiden! 
Moslein fprach: Gch fteche dich, 
Dag du ewig denfft an mich, 
Und ich wills nicht leiden. 
Roslein, Moslein, Roslein rot, 
Roslein auf der Heiden. 


Und der wilde Knabe brad 

8 Noslein auf der Heiden; 
Rdsein webhrte fich und ftach, 
Half ihm doch fein Wel und ch, 
Mupe es eben leiden. 

Rislein, Rsslein, Mdslein rot, 
Rislein auf der Heiden. 


13. 3Zigeunerlied. 


Sm Nebelgeriefel, im tiefen Schnee, 
Sm wilden Wald, in der Winternacht, 
Sch horte der Wolfe Hungergeheut, 
Sch hirte der Culen Gefchret ; 
Wille wan war war! 
Wille wo wo wo! 
Wito hu! 


ch fog einmal eine Rav’ am BZaun, 
Der Anne, der Hey’, ihre fchwarze liebe Rak’; 
Da famen des Nachts fteben Werwolf’ 34 mir, 
Waren jieben, fteben Weiber vom Dorf. 
Wille wau wau waw! 
Wille wo wo wo! 
Wito hw! 
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“Sch fannte fie all, ich fannte fie wobl, 
Die Anne, die Urjel, die Kath’, 
Die Liefe, die Barbe, die Er’, die Beth ; 
Sie heulten tm RKreife mich) an. 
Wille wau wan war! 
Wille wo wo wo! 
Wito hu! 


Da nannt’ ich fie alle bet Namen faut: 
Was willjt du, Anne? was willjt du, Beth ? 
Da vriittelten jie fich, da frhiittelten fie fic) 
Und liefen und heulten davon. 
Wille wau wau wau! 
Wille wo wo wo! 
Wito hu! 


14. Der Wanodrer, 

Wandrer, 

Gott feqne dich, junge Frau, 

Und den faugenden Knaben 

An deiner Brujt ! 

Lap mich an der Felfenwand hier, 

Sn des Ulmbaums Schatten, 

Meine Biirde werfen, 

Neben, dir ausruhn. 


§ ran, 


Welch Gewerbe treibt dich 
Durd) des Tages Hite 
Den jtaubigen Pfad her? 
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Bringft du Waren aus der Stadt 
Sm Land herum? 
Lachelft, Frembdling, 
Uber meine Frage? 


Wanodrer, 
Keine Waren bring ic) aus der Stadt. 
Kiihl wird nun der Whend ; 
Beige mir den Brunnen, 
Draus du trinfeft, 
Viebes junges Weib] 


S§ rau, 
Hier den Felfenpfad hinauf. 
Geh voran! DOurdhs Gebiifdhe 
Geht der Pfad nad) der Hiltte, 
Orin ic) wohne, 
Bu dem Brunnen, 
Den ich trinfe, 
Wandrer, 
Spuren ordnender Menfchenhand 
Bwifdhen dem Geftriuch! 
Diefe Steine hajt du nicht gefiigt, 
Reichhinftrenende Natur! 
Srau, 
Weiter Hhinauf! 
Wandrer, 
Bon dem Moos gededt ein Urchitran! 
Sh erfenne dich, bildender Geift! 
Halt dein Siegel in den Stein geprigt. 
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ysaterney, 

Weiter, Frembdling! 

Wanodrer, 
Gine Gnjchrift, iiber die ich trete! 
Nicht gu Lefen! 
Weggewandelt feid ihr, 
Tiefgegrabne Worte, 
Die ihr eures Meijfters WAndacht 
Taujend Enfeln zeigen folltet. 
: §rau, 
Staunejt, Fremodling, 
Diefe Stein’ an? 
DQroben find der Steine viel 
Um meine Hiitte. 


Wanodrer, 
Droben? 


§rau, 


Gleich zur Linker 
DQurdhs Gebitfch hinan ; 
Hier. 

-Wandrer, 


Shr Mujen und Grazien! 
§rau, 

Das tft meine Hiitte. 

Wanodrer, 

Gines Tempels Triimmer! 
Srtau, 

Hier zur Seit’ hinab 

Quillt der Brunnen, 

Den ich trinfe. 
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Wandrer, 


55 Gliihend webjt du 
Uber deinem Grabe, 
Genius! itber dir 
OQft zutfammenge|tiirgt 
Dein Meifterftiic, 

60 © du Unfjterblicer! 

§rau, 

Wart’, ih hole das Gefag 
Dir zum Trinfen. © 


Wandrer, 


Gpheu hat deine fchlante 
Gétterbildung umffleidet. 
65 Wie du emporjtrebft 
Aus dem Schutte, 
SGiulenpaar | 
Und du, einfame Scwejter dort, 
Wie ihr, 
70 Diiftres Movs auf dem heiligen Haupt, 
Majeftatijc) trauernd herabjdaut 
Auf die zertritmmerten 
Bu euern. Fitpen, 
Sure Gefchwifter! 
75 Su des Brombeergeftraudes Srhatten 
Dect jie Schutt und Erde, 
Und hohes Gras wantt driiber hin. 
Schivejt du fo, Matur, 
Deines Meifterftiis Meifterftiic ? 
80 Unempfindlid) gertriimmerft du 
Dein Heiligtum? 
SGieft Difteln drein? 
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Srau, 

Wie der Kurabe fehlaft! 
Willft du in der Hiitte ruhn, 
Sremdling? Willft du hier 
Vieber in dDem Freien bleiben? 
G8 ijt fihl! MNimm den RKnaben, 
Da teh Wafjer jchipfen gebe. 
Slafe, Cieber! fchlaf’! 

Wanodrer, 
GiiK ijt deine Muh! 
Wie’s, in Himimlifcher Gefundheit 
Schwimmend, ruhig atmet! 
Du, geboren itber Reften 
Heiliger Vergangenheit, 
Rul’ thy Geijt auf dir! 
Welchen der wmjfchwebt, 
Wird in Gotterfelbftgefithl 
Sedes Gags geniepen. 
Voller Keim blith’ auf, 
Des glainzenden Friihlings 
Herrliher Sehmuct, 
Und leuchte vor deinen Gefellen! 
Und welft die Biiitenhiille weg, 
Dann fteig aus deinem Bufen 
Die volle Frucht 
Und reife der Gon entgegen. 


Srau, 


Gefegne’s Gott! — Und jalaft er nocd)? 
Yoh Habe nichts zum frifehen Trunt 
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Wanodrer, 


Sch danfe dir. 
Wie herrlich alles blitht umber 
Und griint | 


Srau, 


Mein Mann wird bald 

Nach Haufe fein 

Vom Feld. O bleibe, bleibe, Mann! 
Und if mit uns das Abendbrot. 


Wandrer, 
Shr wolhnet hier? 
§rau, 


Da, zwifchen dem Gemiiuer her. 

Die Hiitte baute noc) mein Vater 

Aus iegeln und des Schuttes Steinen. 
Hier wohnen wir. 

Gr gab mic) einem WAcersmann 

Und jtarb in unjern Armen. — 

Haft du gefchlafen, liebes Herz? 

Wie er mumter ijt und fpielen will! 

Du Schelm! 


Wandrer, 


Matur! du ewig fetmende, 

Sehaffft jeden zum Genuk des Lebens, 
Haft deine Kinder alle miitterlicd 

Mit Crbteil ausgeftattet, einer Hiitte. 
Hod) baut die Schwalb’ an das Gefims, 
Unfiihlend, welcen Bierat 

Sie verflebt ; 
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Die Raup’ umfpinnt den goldnen Zweig 
Zum Winterhaus fiir ihre Brut ; 

Und du flicft gwtfchen der Vergangenheit 
Grhabne Tritmmer 

Hiv deine Bediirfniff’ 

Cine Hiitte, 0 Menjch, 

GWeniefeft itber Grabern! — 

Leb’ wohl, du glitclich Weib! 


S§rau, 
Du willft nidht bleiben? 


Wanodrer, 


Gott erhalt’ euch, 
Seg euern Knaben! 


Srau. 
lite auf den Weg! 


Wandrer, 


Wohin fithrt mid) der Pfad 
Dort itbern Berg! 


§rau, 
Nach Cuma. 
Wanodrer, 
Wie weit ifs hin? 
S§rau, 


Drei Mteilen gut. 


Wandrer, 


Leb’ wohl | 
©, leite meinen Gang, Natur | 
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Den SFrembdlings-Reifetritt, 
Den iitber Graber 

Heiliger Vergangenheit 
Sch wandle. 

Veit’ ihn zum Sdubort, 
Vorm Nord gedectt, 

Und wo dem Ntittagsftrahl 
Gin Pappelhwaldden webrt. 
Und fehr’ id) dann 

Wim Ahend heim 

Bur Hiitte, ; 
Vergoldet vom lesten Sonnenftrahl, 
Vag mich empfangen fold) ein Weib, 
Den Knaben auf dem 2rm! 


15. 


Hat alles feine Zeit. 
Das Nahe wird weit, 
Das Warme wird falt, 
Der Gunge wird alt, 
Das Kalte wird warm, 
Der Peiche wird arm, 
Der Narre gefdheit, 
Alles gu feiner Beit. 


16. Dilettant und Hrititer. 


Gs hat? ein Knab’ eine Taube 3zart, 
Gar jdon von Farben und bunt, 


Goethes Gedicte. 19 


Gar herglich lieb, nach Knabenart, 

Getget aus feinem Ytund, 

Und hatte fo Freud’ am Taiubchen fein, 5 
Dak er nicht fonnte fich freuen allein. 


Da Lebte nicht weit ein Wlt-Fuchs herum. 

Erfahren und lehrreic) und fchwakig darum; 

Der hatte den Knaben mand) Stiindlein ergist, 

Mit Wundern und igen verprahlt und verfejwiikt. 10 


»MupZ meinem Fuchs doc) mein Tiubelein zeigen! 

Gr fief und fand ihn ftrecten in Stréuchen. 

rSteh, Fuchs, mein lied Tiublein, mein Tiubdhen fo fdin! 
Hajt du dein Tag fo ein Gaubchen gejehn >? 


Beig? her! — Der Knabe reicht’s.— Geht wohl an; 15. 
Aber es fehlt noc) manches dran. 

Die Federn, zum Grempel, find zu furz geraten. — 

Da fing er an, rupjt’ fic) den Braten. 

Der Knabe fchrie. — Ou muft ftirfre einfegen, 

Sonjt ziert’s nicht, fdpvinget nicht. — 20 
Da war's nact — MVtiggeburt! — und in Feben! 

Dem Knaben das Herze bridht. 


Wer fich erfennt tm Knaben gut, 
Der fei vor Sitchfen auf fener Hut. 


17. Das Veilchen., 
Gin BVeilden auf der Wiefe ftand, 
Gebiictt in fic) und unbefannt ; 
G8 war ein herzig’s Veilchen. 
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Da fam eine junge Schiferin 
Mit leichtem Sehritt und munterm Sinn 
Daher, daher, 

Die Wiefe her, und fang. 


Ach! denft das Beilehen, wir’ ich nur 
Die jchonjte Blume der Natur, 
Ach, nur ein fleines Weilchen, 

Bis mich das Liebchen abgepflitet 
Und an dem Bujen matt gedriict] 
Ac) nur, ach nur 

Gin Viertelftiinddhen lang! 


Ach! aber ach! das Mtdddhen fam 

Und nicht in acht das Veilhen nam, 
Grtrat das arme BWeildhen. 

8 janf und ftarb und freut’ fich nod); 
Und fterb’ ich denn, fo fterb’ ic) doch 
Durch fie, durch fie, 

Bu ihren Fiipen doch. 


18. Der Honig in Thule, 
G8 war ein Konig in Thule 
Gar treu bis an das Grab, 
Dem fterbend feine Buble 
Ginen goldnen Becher gab. 


E83 ging ihm nichts daritber, 
Gr leert’ ihn jeden Schmaus ; 


— Die Arigen gingen ihm iiber, 


Go oft er tranf daraus, 
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Und als er fam 3u fterben, 
Bahl? er feine Stadt’ im Reich, 
Ginnt’ alles feinem Grben, 
Den Becher nicht zugleich. 


Er fap beim Monigsmahle, 
Die Ritter um ihn her, 
Wuf Hohem BWaterfaale 


Dort auf dem SehloR am Meer, 


Dort ftand der alte Becher, 
Tranf lebte Lebensglut 

Und warf den hetl’gen Becher 
Hinunter in die Flut. 


Gr jah ihw ftitrzen, trinfen 
Und finfen tief ins Meer. 

~ Die Augen thdten ihm finfen, 
Sranf nie einen Tropfen mehr. 


19. Geiites-Gruf. 


Hoch auf dem alten Curme fteht 
Des Helden edler Geift, 
Der, wie das Schiff voritbergeht, 
G8 wohl zu fahren heipt. 


n@ieh, diefe Senne war fo ftaré, 
Dies Herz fo feft und wild, 

Die Knochen voll von Kittermar!, 
Der Becher angefiillt ; 
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yNein Hatbes Leben ftiirmt’ ich fort, 
Verdehnt’ die Half’ in Rub, 

Und du, du Menfhen-SGehiffletn dort, 
ahr’ immer, immer jn!" 


20. Diné ju Hoblen;s, 


im Sommer 1774, 


Awijdhen Lavater und Bafedow 

Sak ic) bet Tifch des Vebens froh. 
Herr Helfer, der war gar nicht faut, 
Sebt’ fich auf einen fchwarzen Gaut, 
Nahm etnen Pfarrer hinter ich 

Und auf die Offenbarung ftrich, 

Die uns Fohannes der Prophet 
Mit Matfeln wohl verfiegeln that ; 
Groffnet’ die Siegel furz und gut, 
Wie man Theriafsbitchjen sffnen thut, 
Und maf mit einem heiligen Rohr 
Die Kubusjtadt und das Perlenthor 
Dem hoderftaunten Gitnger vor. 
ch war indes nicht weit gereift, 
Hatte ein Stil Salmen aufgefpeift. 


Vater Bafedow, unter diefer Zeit, 

Pact einen Gangmeifter an feiner Seit? 
Und zeigt ihm, was die Taufe flar 

Bet Chrijt und feinen Giingern war ; 
Und daR fich’s gar nicht ziemet jebt, 
Dak man den Kindern die RKipfe nebt. 
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Drob argert fic) der andre fehr 

Und wollte gar nichts horen mehr 

Und fagt: e8 wiifte ein jedes Mind, 

Dag es in der Bibel anders jtitnd’. o 33 
Und ich behaglich unterdefjen 

Hitt einen Hahnen aufgefrejjen. 


Und, wie nach Emmaus, weiter ging’s 

Mit Geift- und Feuerfdhritten, 

Prophete rechts, Prophete links, 30 
Das Weltfind in der Netitten. 


21. 


ah reqnen, wenn e8 regnen will, 
Dem Wetter feinen Lauf ; 

» Senn wenn es nicht mehr regnen will, 
Go hirt’s von felber auf. 


22. Unt Schwager Uronos. 


Spude dich, Kronos! 

ort den raffelnden LCrott] 

BVergab gleitet der Weg; 

Giles Schwindeln zdgert 

Mir vor die Stirne dein ZBaudern. 5 
Srifdh, holpert es gleich, 

Liber Stock und Steine den Trott 

Raf) ing Leben hinein! 
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Nun fcon wieder 

Den eratmenden SGehritt 
Mithfam Berg hinauf! 

Auf denn, nidt trage denn, 
Strebend und hoffend hinan! 


Weit, hoch, herrlid) der Blic 
Rings ings Leben hinein, 
Vom Gebirg zum Gebirg 
Schwebet der ewige Geift, 
Gwigen Lebens ahndevoll. 


Seitwiirts des Uberdachs Schatten 
Bieht dic) an 

Und ein Srijchung verheifender Blic 
Wuf der Schwelle des Mtadchens da. 
Labe dich! — Mir auch, Madden, 
Diefen fchdaumenden Tranf, 

Diefen frifden Gefundheitsblic! 


Wb denn, rafcher hinab! 

Sieh, die Sonne fintt! 

Gf’ fie finft, eh’ mic) Greifen 
Ergretft im Moore Nebelduft, 
Entjahnte Kiefer jehnattern 
Und das jehlotternde Gebein. 


Srunfnen vom lesten Strahl 
Reif mich, ein Feuermeer 

Mir im jdhiumenden Wig’, 
Mid) geblendeten Taumelnden 
Sn der Holle nachtliches Thor. 
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Tone, Schwager, ins Horn, 

Raple den fchallenden Trab, 

Dap der Orfus vernehme: wir fommen, 

Da gleich an der Thiire 40 
Der Wirt uns freundlic) empfange. 


23. Sendjchreiben. 


wtein altes Gvangelium 

Britig’ ich div Hier fcon wieder ; 
Doch ift mir’s wohl um mich herum, 
Darum jfehreib’ ich div’s nieder. 


Sch holte Gold, ich holte Wein, 5 
Stellt’ alles da zujammen. 

Da, dacht’ ich, da wird Warme fein, 

Geht mein Gemaly’ in Flammen! 

Auch thit’ ic) bet der Schike Flor 

Viel Glut und Reichtum jchwarmen ; 10 
Doch Meenfchenfletfc) geht allem vor, 

Um fic) daran 3u warmen. 


Und wer nicht ridjtet, fondern fleipig ift, 

Wie ich bin und wie du Dbift, 

Den belohnt auch die Arbeit mit Genug ; 15 
Nights wird auf der Welt ihm UWberdrug. 

Denn er blectet nicht mit ftumpfem Bahn . 

Lang’ Gefottnes ‘und Gebratnes an, 

Das er, wenn er noch fo jittlic) faut, 

Endlich doch nicht fonderlich verdaut ; 20 
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Gondern faft ein titchtig Schinfenbein, 

Haut da gut tagldhnermafig drein, 

Piillt bis oben gierig den Pofal, 

Trinft und wifht das Maul wohl nidt etnmal. 


Gieh, fo ijt Natur ein Buch lebendig, 
Unverjtanden, doch nicht unverftinodlich ; 

Denn dein Herz Hat viel und grok Begebhr, 
Was wohl in der Welt fitr Freude war’, 
Allen Connenjchein und alle Baume, 

Alles Meergejtad’ und alle Traume 

Sn dein Herz zu fammeln mit einander, 
Wie die Welt durchwiihlend Banks, Solander. 


Und wie muff dtr’s werden, wenn du fiihleft, 
Dak du alles in dir felbjt erzieleft, 

Sreude Haft an deiner Frau und Hunden, 
Ws noc) fener in Elyjium gefunden, 

Wis er da mit Schatten Lieblich jchweifte 
Und an goldne Gottgeftalten ftreifte. 

tidht in Rom, in Magna Gricia, 

Dir im Herzen tit die Wonne da] 

Wer mit feiner Mutter, der Natur, fic) halt, 
ind't tm Stengelglas wohl cine Welt. 


24. prometheus, 


Bedede deinen Himmel, Zeus, 
Mit Wolfendunft> 

Und iibe, dem Knaben gleich, 
Der Hifteln fopft, 
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An Cichen dich und VBergeshihn ; 
Mugt mir meine Erde 

Doc) laffen jtehn, 

Und meine Hiitte, die du nicht gebaut, 
Und meinen Herd, 

Um defjen Glut 

Du mich bereideft. -/ 


Sch fenne nichts Jirmeres 

Unter der Son’, al8 euch, Gotter! 
Shr nihret fimmertich 

Von Opferfieuern- 

Und Gebetshauch 

Eure Majeftat, 

Und darbtet, waren 

Nicht Kinder und Bettler 
ullaneguel Thoren. 


a id) ein Kind war, 

Nicht wugte wo aus 106 ein, 
Kehrt’ ich mein verirrtes Wuge 
Bur Sonne, alg wenn dritber war’ 
Gin Obr, zu horen meine lage, 
Gin Herz, wie meinsg, 

Sich des Bedringten zu erbarmen. 


Wer half mir 

Wider der Titanen iUbermut ? 
Wer rettete vom Tode mich, 

Von Sflaverei ? 

Hajt du nicht alles felbjt vollendet, 


Heilig glithend Herz ? 
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Und glithteft jung und gut, 
Betrogen, Rettungsdank 
Dem Sehlafenden da droben ? 


Sch dich ehren? Wofitr ? 

Haft du die Schmerzen gelindert 

Se des VBeladenen ? 

Haft du die Thranen geftillet 

Se des Geitngfteten ? 

Hat nicht mich zum Manne gefdmiedet 
Die allmachtige Zeit 

Und das ewige Schicfal, 

Meine Herrn und deine ? 


Wiahnteft du etiwa, 

Sch follte das Leben haffen, 
Sn Wiiften fliehen, 

Weil nicht alle 
Blitentriume reiften ? 


Hier fits’ ich, forme Menfchen 
Nac) meinem Bilde, 

Cin Gefchlecht, das mir gleich) fei, 
Bu leiden, 3u weinen, 

Au geniefen und 3u freuen fich, 
Und dein nicjt zu achten, 

Wie ich | 


25. Venue Liebe neues Leben. 
Herz, mein Herz, was foll das geben? 
Was bedringet dich jo fehr ? 

Weld) ein fremdes, neues Leben | 
Sh erfenne dich nicht mehr. 
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Weg ijt alles, was du liebtejt, 5 
Weg, warum du dich betriibteft, 

Weg dein Fleif und deine Muh — 

Uch, wie famft du nur dazu! 


Seffelt dic) die Gugendbliite, 

Diefe lLiebliche Geftalt, 10 
Diefer Blice voll Trew und Giite, 

Mit unendlicer Gewalt ? 

Will ich rafch mich ihr entgiehen, 

Mic) ermannen, ihr entfliehen, 

Sithret mic) im WAugenblic, 15 
Ach, mein Weg zu thr jzuriict. 


Und an dtefem Zauberfidden, 

Das fich nicht zerreifen laft, 

Hilt das liebe, lofe Metidden 

Mich jo wider Willen feft ; 20 
Mug in ihrem BZauberfreife 

Keben nun auf ihre Weife. 

Die VBerdndrung, ach, wie grok | 

Ciebe! Liebe! laf mich fo8! 


26. Su den Leiden des jungen Werthers, 
Seder Gitngling fehnt fich, fo zu lteben, 
Sedes Middchen, fo geliebt zu fein; 

Ach, der Hheiligite von unfern Trieben, 
Warum gquillt aus ifm die grimme Pein ? 


Ou beweinft, du liebjt ihn, liebe Geele, 5 
NRetteft fein Geddchtnts von der Schmach ; 

Sieh, dir winft fein Geift aus fener Hibhle : 

Sei ein Mann und folge mir nist nad. 


30 


Io 


5 


Goethes Gedidte. 


27. Unf dem See. 


Und frifce Nahrung, neues Blut 
Saug’ ic) aus freier Welt ; 

Wie iit Natur fo hold und gut, 
Die mid am Bufen halt | 

Die Welle wieget unjern Kahn 
Ym Nudertaft hinauf, 

Und Berge, wolfig himmelan, 
Begegnen unjerm auf. 


Aug’, mein Wug’, was finkft du mieder ? 
Goldne Traume, fommt ihr wieder ? 
Weg, du Craum! jo Gold du bift ; 
Hier aud) Lieb’ und Leben ijt. 


Auf der Welle blinfen 
Taujend fchwebende Sterne, 
Weiche Nebel trinfen 
Mings dte tiirmende Ferne ; 
Morgenwind umfliigelt 

Die befchattete Buch, 

Und im See bejpiegelt 
Sich die reifende Frucht. 


28. Yom Berae. 


Wenn ich, liebe Lili, dic) nicht Liebte, 

Weldhe Wonne gil’ mir diefer Blick | 

Und doch, wenn ich, Lili, dich nicht Liebte, 
Sand’ ic) hier und find’ ich) dort mein Gli? 
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29. Bunodeslicd, 


Sn allen guten Stunden, 
Grhodht von Lieb’ und Wein, 
Soll diefes Lied verbunden 
Von uns gejungen fein! 

Uns Halt der Gott zufammen, 
Der uns hierher gebracht. 
Grneuert unfre Slammen, 

Gr hat fie angefact. 


So glithet frohlich heute, 
Seid recht von Herzen eins! 
uf, trinft erneuter Freude 
Dies Glas des echten Weins | 
WAuf, in der holden Stunde 
Stoft an, und fiijfet treu, 
Bei jedem neuen Bunde, 

Die alten wieder neu! 


Wer lebt in unferm Kreife, 
Und lebt nicht felig drin? 
Genieft die freie Weije 
Und treuen Bruderfinn! 
So bleibt dur) alle Zeiten 
Herz Herzen zugefehrt ; 
Von feinen Mleinigfeiten 
BWird unfer Bund geftort. 


Uns hat ein Gott gefeqnet 
Mit fretem Vebensblicf, 
Und alles, was begegnet, 
Grneuert unfer Glitd. 
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Durch Grillen nicht gedranget, 
Verfnict fich feine Luft ; 
DOurd Bieren nicht geenget, 
Sehlagt freier unjre Bruft. 


Mit jedem Sehritt wird wetter 

Die rajdhe Lebensbahn, 

Und Heiter, immer heiter 

Steigt unfer Blic hinan. 

Ung wird es nimmer bange, . 
Wenn alles fteigt und fallt, 

Und bleiben Lange, lange ! 

Auf ewig jo gefellt. 


30. Silis par. 


Oft doch feine Menagerie 

So bunt al meiner Lilt ihre! 

Sie hat darin die wunderbarften Tiere 
Und friegt fie rein, wei jelbft nicht wie. 
©, wie jie hiipfen, laufen, trappeln, 

Mit abgejtumpften Fliigeln zappeln, 
Die armen Prinzgen allzumal, 

On nie geldfejter Liebesqual! 


HWie HieR die Fee? — Lilie” — Fragt nicht nach ihr! 
Kennt ihr fie nicht, fo danfet Gott dafiir. 

Weld) ein Geriiujd, welch ein Gegacer, 

Wenn jie fic) in die Thitre jtellt 

Und in der Hand das Futterfirbdhen halt! 

Welch ein Gequiet, welch etn Gequacer! 
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Alle Baume, alle Biifche 15 
SGcheinen lebendig zu werden: 

So jftiirzen fich ganze Herden 

Bu ihren Fiihen; fogar im Baffin die Fifche 
Patfchen ungeduldig mit den Kopfen heraus. 

Und fie ftreut dann das Futter aus 20 
Mit einem Blicl — Getter zu entgitcten, 
Gefdhweige die Beftien. Da geht’s an ein Picen, 
An eit Sehlirfen, an ein Hacten; 

Sie ftitrzen etnander ither die Macten, 

Schieben fich, dringen fich, reifen fich, 25 
Sagen fich, angiten fich, beifen fich, 

Und das all um ein Stiicchen Brot, 

Das, trocen, aus den fconen Hinden jchmectt, 
Mls hatt es in Ambrofia gejtect. 


MAber der Wlic auch! der Ton, 30 
Wenn jie ruft: Pipi! Pipi! 

Boge den Wdler Gupiters vom Thron; 

Der Venus Taubenpaar, 

Sa, der eitle Bfaw fogar, 

Yh jwore, fie famen, 35 
Wenn fie den Fon von weitem nur vernifhmen. 


Denn jo hat jie aus des Waldes Nacht 

Ginen Baren, ungeledt und ungezogen, 

Unter ihren Befchluk hereinbetrogen, 

Unter die zahme Kompanie gebracht 40 
Und mit den andern zahm gemacht: 

Bis auf einen gewiffen Punt, verjteht fic)! 

Wie jchon und, ach! wie gut 

Shien fie zu fein! Gd) hatte mein Blut 

Gegeben, um ihre Blumen ju begieper. 45 
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npr fagtet: id)! Wie? Wer? 
Gut denn, ihr Herrn, grad aus: Goh bin der Bar; 
Sn einem Filetidhurz gefangen, 
An einem Seidenfaden thr zu Pithen. 
50 Doch wie das alles zugegangen, 
Grzahv ich euch zur andern Beit ; 
Dazgu bin ich 3u wiitig Heut. 


Denn, ha! ftel’ ich fo an der Ede 
Und hor’ von weitem das Gejcynatter, 
55 Sel’ das Geflitter, das Geflatter, 
Rehr’ ich mic) um 
Und brumnr’, 
Und renne ritcwarts ene Strede, 
Und fel’ mic) um 
60 Und brumi’, 
Und faufe wieder eine Ctrece, 
Und fehr’ doch endlich wieder unt. 


Dann fing?’s auf etnmal an ju rafen, 
Gin macdht’ger Geift fehnaubt aus der Majen, 
65 G8 wildst die innere Matur. 
Was, du ein Thor, ein Hasdhen nur! 
So ein Pipt! Cihhirnden, Mug zu tnacen! 
Sch ftrdube meinen borjt'gen Nacen, 
Bu dienen ungewohnt. 
70 Gin jedes aufgeftuste Baumeden hohnt 
Mich an! Fh fltel’ vom Boulingreen, 
Vom wiedlich glatt gemahten Graje ; 
Der Buchsbaum zieht mir eine Nafe, 
Sh fliely ing duntelfte Gebiifcje hin, 
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Durchs Gehege zu dringen, 75 
Uber die Blanfen zu jpringen! 

Mir verjagt Nlettern und Sprung, 

Gin Bauber blett mich nieder, 

Gin Zauber hifelt mich wider, 

sch arbeite mid) ab, und bin ich matt genung, 8% 
Dann fie’ ich an gefiinjtelten Masfaden 

Und faw und weit’ und wile halb mich tot, 

Und, ach! e8 Hdren meine Jot 

Nur porzellanene Oreaden. 


Auf einmal! eh, e8 dringt 85 
Gin jfeliges Gefithl durch alle meine Glieder! 

Sie ift’s, die dort in ihrer Laube jingt! 

Yh hire die liebe, liebe Stinme wieder, 

Die ganze Luft ift warm, ijt bliitevoll. 

Ach, fingt fie wohl, dak ich fie horen foll? 90 
Yh dringe 3u, tret’ alle Strauche nieder, 

Die Biifche fliehn, die Baume weiden mir, 

Und fo — 3u ihren Viigen liegt das Tier. 


Sie jieht es an: ,Gin Ungeheuer! doch drollig! 
eitr einen Baren 3u mild, 95 
Sitr einen Pudel zu wild, 

So 3ottig, tipjig, fnollig!” 

Sie ftretht ihm mit dem Fiifehen iibern Mitcfen ; 
Gr denft im Paradiefe zu fein. 

Wie ihn alle fieben Ginne jiicfen! 100 
Und fie fieht ganz gelaffen dren. 

Sch fii? ihr Cchuhe, faw’ an den Cohlen, 

So fittig, alg ein Bar nur mag; 
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Ganz fachte heb’ ich mic) und fchwinge mic) verftohlen 
Yeis an ihr Knte — Am gitnftgen Tag 

Vapt fie’s gefdehn und fraut mir um die Obren 
Und patjcht mich mit mutwilltg derbem Slag ; 
Sch fnurr’, in Wonne neu geboren ; 

Dann fordert jie mit fiipem, ettlem Spotte: 
Allons tout doux! eh la menotte ! 

Et faites Serviteur, 

Comme un joli Seigneur. 

So treibt jte’s fort mit Spiel und Cachen! 

&8 hofft der oft betrogne Thor ; 

Doch will er fich ein bigchen unniig machen, 
Halt fie ihn furz als wie zuvor. 


Doc hat fie auch ein Flafehchen Baljam-Feuers, 
Dem feiner Erde Honig gleidt, 

Wovon fie wohl einmal, von Vieb’ und Treu erweidht, 
Um odte verledjten Lippen ihres Ungeheuers 

Cin Tropfehen mit der Singerfpive ftreicht, 

Und wieder flteht und mic) mir iiberlapt, 

Und ic) dann, losgebunden, feft 

Gebannt bin, immer nad) ihr 3iehe, 

Sie fuche, jcyaudre, wieder fliehe — 

Go apt fie den 3Zerftorten Armen gebn, 

Sft feiner Luft, ijt fetnen Sechmerzen jtitl; 

Hal manchmal Llaft fie mtr die Thitr halb offen ftehn, 
Seitblictt mic) jpottend an, ob ich nit fliehen will. 


Und ic)! — Gotter, ift’s in euren Hinden, 
Diefes dumpfe ZBauberwerf zu enden, 
Wie dank ich, wenn ihr mir die Freiheit fchafft! 
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Doch fendet ihr mir feine Hilfe nieder — 
Nicht ganz umjonft rec ich fo meine Glieder : 
Sh FiUhl's! Yoh fehwor’s! Moc) hab’ ich Kraft. 135 


31. Un ein goldnes Her3, das ev am Galje trug. 


Angedenfen du verflungner Freunde, 

Das ich immer nod) am Halje trage, 

Hialtjt du Linger als das Seelenband uns beide? 
Verlingerft du der Viebe furze Tage? 


Slieh’ ich, Lilt, vor dir! Ming noc) an deinem Bande 5 
Durch fremde Lande, 

Durch ferne Thaler und Walder wallen! 

Ach, Lil’s Herz fonnte fo bald nicht 

Von meinem Herzen fallen. 


Wie ein Vogel, der den Faden bricht 10 
Und zum Walde fehrt, 

Gr fcleppt des Gefaingnijfes Schmach, 

Nod) ein Stitcidhen des Fadens, nach ; 

Gr ijt der alte freigeborne Vogel nicht, 

Gr hat {djon jemand angehort. 15 


32. Jagers Ubendlied. 
Xm Felde fchleicy’ ic) ftill und wild, 
Gefpannt mein Feuerrohr. 
Da jcwebt fo lit dein liebes Bild, 
Dein fitpes Bild mir vor, 
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Du wandelft jest wohl frill und mild 
Durch Feld und tiebes Thal, 

Und, ach, mein fcfnell verraujfchend Bild, 
Stellt fic) din’S nicht etnmal? 


Des Menjehen, der die Welt durdyftretft 
Boll Unmut und Berdrug, 

Nach Often rnd nach Weften fchweift, 
Weil er dich laffen mug. 


Mir ift e8, den’ ich nur an dich, 
WS in der Mond zu fehn; 

Gin ftifler ®riede fommt auf mich, 
Werk nicht, wie mir gefchehn. 


33. Un ili. 
Sn ein GCremplar der Stella, 1776. 


Sm holden Thal, auf fdneebedectten Hohen 

War ftets dein Bild mir nah; 

Sh fal’s um mich in fichten Wolfen weben, 
Sm Herzen war mir’s da, 

Empfinde hier, wie mit allmicht’gem Triebe 

Gin Herz das andre 3ieht, 

Und dak vergebens Liebe 

Bor Viebe flieht. 


34. Wandrers Wachtlicd. 


Der du von dem Himmel bift, 
Alles Leid und Schmerzen ftitleft, 
Den, der doppelt elend ijt, 
Doppelt mit Crquicdung fiilleft, 
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Ach, ich bin des Treibens mide! 5 
Was foll all der Echmerz und Luft? 

Gitker Friede, 

Komm, ach, fomm in meine Bruft! 


35. 


Warum gabjt du uns die tiefen Biicfe, 

Unfre ZBufunft ahnungsvoll 3 fehaun, 

Unjrer Viebe, unjerm Crdenglitce 

Wiihnend felig nimmer hinjzutraun ? 

Warum gabjt uns, Schtdfal, die Gefiihle, 5 
Uns einander in das Herz zu fehn, 

Und durch all die feltenen Gerwiihle 

Unjer wabhr Verhialtnis auszujpahn? 


Ach, fo viele taujend Menjdjen fennen, 

Qumypf fich treibend, faum ihr eigen Herz, 10 
Schweben swedlos hin und her und renner 
Hoffnungslos in unverfehnen Schmer; ; 

Sauchzen wieder, wenn der fehnellen Freuden 
Unerwartte Morgenrote tagt; 

Nur uns armen ftebevollen Beiden 15 
Sft das wedhfelfeit’ge Gli verjagt, 

Uns 3u fieben, oh uns zu verftehen, 

Sn dem andern fehn, was er nie war, 

Smmer frijh auf Traumgliicl auszugehen 

Und 3u fcwanten auch) in Traumgefahr. 20 


Glitclich, Den ein leerer Traum befchaftigt, 
Gliicflich, dem die WAhnung eitel war’! 

Sede Gegenwart und jeder Blic betraftigt 
Traum und Ahnung leider uns nod) mehr. 
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Gag’, was will das Schicjal uns bereiten? 
Gag’, wie band e8 ung fo rein genau? 
Ach, Du warft in abgelebten Zeiten 

Meine Schwefter oder meine Frau. 


RKannteft jeden Zug in meinem Wefen, 
Spihtejt wie dte reinfte Nerve flingt, 
RKonnteft mic) mit einem Blice lLefen, 
Den fo fcjwer ein fterblich Aug’ durchdringt ; 
Sropftejt Mapigung dem heifen Blute, 
Richtetejt den wilden, irren Lauf, 

Und in deinen Cngelsarmen rubte 

Hte zerftdrte Bruft fic) wieder auf; 

Hieltejt zauberleicht hn angebunden 

Und vergaufelteft ifm manchen Tag. 

Welche Seligfeit glich jenen Wonneftunder, 
Da er danfbar dir zu Fiifen lag, 

Suhl’ fein Herz an deinem Herzen fcpwellen, 
Siihlte fic) im deinem Auge gut, 

Alle feine Sinnen ich erhellen 

Und berubigen fein braufend Blut! 


Und von allem dem fchwebt ein Grinnern 
Nur nocd) um das ungewitffe Herz, 


Sihlt die alte Wahrheit ewig gleid) im Sunnern, 


Und der neue Zujftand wird ihm Schmer3. 
Und wir fceinen uns nur halb “befeelet, 
Diimmernd ijt um uns der helljte Tag. 
SGlitctlich, dak das Sehicfal, das uns quiilet, 
Uns doc) nicht verandern mag! 
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36. Raftloje Liebe, 


Dem Schnee, dem Regen, 
Hem Wind entgegen, 
Sm DOampf der Kiiifte, 
Durch Nebeldiifte, 
Sinmer gu! Gmmer ju! 
Ohne Raft und Rub! 


Lieber durch Veiden 
Meocht’ ich mich jchlagen, 
MLS jo viel Freuden 
Hes Lebens ertragen. 
Alle das Meigen 

"Bon Herzen zu Herzen, 
Ach, wie fo eigen 
Sdhaffet das Schmerzen! 


Wie foll ich fliehen? 
Walderwirts ziehen? 
Alles vergebens |! 
Krone des Lebens, 
Glitc ohne Kuh, 
tiebe, bift du! 


3%. Einjdhrantung. 
Sch wei nicht, was mir hier gefallt, 
$n diefer engen, fletnen Welt 
Mit holbent Zauberband mid) halt? 
Verge,’ ich doch, vergeff’ id) gern, 
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Wie feltfam mich das Schicfjal feitet ; 

Und, ach, ic) firhle, nal und fern 

Sit mir noc) manches zubereitet. 

©, wiire doc) das rechte Miah getroffen! 

Was bleibt mir nun, als, etngebiillt, 

Von holder Vebenstraft erfiillt, 

Gu ftiller Gegenwart die Zufunft 3u erhoffer! 


38. Seefahrt. 


Lange Tag’? und MNachte ftand mein Schiff befrachtet ; 
Giinjfger Winde harrend, fa mit treuen Freunden, 
Mir Geduld und guten tut erzechend, 

Soh tm Hafen. 


Und jie waren doppelt ungeduldig : 
Gerne gounen wir die fcynelljte Meife, 
Gern die hohe Sahrt div; Giiterfitlle 
Wartet dritben in den Weltem deiner, 
Wird NRiicffehrendem in unjern zrmen 
tieb’ und Breis dir. 


Und ain frithen Morgen ward’s Getiimmel, 
Und dem Sehlaf entjauch3t uns der Meatrofe, 
Alles wimmelt, alles lebet, webet, 

Mit dem erjten Segenshaud) zu fchiffen. 


Und die Segel bliihen in dem Hauche, 


~ Und die Sonne lock mit Feuerliebe ; 


RBiehn die Segel, ziehn die hohen Wolfen, 
Saudzen an dem Ufer alle Freunde 
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Hoffnungslieder nach, im Freudetaumel 


Reifefreuden wmahnend, wie des Ginfchiffmorgens, 


Wie der erften hohen Sternennachte. 


Aber gottgefandte Werhfelwinde treiben 
Seitwirts ihn der vorgeftecten Fahrt ab, 
Und er feint jich ihnen hinzugeben, 

Strebet leife fte gu itberliften, 

Sreu dem Zwed auch auf dem fdjiefen Wege. 


Aber aus der dumpfen grauen Ferne 

Kiindet leijewandelnd fic) der Sturm an, 
Dritdt die Vogel nieder aufs Gewaffer, 

DOriidt der Menfdhen fchwellend Herz darnieder, 
Und er fommt. Bor jeinem ftarren Wiiten 
Streckt der Schiffer flug die Segel nieder, 
Mit dem angfterfitllten Balle jptefen 

Wind und Wellen. 


Und an jenem MUfer dritben ftehen 

Sreund’ und Lieben, beben auf dem Feften: 
Ach, warum tft er nicht Hier geblieben|! 

Ach, der Sturm! BWerjdhlagen weg vom Glitcfe! 
Soll der Gute jo zu Grunde gehen? 

Ach, er follte, ach, er fonnte! Getter! 


Doch ev ftehet minnlich an dem Steuer ; 
Mit dem Sehiffe fpielen Wind und Wellen; 
Wind und Wellen nicht mit fetnem Herzen: 
Herrjdhend blict er auf die grimme Tiefe, 
Und vertranet, fcheiternd oder landend, 
Seinen Wottern. 
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39. Hoffnung. 


Schaff, das Tagwerf meiner Hande, 
Hohes Gliic, dak icf’s vollende! 

Lak, o laf} mich nicht ermatten! 

Mein, eS find. nicht leere Traiume : 
Gest nur Stangen, diefe Baume 
Geben einft nocd) Frucht und Schatten, 


40. iebebediirfnis, 


Wer vernimmt mic)? ach, wem foll ich’s flagen ? 
Wer’s verndhine, wiird’ er mic) bedauern ? 
Ach, die Lippe, die fo manche reude 
SGonjt genoffen hat und fonft gegeben, 
Sift gefpalten, und fie fd)mer3zt erbarmlic. 
Und fie ift nicht etiwya wund geworden, 
Weil die Liebjte mich zu wild ergriffen, 
Hold mich angebifjen, dap fie fefter 

Sich des Freunds verfichernd ihn gensffe: 
Mein, Das zarte Lippchen ift gefprungen, 
Weil nun tiber Reif und Frojt die Winde 
Sypig und farf und fieblos mir begegnen. 


Und nun joll mir Saft der edlen Tranbe, 
Mit dem Saft der Bienen bei dem Feuer 
Meines Herds vereinigt, Cindrung fchaffen. 
Ach, was will das helfen, mifcht die Liebe 
Nicht ein Tropfchen ihres Balfams drunter ? 
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41. 


Seiger Gedanten 
Binglicdhes Scdhwanten, 
Weibijdhes Zagen, 
Mngftlidhes Magen 
Wendet fein Elend, 
Macht dich nicht frei. 


Allen. Gewalten 

Bum Trub fic) erhalten, 
Nimmer: fich beugen, 
Kraftig fich zeigen 
Rufet die Wrme 

Der Godtter herbei. 


42, Garsreije im Winter. 


Hem Geier gleich, 

Der, auf fdweren Morgenwolfen 
Mit fanftem Fittig ruhend 

Nach Bente fehaut, 

Schwebe mein Lied. 


Denn ein Gott hat 
Fedem jeine Bahn 
Vorgezeichnet, 

Die der Gliicfliche 
Rafch zum freudigen 
Biele rennt : 

Wem aber Ungliie 
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Das Herz zufammenjzog, 
Gr ftraiubt vergebens 

Sich gegen die Schranfen 
Hes ehernen Fadensg, 

Den die doch bittre Scere 
Nur einmatl Loft. 


Sn Dicichts-Schauer 

DOriingt fich das rauhe Wild, 
Und mit den Sperlingen 

Haben Lingjt die Reichen 

Sn thre Siimpfe fich gefentt. 
Leicht ift’8 folgen dem Wagen, 
Den Fortuna fithrt, 

Wie der gemachlide Trop 

Auf gebefferten Wegen 

Hinter des Fiirften Cinjug. 
Aber abjeits wer ift’s? 

ns Gebitfch verliert fic) fein PBfad, 
Hinter ihm fchlagen 

Hie Striuche zujammen, 

Das Gras fteht wieder auf, 

Die Ode verfdjlingt ihn. 

Ach, wer heilet die Schmerzen 
Hes, dem Balfam zu Gift ward? 
Der fich Menfohenhag 

Ans der Fiille der Viebe tranf? 
Grjt verachtet, nun ein Verachter, 
Behrt er heimlich auf 

Seinen eiqnen Wert 

On ungniigender Selbftjucht. 
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Sit auf deinem PBjalter, 
Vater der Liebe, ein Ton 
Seinem Ohre vernehmlich, 
So erquice fein Her; ! 
Offne den umwolften Blic 
Uber die taufend Quellen 
Meben dem DOurjtenden 
Yn der Witfte ! 


Der du der Freuden viel fchaffit, 
Sedem ein iiberflieRend Mak, 
Segue die VBritder der Gagd 
Auf der Kahrte des Wilds 

Mit fugendlichem Ubermut 
Srohlider Mordfucht, 

Spite Micdher des Unbills, 

Dem fcon Gahre vergeblich 
Wehrt mit Kntitteln der Bauer. 


Aber den Cinfamen Hiill 

Sn deine Goldwolfen | 

Umngieb mit Wintergriin, 

Bis die Moje wieder heranreift, 
Die feuchten Haare, 

OD Liebe, deines Dichters | 


Mit der dammernden Facfel 
Leuchteft du thm 

Durch die Furten bet Macht, 
Uber grundlofe Wege 

Auf dden Gefilden ; 

Mit dem taujendfarbigen Morgen 
Lachjt du ins Herz ihm 
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Mit dem beizenden Sturm 

Tragit du ihn hoc) empor ; 
Winterftrome ftiirzen vom Felfer 
Sn feine Pfalmen, 

Und Altar des lieblichjten Danks 
Wird ihr des gefitrehteten Gipfels 
Sdneebehangner Scheitel, 

Den mit Geifterreihen 

Krangten ahnende Volfer. 


Du ftehjt mit unerforfehtem Bufen 
Geheimnisvoll offenbar 

Uber der erftaunten Welt 

Und fdhauft aus Wolfen 

Wuf ihre Reiche und Herrlichfeit, 

Die du aus den Wdern deiner Britder 
MNeben dir wajferft. 


43. Un den BMWornd., 


Siillejt wieder Buf und Thal 
Still mit Nebelglan;, 

Lofeft endlich auch einmal 
Meine SGeele ganz ; 


Breiteft itker mein Gefild 
Lindernd deinen Blicf, 

Wie des Freundes Auge mild 
Ther mein Gefdjict. 
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eden Nachflang fithlt mein Herz 


Sroh- und tritber Zeit, 


Wanodle gswijden Freud’ und Schmer; 


<yn der Cinfameeit. 


Sliepe, fliege, lieber Flug | 
MNimmer werd’ ich froh, 

So verreufehte Scher; und Kup 
Und die Treue fo. 


“Sch befak e8 doch einmal, 
Was fo foftlich ift | 

Dap man doch zu feiner Qual 
Nimmer e8 vergift ! 


Raujche, Slug, das Thal entlang, 
Ohne Majt und Rub, 

Rafe, fliiftre meinem Sang 
Melodieen 3u! 


Wenn du in der Winternacht 
Wiitend iiberjchwillft, 

Oder um die Frithlingspracht 
Sunger Kunofpen quilljt. 


Selig, wer jic) vor der Welt 
Ohne Hak verfehliept, 

Ginen Freund am Bufen halt 
Und mit dem genieft, 


Was, von Ntenfchen nicht gewuft 
Oder nicht bedadht, 

Durch da8 Labyrinth der Bruft 
Wandelt in der Nacht. 
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44, Grabjchrift. 


Soh war ein Knabe warm und gut, 
ALS Gitngling hatt’ ich frijhes Blut, 
Verjprach einjt einen Mann. 
Gelitten hab’ ic) und geliebt 

Und liege nieder ofhnbetriibt, 

Da ich nicht weiter fann. 


45. Der Sijcher. 


Das Wafer raujeht’, das Wafer fdhwoll, 
Gin Fifer fag daran, 

Sah nach dem Angel ruhevoll, 

RKiihl bis ans Herz hinan. 

Und wie er fist und wie er laufdht, 
Teilt fic) die Slut empor ; 

Aus dem bewegten Waffer raufdt 

Gin feudjtes Weib hervor. 


Gie fang zu ihm, fie fprach gu ihm: 
Was loc}t du meine Brut 

Mit Menjchemmis und Menfdhentift 
Hinauf in Todesglut ? 

Ach, wiikteft du, wie’s Fifchlein ift 
So wobhlig auf dem Grund, 

Du ftiegit herunter, wie du bit, 
Und wiirdeft erjt gefund. 


Yabt fic) die liebe Gonne nicht, 
Der VYlond fich nicht im Weer ? 
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RKehrt wellenatmend ihr Geficht 
Nicht doppelt fchoner her ? 

Lodt dich der tiefe Himmel nidt, 
Das feucjtverflarte Blau ? 

Lodt dich dein eigen Wngeficht 
Nicht Her in ew’gen Tau? 


Das Wafer raufdht’, das Waffer fchwoll, 
Nest’? ihm den nacten Fug ; 

Sein Herz wuchs ihm fo fehnfuchtsvoll, 
Wie bei der Liebften Grup. 

Sie fpracd) zu thm, fie fang zu ihm; 
Da war's um ihn gefcehn: 

Halb 30g fie ihn, halb fan€ er hin 

Und ward nicht mehr gefehn. 


46. Gejang der Geifter iiber den Waffern. 


Des Menfrden Seele 
leicht dem Wafer: 
Vom Himmel fommt es, 
Zum Himmel ftetgt ed, 
Und wieder nieder 

Bur Erde mup es, 

Ewig werhfelnd. 


Stromt von der hohen, 
Steilen Felswand 
Der reine Strahl, 
Dann jtiubt er Lieblich 
Sn Wolfenwellen 
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Bum glatten Fels, 
Und leicht empfangen, 
Wallt er verfchleiernd, 
Leisraufdend, 

Bur Tiefe nieder. 


Ragen Kiippen 

Dem Sturz entgegen, 
Scaiumt er unmutig 
Stufenweife 

Zum WAWbgrund. 


Sm flachen Bette 

Sehletcht er das Wriefenthal hin, 
Und in dem glatten Gee 
Weiden ihr Wntlis 

Alle Geftirne. 


Wind ijt der Welle 

Vieblider Bubler ; 

Wind mijeht vom Grund aus 
Schiumende Wogen. 


Seele des Menfdjen, 

Wie gleichjt du dem Waffer! 
Schicfal des Menfchen, 

Wie gleidh{t du dem Wind! 


47. 
&8 war ein fauler Schifer, 
Gin redjter Sieben{dlifer, 
Shn fiimmerte fein Sdhaf. 
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Cin Middhen fonnt’ ihn faffen, 
Da war der Tropf verlaffen, ars 
Sort Appetit und Schlaf! 


G8 tricb ihn in die Ferne, 
DHes Nachts zahlt’ er die Sterne, 
Gr flagt’ und harm’ fic) brav. 


Nun, da fie ihn genommen, 10 
Sit alles wieder fommen, 
DOurft, Appetit und Schlaf. 


48. Wandrers Wachtlied. 


Uber allen Gipfeln 

Sit Rub, 

Sn allen Wipfelu 

Spitrejt du 

Kaum einen Hauch ; 5 
Die VBogelein jcweigen im Walde. 

Warte nur, balde 

Ruhejt du aud). 


49. Un Lida. 


Den Cinjigen, Lida, welchen du lieben fannft, 
Sorderft du ganz fiir dich, und mit Recht. 

Auch ift er eingig dein. 

Denn, feit ic) von dir bin, 

Scheint mir des jdhnellften Rebens 5 
Larmende Bewegung 

Nur ein leidter Flor, durch den id) deine Geftalt 
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Smmerfort wie in Wolfen erblicte : 

Gie leuchtet mir freundlich und treu, 

Wie durch deS Nordlidhts beweglice Strahlen 
Gwige Sterne jchtimmern. 


50. €Erlfdsnig. 


Wer reitet fo pat durch Nacht und Wind? 
G8 ift der Vater mit feinem Rind; 

Gr hat den Kunaben wohl in dem Arm, 

Gr faft ihn jicher, er Halt ihn warm. 


Mein Sohn, was birgit du fo bang dein Gefict? — 
Siehft, Vater, du den CSrifonig nicht? 

Den Srilenfsnig mit Krow und Schweif ? — 

Mein Sohn, es ijt ein Mebelftreif. — 


vu liebes Kind, fomm, gel mit mir! 

Gar fdhine Spiele fpiel’ ich mit dir; 

Manch bunte Blumen find an dem Strand ; 
Meine Mutter hat mand giilben Gewand.” 


Mein Vater, mein Vater, und horejt du nicht, 
Was Erlenfdnig mir leife verjpricht? — 

Set rubig, bletbe ruhig, mein Rind; 

On diirren Blattern fiufelt der Wind. — 


/VWillft, feiner Knabe, du mit mir gehn? 
Meine Tiehter follen dic) warten chin ; 
Meine Cichter fiihren den nichtliden Reihr 
Und wiegen und tanzea und fingen dich ein.” 


ey 
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Mein Vater, mein Vater, und fiehft du nicht dort 
Erlfonigs Tohter am diiftern Ort? — 

Mein Sohn, mein Sohn, ich feh’ es genau: 

8 fdeinen die alten Weiden fo granu. — 


noch Liebe dich, mich reizt deine fchone Geftalt ; 25 
Und bijt du nicht willig, fo brauch’ ich Gewalt.“ 

Mein Vater, mein Vater, jest fapt er mid) an! 
Grlfonig hat mir ein Leids gethan! — 


Dem Bater graufet’s, er reitet gefdwind, 

Gr halt in Armen das achzende Kind, "30 
Erreidt den Hof mit VNeiihe und Not; 

Sn feinen Armen das Kind war tot, 


51. Das Géttliche. 


Gdel fei der Menfch, 

Hilfreich und gut! 

Denn das alfein 

Unterjchetdet ihn 

Bon allen Wefen, 5 
Die wir fennen. 


Heil den unbefannten 

Hohern Wejen, 

Die wir ahnen! 

Shnen gleide der Menjeh ; 10 
Sein Veijpiel lehr’ uns 

Sene glauben. 
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Denn unfihlend 
Sit die Natur: 

15 &8 leuchtet die Sonne 
Uber Bif und Gute, 
Und dem BVerbrecher 
Gliinzen, wie dem Veften, 
Der Mond und die Sterne. 


20 Wind und Strome, 
Donner und Hagel 
Raujcen ihren Weg 
Und ergreifen, 
Voritbereilend, 

25 Ginen um den andern. 


Wud) fo das Gite 
Tappt unter die Mtenge, 
Sakt bald des Rnaben 
Yodige Unfchuld, 

30 Bald auch den fahlen 
Sdhuldigen Scheitel. 
Mach ewigen, ehrnen, 
Grogen Gefesen 
Miifjfen wir alle 

35 Unjeres Dajfeins 
RKreijfe vollenden. 


Nur allein der Menfch 
Vermag das Unmiglice : 
Gr unterfcheidet, 

40 Wiihlet und vrichtet ; 
Gr fann dem WAugenblic 
Dauner verleihen, 
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Sr allein darf 

Den Guten lohnen, 

Den Bojen ftrafen, 
Heilen und retten, 

Alles Grrende, Schweifende 
Mtitblic) verbinden. 


Und wir verehren 

Die Unfterblichen, 

Wl waren fie Menjden, 
Shiten im grofen, 

Was der VBefte im fleinen 
Shut oder modjte. 


Der edle Menjeh 

Set hilfretd und gut! 
Unermiidet fchaff’ er 
Das Nitwliche, Rechte, 
Sei uns ein Vorbild 
Sener geahneten Wefen! 


52. Der Sanger. 


Was hor’ ich draugen vor dem Thor, 
Was auf der Briice fchallen? 

Lah den Gefang vor unferm Obr 
Sm Gaale widerhallen! 

Der Konig fprach’s, der Page lief; 
Der Knabe fam, der Konig rief : 
Lagt mir herein den Alten! 
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Gegriiget feid mir, edle Herrn, 
Geqriift ihr, fone Damen! 

10 Welch reicher Himmel! Stern bet Stern! 
Wer fennet ihre Namen? 
Sm Saal voll Praht und Herrlichfeit 
Sechlieft, Augen, euch; Hier ift nicht Zeit, 
Sid) ftaunend gu ergogen. 


15 Der Sanger driict’ die Augen ein 
Und jchlug in vollen Tonen; 
Die Ritter jchauten mutig drein 
Und in den Scho die Schonen. 
Der Konig, dem das Lied gefiel, 
20 KieR, ihn gu ehren fiir fein Spiel, 
Gine goldne Kette holen. 


Die goldne Kette gieb mir nidt, 
Die Kette gieb den Nittern, 
Vor deren fiihnem Wngeficht 

25 Der Feinde Lanzen fplittern ; 
Gieb fie dem RKangler, den du haft, 
Und fag ihn noch die goldne Lajt 
Bu andern Laften tragen. 


Sh jinge, wie der Vogel fingt, 
30 Der im den Zweigen wohnet ; 
Das Lied, das aus der Keble dringt, 
ft Lohn, der reichlich lohnet. 
Doch darf ich bitten, bitt’ ich) eins: 
VaR mir den beften Becher Weins 
35 it purem Golde reidhen. . 
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Gr fest’ ihn an, er tranf ihn aus: 
© Tran voll fiiper Labe! 

© wohl dem hochbegliidten Haus, 
Wo das ijt fleine Gabe! 

Ergeht’s euch wohl, jo dentt an mich, 
Und danfet Gott fo warm, als ich 
gir dtejen Trunf euch dante. 


53. Garfenjpicler, | 


Wer jich der Ginfamfeit ergiebt, 
Wh! der ijt bald allein ; 

Gin jeder Lebt, ein jeder Liebt 
Und lagt ihn jetner Pein.” 


Sa! apt mic) meiner Qual! 
Und fann ic) nur einmal 
Recht einjam fein, 

Dann bin ich nicht aflein. 


G8 fchleicht ein Viebender Laujcend facht, 
Ob feine Freundin allein? 

So itberfdleicjt bet Tag und Nacht 
Mic) Ginfamen die Pein, 

Mich Ginfamen dte Qual. 

Ach, werd ich erft etumal 

Ginfam tm Grabe fein, 

Da (apt jte mich allein! 
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54. Derjelbe. 


Wer nie fein Brot mit Thrinen af, 

Wer nie die fummervollen Machte 

Wuf jeinem Bette weinend jak, 

Der fennt euch nicht, ihr Himmlifchen Meadhte. 


Shr fiihrt ing Leben uns Hinein, 

Shr lakt den Armen jchuldig werden, 
Dann iiberlakt wr ihn der Pein: 
Denn alle Schuld racht fich auf Grden. 


55. 3lmenau 


> am 3. September 1783, 


Anmutig Chal! du tmmergriiner Hain! 

Mein Herz begriift euch) wieder auf das befte ; 
Entfaltet mir die fchwer behangnen Afte, 

Mehmt freundlich mic) in eure Schatten ein, 

Erquidt von euren Hohn, am Tag der Lieb’ und Cuft, 
Mit frifeher Luft und Baljam meine Bruft! 


Wie fehrt? ich oft mit wedjelndem Gefdjice, 
Grhabner Berg! an deinen Fuh juritce. 

O, lag mich Hheut an deinen fadhten Hohn 

Gin jugendlich, ein neues Oden fehn! 

Sch hab’ es wohl auch mit um euch verbdienet : 
Sh jorge ftill, indes ihr ruhig griinet. 


Kapt mich vergefjen, dak auch hier die Welt 
So mane Gejdhopf in Crdefeffeln Halt, 
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Der Landmann feichtem Sand den Gamen anvertraut 15 


Und feinen Kohl dem frechen Wilde baut, 
Der Knappe farges Brot in Kliiften fucht, 
Der Kohler zittert, wenn der Gager flucht. 
BVerjiingt euch miv, wie ihr es oft gethan, 

Als fing’ ich heut ein nenes Leben an. 


Shr fetd mir hold, ihr ginnt mir dieje Tréume, 
Sie fcmeicheln mir und locen alte Meime. 
Mir wieder felbft, von allen Menfdjen fern, 
Wie bad’ ich mic) in euren Diiften gern! 
Melodijch raufdt die hohe Tanne wieder, 
Meelodijc) elt der Wafferfall hernieder ; 

Die Wolfe finkt, der Nebel dvitct ins Thal, 
Und es tft Nacht und Oammrung auf einmal. 


Sm finjtern Wald, beim Liebesbli der Sterne, 
Wo ijt mein Pfad, den forglos ich verfor? 
Welch feltne Stimmen Hor’ ich in der Ferne? 
Sie fchallen werhfelnd an dem Fels empor, 

Sh etle facht, 31 fehn, was eS bedentet, 


Wie pon des Hirfdjes Ruf der Gager till geleitet. 


Wo bin ich? it’s ein Zaubermitrchen-Land? 

Welch nadjtliches Gelag am Fuh der Felfemmand? 
Bei Heinen Hiitten, dicjt mit Meis bedectet, 

Sel’ ich fie froh ans Feuer hingeftrecet. 

&8 dringt der Glanz Hoc) durch den Fichtenjaat ; 
Am niedern Herde focht ein rohes Mahl; 

Sie fcherzen faut, indefjen, bald geleeret, 

Die Flajde frijch tm Kreije wiederfehret. 
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Gagt, wem vergleicy’ ic) diefe muntre Sdjar? 

Von wannen fommt fie? um wohin zu ztehen? 
Wie ijt an ihr doc alles wunderbar! 

Soll ich fie qritgen? foll teh vor thr fliehen? 

Git e8 der Gager wildes Getiterheer? 

Gind’s Gnomen, die hier Zaubertitnjte tretben? 
Soh feh’ im Bujfeh der fleinen Feuer mehr ; 

G8 fchaudert mich, ich wage faum, 3u bleiben. 

Gfr’s der Agyptier verdachtiger WAufenthalt? 

ft eS ein fliichtiger Siirft wie im Wrdenner-Wald ? 
Soll ih) Verirrter Hier in den verjdlungnen Grinder 
Die Geijter Shafejpeares gar verfdrpert finden? 
Sa, der Cedanfe fihrt mid) eben recht: 

Sie find eS jelbjt, wo nicht ein gleich Gefchlect! 
Unbandig jchwelgt ein Geift in ihrer Heitten, 

Und durch die Moheit Ffihl ich edle Gitten, 


Wie nennt ihr ihn? Wer ijt’s, der dort gebiidt 
MNachlaffig ftarf die breiten Gehultern driict? 
Gr fist gunichjt gelaffen an der Flanime, 

Die marfige Gejtalt aus altem Heldenjtamme. 
Sr faugt begierig am geliebten Rohr, 

8 fteigt der Qampf an feiner Stirn empor. 
Gutmiitig troden weif er Freud und Lachen 
Sm gangen Airfel laut 3u machen, 

Wenn er mit ernftlichem Geficht 

Barbarifeh bunt i fremder Mtundart fpricht. 


Wer it der andre, der fich nieder 

An einen Sturz des alten Baumes fLehnt 
Und feine langen, feingejtalten Glieder 
Gfftatijeh faul nach allen Seiten dehnt 


Goethes Gedthte. 63 


Und, ohne dak die Zecher auf ihn Hiren, 

Mit Geiftesflug fic) in die Hohe fehwingt, 

Und von dem Tanz der himmelhohen Spharen 75 
Gin monotones Lied mit groper Gnbrunft fingt ? 


Doch foheinet allen etwas zu gebreden. 

Sh hove fie auf einmal leife fprechen, 

Hes Gitnglings Rubhe nicht zu unterbrechen, 

Der dort am Cnde, wo das Thal fich fcliest, 80 
Sn einer Hittte, leicht gezimmert, 

Vor der ein lester Blick des fleinen Feuers jchimmert, 
Vom Wafferfall umraufdht, des milden Schlafs genieft. 
Mich treibt das Herz, nach jener Kluft 3u wandern, 

Soh fchleiche jtill und fcheide von den andern. 85 


Sei mir gegriift, der hier in fpater Nacht 
Gedanfenvoll an diefer Schwelle wacht! 

Was fibejt du entfernt von jenen Freuden? 
Ou fcheinjt mir auf was Wichtiges bedacht. 
Was ijt’s, dag du in Sinven dich verliereft 
Und nicht einmal dein fleines Feuer fchitre(t? 


wo, frage nicht! denn ich bin nicht bereit, 

Hes Frembden Neugier leicht zu ftillen; 

Sogar verbitt’ ic) deinen guten Willen; 

Hier ift zu fcjweigen und zu leiden Beit. 95 
Soh bin dir nicht tm ftande felbjt zu fagen, 

Woker ich fei, wer mich hierher gefandt ; 

Von fremden Zonen bin id) her verfdhlagen 

Und durch) die Freundfcdhaft fejtgebannt. 
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Wer fennt fich felbjt? wer weif, was er vermag? 
Hat nie der Mutige Verwegnes unternommen? 
Und was du thujt, jagt erft der andre Zag, 

War e3 zum Schaden oder Srommen. 

VieR nicht Prometheus felbft die reine Himmelsglut 
Wuf frijhen Thon vergitternd niederfliefen? 

Und fonnt’ er mehr als irdife) Blut 

Durch die belebten Adern gieken? 

Sh bracte reines Feuer vom Altar ; 

Was ich entzindet, ijt nicht reine Slamme. 

Der Sturm vermehrt die Glut und die Gefabr, 
Soh fchwante nicht, indem ich mich verdamme. 


Und wenn ic) unflug Mut und Freihett jang 
Und Redlichfeit und Frethett fonder Zwang, 
Stolz auf fich felbjt und hergliches Behagen, 
Grwarb ic) mir der Menjden fchine Gunijt : 
Doc) ach! ein Gott verfagte mir die Kunft, 
Die arme Kunjt, mich fitnftlich zu betragen. 

Nun fis’ ich Hter gugleich erhoben und gedritctt, 
Unjdhuldig und gejtraft, und fchuldig und beglitct. 


Doh rede jacht! denn unter diefem Dach 

Ruht all mein Wohl und all mein Ungemad: 

Gin edles Herz, vom YWege der Matur 

DOurd enges Sehtefal abgeleitet, 

Das, ahnungsvoll, nun auf der rechten Spur 

Bald mit fich felbft und bald mit Zauberfchatten ftreitet 
Und, was ifm das Gefchié durch die Geburt gefchentt, 
Mit Miih’ und Schweif erft zu erringen dentt. 

Kein liebevolles Wort fann feinen Geift enthiiller 

Und fein Gejang die Hohen Wogen ftillen. 
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Wer fann der Raupe, die am Bweige friedht, 130 
Von ihrem fitnfi’gen Futter fprechen ? 

Und wer der Puppe, die am Boden fiegt, 

Die zarte Shale helfen durchsubrechen? 

3 fommt die Zeit, jie dringt fic) felber fo8 

Und eilt auf Fittigen der Moje in den Sehop. 135 


Gewif, thm geben auch die Sabre 

Die rete Richtung jeiner Kraft. 

Noch tft bet tiefer Neigung fiir das Wabhre 

Shm Frrtum eine Leidenfchaft. 

Der VBorwik fot ijn in die Weite, 146 
Kein Fels ift ihm zu fdhroff, fein Steg zu femal ; 

Der Unfall lauert an der Seite 

Und jtiir3t thn in den Wrm der Qual. 

Dann treibt die fchmerzlic) iiberfpannte Regung 
Gewaltfam thn bald da, bald dort hinaus, 145 
Und von unmutiger Bewegung 

Ruht er unmutig wieder aus. 

Und diijter wild an heitern Tagen, 

Unbindig, ohne froh 3u fein, 

Sehlaft er, an Cee und Leib verwundet und zerfdhlagen, x50 
Auf einem harten Yager ein: 

Sndeffen ic) hier, ftill und atmend faum, 

Die Augen 3u den freien Sternen febhre 

Und, halb erwacht und halb im fcveren Traum, 

Mich faum des fchweren Traums erwehre.“ 155 


Verfchwinde, Traum! 

Wie danf’ ich, Mujen, euch! 
Dak ihr mich heut auf einen Pfad geftellet, 
Wo auf ein einzig Wort die ganze Gegend gleich 
Zum fhonften Tage fich erhellet; 
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Die Wolfe flieht, der Nebel Fallt, 


Die Schatten find hinweg. Shr Gotter, Preis und Wonne! 


G8 leuchtet mir die wahre Gonne, 

G8 lebt mir eine fehonre Welt ; 

Das iingftliche Geficht ift in die Luft Zerronnen, 
Gin neues Leben ift’s, es ijt jcyon lang begonnen. 


Sch jehe hier, wie man nach flanger Reife 

Sm Vaterland fic) wieder fennt, 

Gin ruhig Volt im ftiflen Sleige 

Benugen, was Natur an Gaben ihm gegdnnt. 

Der Faden eilet von dem Mocen 

Hes Webers rafchem Stuble zu; 

Und Geil und Ritbel wird in Lingrer Rub 

Nicht am verbrodnen Sehachte jtocen ; 

E8 wird der Crug entdecft, die Ordnung fehrt zuriid, 
E38 folgt Gedeifn und feftes ird’jcyes Gliic. 


So mobg’, o Hiirft, der Winkel deines Landes 

Gin VBorbild deiner Tage fein! 

Ou fennejt lang die Pflichten deines Standes 
Und jchranfeft nach und nach die freie Geele ein. 
Der fann fic) mandhen Wunfch gewihren, 

Der falt jich felbjt und jeinem Willen Lebt ; 
Allein wer andre wohl zu leiten ftrebt, 

Mug fahig jein, viel zu entbehren. 


So wanodle du — der Lohn ijt nicht gering — 
Nicht fehwantend hin, wie jener Gimann ging, 
Dap bald cin Korn, des Bufalls leichtes Spiel, 
Hier auf den Weg, dort gwijchen DOornen fiel ; 
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Mein! ftreue Hug wie reich, mit minnlich fteter Hand, 
Den Segen aus auf ein geacfert Vand; 

Dann fagZ es ruhn: die Grnte wird erfdjeinen 190 
Und dich beglitcen und die Deinen. 


56. Sueianuna. 


Der Morgen fam; es fcheuchten feine Tritte 

Den leijen Sehlaf, der mic) gelind umfjing, 

Daf ich, erwacht, aus meiner ftillen Hiitte 

Den Berg hinauf mit frifder Seele ging; 

Sch) freute mic) bet einem jeden Schritte 5 
Der neuen Blume, die voll Tropfen hing ; 

Der junge Tag erhob ftch mit Entyiteen, 

Und alles war erquict, mic) 3u erquicfen. 


Und wie ich ftieg, jog von dem Pluk der Wiefen 

Gin Nebel fic) in Streifen facht hervor. 10 
Gr wich und wedfelte mich zu wmnfliefen, 

Und wuchs gefliigelt mir ums Haupt empor: 

Des jchonen Blicés jfollt’ ic nicht mehr geniefen, 

Die Gegend decte mir etn tritber Mor; 

Bald fah ih mic) von Wolfen wie umgojffen 15 
Und mit mir felbft in Oanrmrung eingefcdhloffen. 


Auf einmal fcjien die Sonne durchzudringen, 

Sin Nebel Liew fich eine Klarbheit fehn. 

Hier jan er letje fic) hinabsufchwingen ; 

Hier teilt’ er fteigend fic) um Wald und Hohn. 20 
Wie hofft’ id) ihr den erften Grup zu bringen! 

Sie hofft’ id) nach der Trithe doppelt fchin. 
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Der luft’ge Kampf war lange nicht vollendet, 
Gin Glanz; umgab mich, und ic) ftand geblendet. 


Bald machte mich, die Augen aufzujcdhlagen, 

Cin innrer Trieb des Herzens wieder fihn, 
Sch fonnt’ eS nur mit fdnellen Blicen wagen, 
Henn alles fchien 3u brennen und 31 gliihn. 
Da fchwebte mit den Wolfen hergetragen 

Cin gottlic) Weib vor meinen Augen hin, 

Rein fehsner Bild jah ich in meinem Leben, 
Sie fal mich an und blieb verweilend jdjweben. 


RKennjt du mich nicht? jprach jie mit einem Mtunde, 
Dem aller Lieb’ und Treue Ton entflop: 

Grfennjt du mich, die ic) tn mance Wunde 

Oes Lebens dir den reinften Baljam gop? 

Ou fennjt mic) wohl, an die zu ew’gem Bunde 
Dein ftrebend Herz fic) fejt und fefter jchlof. 

Sah ic) dich nicht mit Heiwen Herzensthrianen 

Ws Knabe fchon nach mir dich eifrig feynen? 


Sa! vief id) aus, indem ich felig nieder 

Bur Erde fané, lang hab’ ic) did) gefirhit ; 

DQu gabjt mir Muh, wenn durch die jungen Glieder 
Die Leidenjchaft fich rajtlos durchgewiihlt ; 

Ou hajt mir wie mit himmlifdhem Gefieder 

Am Heiven Tag die Stirne fanft gefiihlt ; 

Qu fchenttejt mir der Erde befte Gaben, 

Und jedes Slit will ich durch dich nur haben | 


Did nenw id) nicht. Zwar hor’ ich dich von vielen 
Gar oft genannt, und jeder Heigt dich fein, 

Gin jedes Auge glaubt auf dich zu zielen, 

Saft jedem WAuge wird dein Strahl zur Pein. 
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Wh, da ich irrte, hatt’ ich viel Gefpielen, 

Da ich dich ferme, bin ich faft allein; 

<sch mufK mein Glitcl nur mit mir felbjt geniefen, 55 
Dein Hholdes Licht verdecen und verjejliepen. 


Sie ltichelte, fie jprach: Ou fiehft, wie Fug, 

Wie notig war's, eur) wenig zu enthitllen! 

Kaum bift du ficer vor dem grébiten Trug, 

RKaum bijt du Herr vom erjten Kinderwillen, 60 
So glaubjt du dich feyon Ubermenjch genrg, 
Verjaumjt die Pflicht des Wrannes 3u erfiillen! 

Wie viel bift du von andern unterfdjieden? 

Grfenne dich, leb’ mit der Welt in Frieden! 


Verzeih mir, rtef td) aus, teh meint’ es gut; 65 
Soll ich umfjonjt die Wugen offen haben? 

Gin froher Wille lebt in meinem Blut, 

Sch fenne ganz den Wert von deinen Gaben! 

gir andre wadhjt in mir das edle Gut, 

Sch fann und will das Pfund nicht mehr vergraben! 70 
Warum fudht’ ich den Weg jo jehnfuchtsvoll, 

Wenn ich ihn nicht den Britdern zeigen foll? 


Und wie ich fprach, fah mich das hohe Wejen 

Mit einem Blic mitletdger Machficht an; 

Sch fonnte mid) in ihrem euge lefen, 75 
Was ic) verfehlt und was th recht gethan. 

Sie lichelte, da war ic) fcyon genejen, 

Bu neuen Freuden ftiey mein Geift heran; 

Sch fonunte nun mit innigem Bertrauen 

Mtich zu ihr nahn und ihre Mahe fdauen. 80 
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Da recite fie die Hand aus in die Streifen 
Der Leichten Wolfen und des Hujfts umber ; 
Wie fie ihn fafte, liek er fich ergreifen, 

Gr lieB fich ziehn, e$ war fein Nebel mehr. 
Mein Wuge fonnt’ im Fhale wieder jehweifen, 
Gen Himmel blict ich, er war hell und hebr. 
Nur fah ich fie den reinften Gehleier halten, 
Gr flog um fie und jehwoll in taujend Salten. 


Sch fenne dich, ich fenne deine Schwachen, 

Sch weik, was Gutes in div lebt und glimmt! 

— Go fagte jie, ich hor’ fie ewig fpreden, — 
Gmpfange hier, was ich dir lang’ beftimmt! 

Dem Gliicflichen fann e8 an nichts gebrechen, 

Der dies Gefchenf mit ftiller Seele nimmt : 

Aus Morgenduft gewebt und Gonnentlarheit, 

Der Hichtung SGefleier aus der Hand der Wahrheit. 


Und wenn eS dir und deinen Freunden jchwiile 
Am Mittag wird, jo wirf ihn in die Luft! 
Sogleid) umfadujfelt WAbendwindes Miihle, 
Umbaucht eud) Bhnnen-Witrzgerud) und Duft. 
8 jchweigt das Wehen banger Crodgefiihle, 

Bum Wolfenbette wandelt fic) die Gruft, 
BVefanftiget wird jede Lebensrwelle, 

Der Tag wird fieblich, und die Nacht wird helle. 


So font denn, Freunde, wenn auf euren Wegen 
DHes Lebens Biirde fchwer und jchwerer dviictt, 
Wenn eure Bahn ein frijdherneuter Gegen 

Mit Blumen ziert, mit goldnen Friichten jchmitct, 
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Wir gehn vereint dem niachjten Tag entgegen! 

So leben wir, fo wandeln wir begliict. 110 
Und dann auch foll, wenn Enfel um uns trauern, 

Bu ihrer Luft nod) unfre Ciebe dauern. 


57. Wianon, 


RKennft du das Land, wo die Citronen bfithn, 

Gm dunfeln Laub die Gold-Orangen gliihn, 

Gin fanfter Wind vom blauen Himmel wet, 

Die Myrte frill und hoch der Lorbeer jteht, 

RKennjt du es wohl? 5 
Dahin! Dabhin 

Miche’ id) mit div, o mein Geliebter, gtehn. 


Kennit du das Haus? WAnf SGiulen ruht fein Oach, 
G8 glinzt der Saal, e8 jchimmert das Gemach, 
Und Marmorbilder jtehn und feh mic) an: 
Was hat man dir, du armes Kind, gethan ? 10 
Rennjt du es wohl ? 

Dahin! Dahin 
Miche’ ich mit dir, o mein Bejchiiger, giehn. 


RKennft du den Berg und feinen Wolfenfteg ? 
Das Maultier jucht im Nebel feinen Weg ; 
Sn Hobhlen wohnt der Orachen alte Brut ; 15 
ES ftiirzt der Fels und itber ihn die Glut. 
Kennjt du ihn wohl? 
Dahin! Dahin 
Geht unfer Weg! o Vater! lag uns giehn. 
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58. Diejelbe. 
Heiff mich nicht reden, heif{ mic) fchweigen, 
Denn mein Geheinmnis ijt mir Pylidht ; 
Sch moehte dir mein ganzes Gunre zeigen, 
Allein das Sehicfal will es nicht. 


Zur rechten Zeit vertretbt der Gonne Lauf 

Die finjtre Macht, und jie mup fich erhellen ; 

Der harte Fel8 folieRt feinen Bujen auf, 
Mifgdnnt der Erde nicht die tiefverborqnen Quellen, 


Gin jeder fucht im Arm des Freundes Nuh, 
Dort fann die Bruft in Klagen fich ergiefen ; 
Allein ein Schwur driict mir die Lippen zu, 
Und nur ein Gott vermag fie aufzujchliefen. 


59. Dicjelbe. 


Nur wer die Sehnjucht fennt, 
Wek, was ich leide! 

Allein und abgetrennt 

Von aller Freunde, 

Sel ih ans Firmament 

Nach jener Seite. 

Ach! der mich liebt und fennt, 
Sit in der Wette. 

8 jchwindelt mir, es brennt 
Mein Cingeweide. 

Nur wer die Sehnfucht fennt, 
Weif, was ich fLeide! 
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60. Dem Uckermann. 


Olah bedecfet und leicht den goldenen Gamen die Furdhe, 
Guter! die tiefere deck endlich dein ruhend Gebein. 

Srohlich gepfliigt und gefat! Hier feimet lebendige Nahrung, 
Und die Hoffnung entfernt felbft von dem Grabe fic) nicht. 


G1. Verjchicdene Empfindungen an einem Plate. 
Das Madchen, 
S$ch hab’ ihn gefehen! 
Wie ift mir gefchehen ? 
© himmlifcher Blic! 
Gr fommt mir entgegen ; 
Yh weidhe verlegen, 5 
Sch) fehwanfe zuriicf. 
Sch irre, ic) traume! 
Shr Felfen, thr Baume, 
Verbergt meine Freude, 
Verberget mein Gliic! 10 
Der Jiingling, 
Hier mu ich fte finden! 
Sch fal fie verfdhwinden, 
Shr folgte mein Blick. 
Gie fam mir entgegen, 
Dann trat fie verlegen 15 
Und jehamrot zuriict. 
Ses Hoffnung? jind’s Traume ? 
Shr Keljen, thr Baume, 
Entdectt mir die Yiebfte, 
Entdet mir mein Glitd! 20 
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Der Shmachtende. 
Hier flag’ ich verborgen 
Dem tauenden NYetorgen 
Mein einfam Gejfchict. 
BVerfaunt von der Ptenge, 
Wie ziel’ ich ins Cnge 
Meich ftille zuritce! 
© zArtliche Seele, 
©, fchweige, verhebhle 
Die ewigen Leiden, 
Verhehle dein Glitc! 

Der Jager, 

8 Lohnet mich heute 
Mit doppelter Beute 
Cin gutes Gejchic. 
Der redliche Diener 
Bringt Hafen und Hiner 
Beladen zuriic. 
Hier find’ id) gefangen 
Aud) Vogel nocd hangen! 
&8 lebe der Sager, 
&8 lebe fein Gli! 


G62. €Erjter Verlujt. 


Ach, wer bringt die fchonen Tage, 
Gene Tage der erjten tebe, 

Wh, wer bringt nur eine Stunde 
Sener holden Zeit zuriié! 
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Ginjam nabr’ ic) meine Wunde, 
Und mit jtets ernenter Rlage 
Srauv’ ic) ums verlorne Gliict. 


Ach, wer bringt die fchonen Tage, 
Sene holde Zeit zuritc! 


63. Genialijh Creiben. 


So wal’ ic) ohne Unterlag, 

Wie Gankt Diogenes, mein Fag. 
Bald tft e8 Grnft, bald ijt es Spas ; 
BVald ijt es Leb’, bald ijt es Hak ; 
Bald ift e8 dies, bald ift es das; 
G8 ift ein Michts und ift ein Was. 
So wil’ ich ohne Unterlak, 

Wie Gant Diogenes, mein Fag. 


G4. Un den Her3iog Harl UWuauft. 
Rom, den 28. Wuguft 1787. 
Ou forgeft freunodlich mir den Pfad 
Mit Lieblingsblumen 3u beftreun. 
Still thatig danfe dir mein eben 
witr alles Gute, was du mir erzeigft. 
Viigit du dazu die Gorge fitr dich felbjt, 
So gel’ ih) ohne Witnfche Frohlich hin. 
Denn nur gemeinjam Wohl beglitct Verbundene. 
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GS. Umor als Candjchaftsmaler,. 
Sa ish frith auf einer Feljenjptbe, 
Sal mit ftarren Augen in den Nebel ; 
Wie ein grau grundiertes Tuch gejpannet, 
Dec er alles in die Breit? und Hohe. 


Stell’ cin Knabe fich mir an die Seite, 
Sagte: Lieber Freund, wie magft du ftarrend 
Auf das leere Tuch gelaffen fchauen ? 

Haft du denn zum Mialen und zum Bilden 
Alle Lujt auf ewig wohl verloren ? 


Sah ich an das Kind und dachte Hheimlich : 
Will das Biibchen doch den Meeijter machen | 


Willjt du immer trith und miifig bleiben, 
Sprad) der Knabe, fann nichts Kluges werden : 
Sieh, ich will dir gleich ein Bildcen matlen, 
Dich ein Hithfdes Bildden malen Lehren. 


Und er richtete den Zeigefinger, 

Der fo rotlic) war wie eine Rofe, 

Nach dem weiten ausgefpannten Teppich, 
Sing mit fetnem Finger an Zu 3eicynen: 


Oben malt’ er eine jchone Sonne, 

Die mir in die Augen midtig glinzte, 

Und den Saum der Wolfen macht’ er golden, 
Vie die Strahlen durd) die Wolfen dringen ; 
Malte dann die zarten, leichten Wipfet 

Srijdh erquidter Baume, 309 die Hiigel, 
Ginen nach dem andern, fret dabhinter ; 
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Unten lieR ers nicht an Waffer febhlen, 

Zeichnete den Flug fo ganz natiirltch, 

Oa er fdhien im Sonnenftrahl zu glikern, 

DOaK er fchien am Hohen Rand ju raufdhen. 30 


Ach, da ftanden Blumen an dem Fluffe, 

Und da waren Farben auf der Wiefe, 

Gold und Schmelz und Purpur und ein Griines, 
Alles wie Smaragd und wie Karfuntel ! 

Hell und rein lafiert’ er drauf den Himmel 35 
Und die blauen Berge fern und ferner, 

Dak id, ganz entzitdt und neu geboren, 

Bald den Mealer, bald das Bild befdhaute. 


Hab’ th doch, fo fagt’ er, dir bewiefen, 
DaK td dtefes Handwerf gut verftehe ; 40 
Doc) e8 ijt das Schwerjte noch zuriicfe. 


Beichnete darnacd) mit fpigem Finger 

Und mit groger Gorgfalt an dem Walden, 

Grad ans Ende, wo die Sonne fraftig 

Bon dem hellen Boden widerglin3te, 45 
Beichnete das allerliebjte Madden, 

Wohlgebildet, zierlic) angefleidet, 

orifhe Wangen unter braunen Haaren, 

Und die Wangen waren von der Farbe 

Wie das Fingerchen, das fie gebildet. 50 


OD dit Knabe! rief ich, welch ein Meijter 
Hat in feine Schule dich genommen, 
DaR du fo gefhwind und fo nattirlich 
Alles flug beginnft und gut vollendeft? 
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Da ich noch fo rede, fie, da rithret 

Sich ein Windden und bewegt die Gipfel, 
Kriujelt alle Wellen auf dem Flujfe, 

Viillt den Sehleier des vollfommnen Mitaddens, 
Und, was mic) Erftaunten mehr erftaunte, 
Sangt das Mtddchen an, den Fup zu riihren, 
Geht 3u fommen, nihert fic) dem Orte, 

Wo i) mit dem lofen Lehrer fibe. 


Da nun alles, alles fic) bewegte, 

Biume, Flug und Blumen und der Sdjleier 
Und der zarte Fup der Wllerjchonften, 
Glaubt ihr wohl, ich fet auf meinem Felfen 
Wie ein Felfen ftill und feft geblieben ? 


66. Wechjellied sum Cane. 
Die Gleihgiltigen. 
Komm mit, o Schone, form mit mir zum Tange ; 
Tanzen gehoret zum feftlidgjen Tag. 
Bift du mein Shak nicht, fo fannft du es werden, 
Wirjt du es nimmer, fo tanzen wir doch. 
RKomm mit, o Sdhine, fomm mit mir zum Tanze ; 
Tanzen verherrlicht den feftliden Tag. 
Die Sartlidhen. 

Ohne dich, Ciebjte, was waren die Fefte ? 
Ohne dich, Gitge, was wire der Tanz ? 
Wirjt du mein Shag nicht, fo micht’ ich nicht tanzen, 
Bleibjt du es immer, ijt Leben ein Feft. 
Ohne dich, Uiebjte, was wiren die Fefte ? 
Ohne dich, Siife, was wire der Tanz ? 
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Die Gleichgiltigen. 
Lag jie nur lieben, und laf du uns tanzen! 
Sdmadhtende Liebe vermeidet den Tanz. 
Sehlingen wir frohlic) den drehenden Reihen, 
Sehleichen die andern zum dimmernden Wald. 
Caf fie nur lieben, und laf du wns tanzen | 
Schmadtende Liebe vermeidet den Tanj. 

Die Sartlihen. 

Law fie fic) drehen, und laf du uns wandeln! 
Wandeln der Liebe ift himmlifder Tan3. 
Amor, der nahe, er horet fie fpotten, 
Riichet fic) etnmal und richet fich bald. 
Lap fie fich drehen, und lak du uns wandeln! 
Wandeln der Liebe ijt Himmilijder Tanz. 


G7. Un die Entfernte. 


So hab’ ich wirflich dich verloren? 
Bift du,.o Schone, mir entflohn ? 
Noch flingt in den gewohnten Obhren 
Gin jedes Wort, ein jeder Ton. 


So wie des Wandrers Blice am Mtorgen 
Vergebens in die Ciifte dringt, 

Wenn, in dem blauen Mawm verborgen, 
Hoch iiber ihm dte Lerche jingt : 


Go dringet dngftlich hin und wieder 

DOurd Feld und Bujch und Wald mein Blid ; 
Dich rufen alle meine Lieder ; 

©, fom, Geltebte, mir zuriicd! 
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68. Beherziqung. 


Bch, was foll der Wrenjc) verlangen P 
Syt es beffer, ruhig bleiben ? 
Klammernd feft fic) anzuhangen ? 
Sit es bejjer, fich 3u treiben ? 
Soll er fich ein Hausden bauen ? 
Soll er unter Zelten leben ? 
Goll er auf die Feljen trauen ? 
Selbft die fejten Kelfen beben. 


Sines jchictt fich nicht fiir alle! 
Sele jeder, wie er’s treibe, 

Sele jeder, wo er bleibe, 

Und wer jteht, dag er nicht falle! 


69. Ervinneruna. 


Willft du immer weiter fchweifen ? 
Sieh, das Gute liegt fo nah. 
Yerne nur das Gite ergreifen, 
Denn das Gliic ijt immer da. 


7O. Hophtijches ied, 


Geh, gehorde meinen Winten, 
MNuge deine jungen Tage, 
Verne jeitiq flitger fein ; 
Auf des Gliices groper Wage 
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Steht die Zunge felten ein; 5 
Ou mut fteigen oder finfen, 

Qu mupt Herrjdhen und gewinnen, 

Oder dienen und veriieren, 

Leiden oder triumphieren, 

AmboR oder Hammer fein. 10 


71. €Epiaramme. 


Venedig 1790. 


“Pie man Geld und Beit verthan, 
Beigt das Biichlein Luftig an. 


Me 
Diefem WAmbo§ vergleicy’ ich das Land, den Hammer dem Hervfdher, 
Und dem Bolfe das Blech, das in der Ntitte fich friimmt. 
Wehe dem armen Blech! wenn nur willfiirlide Echlage 
: Ungewif} treffen, und nie fertig der Kejjel erjchetnt. 
2. 
Mache zum Herricher fic) der, der feinen Vorteil verftehet: 5 
Doch wir wahlten ung den, der jich auf unjern verjteht. 
3. 
Welch ein Madchen ich witnfche zu haben? ihr fragtimic). Sch hab’ fie, 
Wie ich fie wiinfche ; das heift, diinft mitch, mit wenigem viel. 
An dem Meere ging ich und fuchte mir Mujcheln. Sn einer 
sand ich ein Perlehen ; es bleibt nun mir am Herzen verwahrt. 10 
4, 
Bieles hab’ ich verfucht, gezeichnet, in Kupfer geftochen, 
Ol gemalt, in Thon hab’ ich auch manches gedrucdt, 
Unbeftindig jedoch, und nichts gelernt noch geleiftet ; 
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Nur ein einzig Talent bracht’ ich der Meifterfchaft nah : 
15 Deutjd) zu fehreiben. Und fo verderb’ ic) unglivelicher Dichter 
Sn dem jchlechteften Stoff leider nun Leben und Kunft. 


5. 
Klein ift unter den Fiirften Germaniens freilid) der meine ; 
Kurz und fehmal ijt fein Land, mapig nur, was er vermag. 
Aber. fo wende nach innen, fo wende nach aufen die Krafte 
20 Yebder; da wir’s ein Felt, Oeutfder mit Oeutfchen gu fein. 
Doch was priefejt du Fhn, den Thaten und Werfe verfiunden ? 
Und bejtodhen erfcdhien deine Verehrung vielletcht ;. 
Denn mir hat er gegeben, was Grofe felten gewahren, 
Neigung, Mupe, Vertraun, Felder und Garten und Haus. 
25 Jtiemand braudht’ ich 3u danfenals hm, und manches bedurft’ ich, 
Der teh mich auf den Erwerb fchlecht, als ein Dichter, verjtand. 
Hat mich Guropa gelobt, was hat mir Curepa gegeben ? 
MNichts! Gch habe, wie fehwer! meine Gedichte bezahft. 
Deutjchland ahmte mich nach, und Frantfretc) mote mich fefen. 
30 «= Gngland! freundlic) empfingft du den zerriitteten Gaft. 
Dod) was fordert e8 mich, dak auch jogar der Chinefe 
Malet mit dngftlicder Hand Werthern und Lotten auf Glas ? 
Niemals frug ein Kaifer nach mir, es hat fich fein Konig 
Um mich befiimmert, und Er war mir Auguft und VYeiicen. 
6. 
35 Gines Menjfdjen Veben, was ift’s? Ooch Taufende fonnen 
Reden itber den Wann, was er und wie er’s gethan. 
Weniger it ein Gedidht ; doch foOnnen es Taujend geniefen, 
Taujende tadeln. Nein Freund, tebe nur, dite nur fort! 
1 
Alle Freiheitsapoftel, fie waren mir immer zuwider ; 
go Willi fuchte doc) nur jeder am Cnde fitr fich. 
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Willft du viele befrein, fo wag’ es, vielen zu dienen. 
Wie gefahrlich das fet, willft du es wiffen? Berfuch’s | 
8. 
Konige wollen das Gute, die Demagogen desgleicen, 
SGagt man ; doch irren fie fic) : Mtenfchen, ach, find fie, wie wir. 
Nie gelingt es der Menge, fiir fic) 3u wollen ; wir wiffen’s: 
Doch, wer verftehet, fiir uns alle 3u wollen, er zeig’s. 
oe 
Srantreidhs traurig Gejdhid, die Groen mdgen’s bedenten ; 
Aber bedenfen fiirwahr jollen es Kleine noc mehr. 
Grofe gingen zu Grunde: dod) wer befdittte die Menge 
Gegen die Menge? Da war Wrenge der Menge Tyrann. 
10. 
Tolle Zeiten hab’ ich erlebt und hab’ nicht ermangelt, 
Selbjt auch thoricht zu fein, wie eS die Zeit mir gebot. 
‘ ily 
Lange haben die Grofen der Franzen Sprache gefprochen, 
Halb nur geachtet den Mtann, dem fie vom Mlunde nicht flog. 
Nun lallt alles Volf entzitet die Sprache der Franfen. 
Biirnet, Nladhtige, nicht! Was ihr verlangtet, gefchieht. 
12. 
Wear’ ich ein hauslidhes Weib und hatte, was ich beditrfte, 
Treu fein wollt’ teh und froh, herzen und fiiffen den Wann. 
€o fang, unter andern gemeinen iedern, ein Dirnchen 
Mir in Venedig, und nie hort’ ich ein frommer Gebet. 
13. 


Wundern fann es mich nicht, day Mtenfdjen die Hunde fo lieben, 
Denn ein erbirmlidjer Schuft ijt, wie der Nenjeh, fo der Hund. 
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14. 
Was mit mir das Schidfal gewollt? Cs ware verwegen, 
Has zu fragen: denn meijt will es mit vielen nicht viel. 
65 Ginen Dichter zu bilden, die Whficht war’ ihm gelungen, 
Hiitte die Sprache fich nicht unitberwindlich gezeigt. 


G2. 
Sern von gebildeten Menjejen, am Ende des Reiches, wer hilft euch 
Shave finden und jte gliiclic) bringen ans Vicht ? 
Nur Verftand und Redlichfeit helfen, e8 fiihren die beiden 
Sehlitffel zu jeglihem Scag, weldhen die Crde verwahrt. 


73. Die Sprdode. 
An dem reinften Frithlingsmorgen 
Ging die Sehiferin und fang, 
Sung und fdjon und ohne Sorgen, 
Dap es dure) die Felder flang, 
5 So fa la! le ralla! 


Thyrjis bot ihr fiir ein Mtiulden 
Bwei, dret Schafeyen gleicy am Ort, 
Sehalfhaft blictte fie ein Weilchen ; 
Doc fie fang und lachte fort, 

10 So fa fa! le ralla! 


Und eit andrer bot ihr Binder, 
Und der dritte bot fein Her; ; 
Doc) fie trieh mit Herz und Bindern 
So wie mit den Lamimern Scher;, 
15 Nur ta fa! fe ralla } 
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74. Die Befehrte, 


Bei dem Glanze der Whendrote 
Ging ich ftill den Wald entlang, 
Damon fak und blies die Flote, 
Dak es von den Selfen flang, 
So fa fa! 


Und er 30g mich, ach! an fich nieder, 
RKiifte mich fo Hold, fo fiif. 

Und ich fagte: Blafe wieder! 

Und der gute Gunge blies, 

So fa la! 


Meine Ruhe ift nun verloren, 
Meine Sreude floh davon, 

Und ich hore vor meinen Obren 
Smmer nur den alten Ton, 
So fa fa, le ralla. wu. jf. w. 


75. Un die Erwahlte. 


Hand in Hand! und Lipp’ auf Lippe! 
Liebes Madchen, bleibe tren! 

Lebe wohl! und mande Klippe 
Sahrt dein Viebjter noc) vorbet ; 

Aber wenn er einjt den Hafen, 

Nach dem Sturme, wieder griift, 
Méigen ihn die Gitter ftrafen, 
Wenn er ohne dich genieft. 
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Srifch gewagt ijt fdjon gewonnen, 
Halb ift fon mein Werk vollbracht ! 
Sterne leuchten mir wie Sonnen, 
Nur dem Feigen tft es Nacht. 

Wir’ ich miifig dir zur Seite, 
Driicte noc) der Kummer mich ; 
Doch in aller diefer Weite 

WirP ich vafceh und nur fiir dich. 


Schon ijt mir das Thal gefunden, 
Wo wir einjt zufammengehn 

Und den Strom in Abendjtunden 
Sanft Hinuntergleiten jehn. - 

Dteje Pappeln auf den Wiefen, 
Diefe Budhen in dem Hain! 

Ach, und hinter allen diefen 

Wird dod) auch ein Hiittdhen fein! 


76. Wdahe des Geliebten. 


Sch denfe dein, wenn mir der Sonne Schimmer 


Vom Weeere ftrabhlt ; 


Sch denfe dein, wenn fich des Mondes Flimmer 


Sn Quellen malt, 


Sch jehe dich, wenn auf dem fernen Wege 


Der Staub fich hebt ; 


Sn tiefer Nacht, wenn auf dem jehmalen Stege 


Der Wandrer bebt. 
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Sch Hore dich, wenn dort mit oumpfem Naufejen 
Die Welle fteigt. 

Sm ftillen Haine gel’ ich oft 3 laujcjen, 
Wenn alles fchweigt. 


Sh bin bei dir, du feift auch nod fo ferne, 
Du bift mir nah! 

Die Sonne finft, bald leuchten mir die Sterne. 
©, warft du da! 


; 77. Wieeres Stille, 
Viefe Stille herrjdht tm Wafer, 
Ohne Regung rut das Meer, 
Und befitmmert fieht der Schiffer 
Glatte Sliche ringsumber. 

Keine Luft von feiner Seite! 
Todesjtille fitrcterlich! 

$n der ungeheuern YWeite 

Reget feine Welle fich. 


78. Gliicliche Sahrt. 
Die Nebel Zerreifen, 

Der Himmel ijt Helle, 
Und YXolus lofet 

Das dingftliche Band. 

G8 jaufeln die Winde, 
G8 rithrt fich der Schiffer. 
Gefdwinde | Gefdwinde | 
G8 teilt fic) die Welle, 
©$ naht jic) die Ferne ; 
Schon fel’ ich das Land! 
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7D. Uleris und Dora. 


Ach! unaufhaltjam ftrebet das Schiff mit jedem Mtomente 
Dur) die jehaumende Slut weiter und weiter hinaus | 

Langhin fureht fich die Geleife des Riel, worin die Delphine 
Springend folgen, als floh’ ifnen die Beute davon. 

Alles dentet auf glitdliche Fahrt: der ruhige Bootsmann 
Mucit am Cegel gelind, das fich fitr alle bemitht ; 

Vorwirts dringt der Schiffenden Geijt, wie Flaggenund Wimpel; 
Giner nur fteht ritdwarts traurig gewendet am Wait, 

Sieht die Berge fchon hlau, die fcheidenden, fieht in das Meer fie 
Miederfinfen, es finft jegliche Sreude vor ifm. 

Auch dir ijt es verfchwunden, das Schiff, das deinen levis, 
Dir, o Dora, den Freund, ach! dir den Brautigam raubt. 

Yuch du bliceft vergebens nach mir. Noch fehlagen die Herzen 
Siir einander, doch, ach! nun an einander nicht mebr. 

Cinziger Augenblict, in welchem ich lebte! du wiegejt 
Alle Tage, die fonjt falt mir verfchwindenden, auf. 

Ach! nur im Augenblic, im lesten, ftieg mir ein Leben 
Unvermutet in dir, wie von den Gottern, herab, 

Nur umfonjt verflirit du mit deinem Cichte den Mther ; 
Dein allleuchtender Tag, PHdbus, mir ift er verhaft. 

on mich felber fev’ ich gurite ; da will ich im ftillen 
Wiederholen die Zeit, als fie mir tiglich erfcjien. 

War es moglich, die Schinheit zu fehn und nicht zu empfinden ? 
Wirfte der himmilijche Reiz nicht auf dein ftumpfes Gemiit ? 

Rlage dich, Armer, nicht an! — Go legt der Dichter ein Matfel, 
Kitnjtlich mit Worten verfehrantt, oft der VBerfammlung ins Oh. 

Seden frenet die feltne, der zierlichen Bilder Verkniipfung, 
Aber noch fehlet das Wort, das die Bedeutung verwahrt. 

ft e8 endlich entdeckt, dann heitert fic) jedes Gemiit auf 
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Und erblictt tm Gedicht doppelt erfreulicen Sinn. 30 
Ach, warum fo fpat, o anor, nahmft du die Binde, 
Die du ums Aug’ mir gefniipft, nahmft jte zu jpat mir himveg! 
Lange fchon harrte befrachtet das Schiff auf gitnftige Liifte ; 
Endlich ftrebte der Wind glitcflich vom Ufer ins Meer. 
Keere Zetten der Jugend! und leere Traume der Zufunft! 35 
Shr verfchwindet, es bleibt einzig die Stunde mir nur. 
Sa, fie bleibt, es bleibt mir das Gli! ich halte dich, Dora! 
Und die Hoffuung zeigt, Oora, dein Bild mir alfein. 
Ofter jah ich zum Tempel dich gehn, gefdymiict und gefittet, 
Und das Yeiitterchen ging feierlich neben dir her. 40 
Gilig warft du und frifch, 3u Marfte die Friichte 3u tragen ; 
Und vom Brunnen, wie fithn! wiegte dein Haupt das Gefap. 
Da erjehien dein Hals, erjdjien dein Maden vor allen, 
Und vor allen erfchien detner Bewegungen Nag. 
Oftmals hab’ ic) geforgt, es mochte der Krug dir entftitrzen ; 45 
Doch er hielt jich jtet auf dem geringelten Cuch. 
Shine Machbarin, ja, fo war id) gewohnt dich zu jehen, 
Wie man die Sterne fieht, wie man den tond fich befchaut, 
Sich an ihnen erfreut, und innen tm rubigen Bufen 
Nicht der entferntejte Wunfdh, fie gu befiken, fich regt. 50 
Sabre, fo gingt thr dahin! Mur gwanzig Schritte getrennet 
Waren die Haufer, und nie hab’ ich die Schwelle beriihrt, 
Und nun trennt uns die gragliche Flut! Ou litgft nur den Himmel, 
Welle! dein herrliches Blau ift mir die Farbe der Macht. 
Alles riihrte fich feyon ; da fam ein Knabe gelaufen 55 
An mein vaterlich Haus, rief mich zum Strande hinad. 
Shon erhebt fic) das Segel, es flattert im Winde, fo jprach er, 
Und gelichtet, mit Rraft, trennt fic) der Wnfer bom Gand, 
omin, Wlexis, o fomm! Oa dvritcite der wacere Vater 
Wiirdig die jeqnende Hand mir auf das lodige Haupt ; 6a 
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Sorglich reichte die Mutter ein nachbereitetes Biindel : 
Glitcflich fehre zuritcé! riefen fie, glitclich und reich! 
Und jo jprang ic) himweg, das Bindelchen unter dem Wrme, 
An der Mauer hinab, fand an der Thitre dich ftehn 
65 Deines Garten’. Ou lichelteft mir und fagteft: Wleris! 
Sind die Larmenden dort deine Gejellen der Fahrt ? 
Srembe Kitjten befucheft du nun, und foftliche Waren 
Handelft du etn und Schmue reichen Matronen der Stadt. 
Aber bringe mir auch ein letchtes Kettchen; ich will es 
yo DOanfbar zahlen: fo oft hab’ ich die Bierde gewiinjcht! 
Stehen war ich geblieben und fragte, nach Weife des Kaufmanns, 
Grft nach Form und Gewicht deiner Beftellung genau. 
Gar befdeiden erwogft du den Preis ; da blicit’ ich indeffen 
Mach dem Halje, des Schmucts unferer Konigin wert. 
75 Heftiger tonte vom Schiff das Gejdhret ; da jagte/t du freundlich : 
Nim aus dem Garten noch einige Friichte mit dir! 
Nimim die reifften Orangen, dieweiken Feigen; das Meer bringt 
Keine Sritchte, fie bringt jeglices Land nicht hervor. 
Und jo trat ich herein. Ou bradhft nun die Fritchte gejdhiftig, 
8. Und die goldene Laft 30g das gefdhitrzte Gewand. 
Ofters bat id): eS fet nun genug! und immer noc) eine 
Schinere Frucht fiel dir, leife berithrt, in die Hand. 
Endlich famft du zur Laube Hinan ; da fand fich ein Korbchen, 
Und die Myrte bog blithend fich ither uns hin. 
85 Schweigend beganneft du nun gefdhictt die Friichte zu ordnen : 
Erft die Orange, die fdpwer rubt, als ein goldener Ball, 
Darn die weidhliche Feige, die jeder Oruct fehon entftellet ; 
Und mit Myrte bedect ward und geziert das Gefdent. 
Aber ich Hob eS nicht auf; ich ftand. Wir fahen einander 
p90 «= Jt die Augen, und mir ward vor dem Auge fo trib. 
Deinen Bufen fiihlt’ tc) an meinem! Den herrlicjen Nacen, 
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Shan umfchlang nun mein Arm ; taufendmal fiipt’ ich den Hats; 

Mir fant iiber die Schulter dein Haupt; nun fniipften auch deine 
Kieblichen Urme das Band um den Vegliieten herum, 

Amors Hinde fiihlt ich: er driicét’ uns gewaltig ;ujammen, 95 
Und aus heiterer Cuft donnert’ es dreimal ; da floR 

Hiujig die Thrane vom aug’ mir herab, du weintest, ich weinte, 
Und vor Jammer und Gliic jchten uns die Welt zu vergehn. 


| mmer heftiger rief e8 am Strand; da wollten die Fiipe 


» 


Mich nicht tragen, id) rief: Dora! und bift dw nicht mein? — 100 
Gwig! fagteft du leife. Oa fchienen unjere Thranen, 
Wie durch gittliche Luft, leife vom Wuge gehaucht. 
Nither rief es: WAlevis! Da blickte der fuchende Rnabe 
DOurch die Thitre herein. Wie er das Norbdjen empfing! 
Wie er mich trieh! Wie ich dir die Hand noch driicite ! — Bu Schiffe ros 
Wie ich gefommen? Yh weit, da ic) etn Trunfener fchien. 
Und fo Hielten mic) auc) die Gefellen, jdhonten den Kranfen ; 
Und fdjon decite der Hauch trither Cntfernung die Stadt. 
Gwig! Dora, lijpelfejt du ; mir fcallt es im Obre 
Mit dent Donner des Zeus! Stand fie doch neben dem Thrown, r10 
Seine Tochter, die Gottin der Viebe ; die Grazten ftanden 
Shr zur Seiten! Gr ijt gdtterbetvaftigt, der Bund! 
©, fo eile denn, Schiff, mit allen giinftigen Winder | 
Strebe, michtiger Kiel, trenne dte fchdumende Flut ! 
Bringe dem fremden Hafen mich zu, damit mir der Goldfdhmidt x15 
Sn der Werfftatt gleich ordne das himmlifdhe PBfand. 
Wahrlich ! Bur Kette foll das Kettchen werden, 0 Dora! 
Neunmal umgebe jie dir, locer gewunden, den Hals! 
werner fdaff’ ic) noch Schmucf, den mannigfaltigiten ; goldne 
Epangen follen dir auch retchlic) vergieren die Hand : 12¢ 
Da wetteifre Mubin und Smaragd, der fiebliche Saphir 
Stelle dem Hyacinth jich gegenitber, und Gold 
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Halte das Sdelgeftein in fchiner Verbindung zujammen. 
O, wie den Briutigam freut, einzig zu fdmiicfen die Braut | 
125 Sely’ ic) Perlen, jo denf’ ich an dich ; bet jeglicjem Minge 
Kommet mir der {anglicden Hand fchines Gebild in den Sinn, 
Taujdhen will ich und faufen ; du jollft das Schonjte von allem 
Wahlen ; ich widmete gern alle die Ladung mur dir. 
Doh nicht Schmuct und Gurwelen allein verfchafft dein Geltebter: 
130 Was ein hiuslices Weib freuet, das bringt er dir auch. 
oeine wollene Oecfen mit Purpurjaumen, ein Lager 
Bu bereiten, das uns traulic) und weidylich empfanat ; 
Kojftlicer Leinwand Stiicfe. Ou fibeft und niihejt und fleideft 
Mich und dic) und auch wohl noch etn drittes darein. 
335 Bilder der Hoffnung, tiufdet mein Herz! O, magiget, Gotter, 
Diefen gewaltigen Brand, der mir den Bufen durchtobt ! 
Aber auch fie verlang’ tch zuriic, die fcjmersliche Freude, 
Wenn die Gorge fich falt, graflich gelajjen, mir naht. 
Nicht der Crinnyen Fadel, das Bellen der Hollijdhen Hunde 
yo 6S chrectt den Verbreder fo in der Versweiflung Gefild, 
ALS das gelapne Gejpenft mich fchrectt, das die Schone von fern mir 
RBeiget : die Chive fteht wirklich des Gartens noch auf! 
Und ein anderer fommt! Fiir ihn auch fallen die Fritchte ! 
Und die Feige gewahrt ftirfenden Honig auch ihm! 
145 Vockt fie auch thn nad) der Laube? und folgt er? O, macht mich, ihr 
(otter, 
Blind, verwifdet das Bild jeder Crinnrung in mir! 
Sa, ein Madchen ift fie! und die fich gefchwinde dem einen 
Giebt, fie fehret fich auch fehnell 3u dem andern herum. 
Vache nicjt diesmal, Zeus, der frech gebrocenen Schwiire ! 
io }©6Honnere fehreclicjer! Triff! — Halte die Blive zuritct! 
Senvde die ffwanfenden Wolfen mir nach! Gm niidhtliden Quntel 
Sreffe dein leuchtender Blitz diefen ungliicliden Ntait ! 
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Streue die Planfen umber und gieb der tobenden Welle 
Diefe Waren, und mich gieb den Delphinen zum Manb | — 
Nun, ihr Mufen, genug! Vergebens ftrebt ihr zu childern, 155 
Wie fich Jammer und Gli wechfein in fiebender Bruft. 
Heilen fonnet die Wunden thr nicht, die Wmor gefehlagen ; 
Aber Linderung fomint eingtg, thr Guten, von end). 


SO. Xenien. 

Jl. Der Prophet, 
Schade, dak die Natur nur einen Menjehen aus dir jchuf, 
Denn Zum wiirdigen Mann war und zum Sdelmen der Stoff. 

2 Der Purift. 

Sinnreich bift du, die Sprache von fremden Wortern zu jaubern : 
Nun fo fage doch, Freund, wie man Redant uns verdeutjeht. 

5. Wer glaubt's? 
AMewton hat jich geirrt 2“ Ga, doppelt und dreifac)! Und wie 5 

denn 2” 
Lange fteht es gedructt, aber es lieft e8 fein Menjd). 
4 Un die Philifter. 
erent euc des Schmetterlings nicht, der ae geugt euch 
die Naupe, 
Die euch den herritdhen Kohl, faft aug der Sehifet, verzelrt. 
5. 
Was ift das Schwerfte von allem? Was dir das Leichtefte diinfet, 
Mit den Augen 3u jen, was vor den Wugen dir liegt. 10 
6. 

Nahe warft du dem Gdeln und bliebeft doch der Wlberne? Maher 
War ihm der Stubhl, wo er jag, aber er blieb nur ein Stubl. 
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S81. Der Chineje in Rom. 


Ginen Chinejen jah ic) in Rom; die gefamten Gebiude 
Alter und neuerer Zeit fhienen ihm lajtiq und fchwer. 
Ach ! fo feufst’ er, die Armen! ich hoffe, fie jollen begreifen, 
Wie erjt Giuldhen von Holz tragen des Qackhes Gezelt, 
5 Dap an Latten und Pappen, Gejdhnis und bunter Vergoldung 
Sich des gebildeten %ugs feinerer Sinn nur erfreut. 
Giehe, da glaubt’ ich, im Bilde, fo manchen Schwirmer ju 
{chauen, 
Der fein luftig Gefpinjt mit der foliden Natur 
Ewigem Tepypich vergleicht, den echten, reinen Gejunden 
Kran nennt, da} ja nur er heife, der Kranfe, gefund. 


82. Der Schatharaber,. 


Arm am Beutel, franf am Herzen 
Sdhleppr’ ich meine langen Tage. 
Armut ijt die gropte Plage, 
Reichtum ijt das hochfte Gut! 
Und, 3u enden meine Schmerzen, 
Wing ich, einen Schag zu graben. 
Meine Seele folljt du haben! 
Sjrieb ic) hin mit eignem Blut. 


Und fo 309 ich Kreif’ um Rreife, 
Stellte wunderbare Flammen, 
Kraut und Knodenwerf zufammen ; 
Die Vefdwsrung war vollbracht. 
Und auf die gelernte Weije 
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Grub ih nad) dem alten Shave 
Auf dem angezeigten Blake : 


Schwarz und ftitrmifc) war die Nacht. 


Und ich fah ein Licht von weiten, 
Und es fam gleich) einem Sterne 
Hinten aus der fernften Ferne, 
Gben alS e8 zwolfe fchliug. 

Und da galt fein Vorbereiten. 
Heller ward’s mit einemmale 

Von dem Glanz der vollen Scale, 
Die ein fchoner Knabe trug. 


Holde Augen jah ich blinfen 

Unter dichtem Glumentranze ; 

Sn de8 Tranfes Himmelsglanze 
Trat er in den Kreis herein. 

Und er HieR mich freundlich) trinfen ; 
Und ich dacht’: C8 fann der Knabe 
Mit der fchonen lichten Gabe 
Wabhrlic) nicht der Bofe fein. 


Trinfe Mut des reinen Vebens! 
Dann verftehft du die Belehrung, 
Kommft mit anogftliher Befchwirung 
Nicht zuriteé an dtefen Ort. 

Grabe hier nicht mehr vergebens. 
Tages Arbeit, Abends Gajte! 
Saure Worhen, frohe Fefte ! 

Sei dein fitnftig Zauberwort. 
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83. Un Schiller. 


Mit einer Eletnen mineralogijden Sammlung. Sena, den 13. Sunt 1797. 


Dem Herren in der Wiifte brah’ 
Der Satan einen Stein 

Und jagte: Herr, durch deine Macht 
Lap es ein Brotchen fein! 


Von vielen Steinen fendet dir 
Der Freund ein Veufterftiid, 
Hdeen giebjt du bald dafiir 
Shm taufendfacd zuriic. 


84. Der Zauberlehrlina. 


Hat der alte Herenmeijter 

Sich doch einmal wegbegeben! 
Und nun follen feine Geifter 
Aud) nach meinem Willen Leben. 
Seine Wort’ und Werke 

Merft’ ich und den Branch, 

Und mit Geiftes{tirfe 

Shw id) Wunder auch. 


Walle! walle 

Manche Strece, 

Daf, zum wee, 

Waffer flieRe 

Und mit reichem, vollem Schwalle 
Bu dem Bade fic ergiefe. 
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Und nun fomm, du alter Vejen! 
MNimm die fhlechten Lumpenhiillen ; 
Bit hon lange Knecht gewefen ; 
Nun erfiille meinen Willen! 

Auf swet Beinen jftehe, 

Oben fet ein Kopf! 

Gile nun und gee 

Mit dem Waffertopf ! 


Walle | walle 
Manche Stree, 
Daf, zum Bwece, 
Wafer flteRe. 
Und mit reichem, vollem Sdpwatlle 
Bu dem Bade fich ergiefe. 


Seht, er (tuft zum Ufer nieder ; 
Wabhrlich! tft fehon an dem Flufje, 
Und mit Blikesfdnelle wieder 

Sit er Hter mit rajdem Guffe. 
Schon zum zweitenmale | 

Wie das Beefen fchwillt | 

Wie fich jede Sehale 

Voll mit Waffer fiillt | 


Stehe! ftehe! 

Denn wir haben 

Deiner Gaben 

Vollgemeffen ! — 

Ach, ih merf es! Wehe! wehe! 
Hab’ id) doc) das Wort vergeffer! 
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Wh, das Wort, worauf am Ende 
Gr das wird, was er gewefen. 
Ach, er (auft und bringt behende! 
Wirft du doch der alte Vejen! 
Smmer neue Giiffe 

Bringt er fchnell herein, 

Ach! und hundert Pliiffe 
Stiirzen auf mich ein. 


Nein, nicht Langer 

Kann ich’s Laffer ; 

Will ihn fajjen. 

Das ift Titcke | 

Ach, nun wird mir immer banger ! 
Welche Miene! welche Blicte | 


O, du Ausgeburt der Holle | 
Soll da8 ganze Haus erfaufen ? 
Seb’ ich itber jede Schwelle 
Dod) fon Wafferfirdme laufen. 
Gin verruchter Befen, 

Der nicht horen will! 

Stoc, der du gewefen, 

Stel) doch wieder till! 


WilljP?s am Ende 

Gar nicht laffen? 

Will dich fafjen, 

Will dich halten 

Und das alte Holz behende 
Mit dem fcharfen Beile fpalten. 
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Seht, da fommt er fcjleppend wieder! 
Wie ich mich nur auf dich werje, 
Gleich, 0 Kobold, liegft du nieder ; 
Krachend trifft die glatte Scharfe. 
Wahrlich, brav getroffen! 

Seht, er ijt entzrwei | 

Und nun fann ich hoffen, 

Und ich atme fret! 


 Webhe! wehe | 
Beide Teile 
Stehn in Gile 
Schon als Knechte 
Voillig fertig in die Hohe! 


Helft mir, ach! ihr Hohen Miche! 


Und fie laufen! Nag und naffer 


Wird’s im Gaal und auf den Stufen. 


Welch’ entjesliches Gewaiffer ! 


Herr und Peifter! Hor’ mic) rufen |! — 


Ach, da fommt der Meifter! 
Herr, die Mot ijt groR! 
Die ich rief, die Geijfter, 
Werd’ ich nun nicht fos. 


nS die Ede, 

BVejen! Befen |! 

Seid’s gewefen. 

Denn als Geifter 

Ruft euch nur, zu feinem Zwede, 
Grft hervor der alte Mtetjter.“ 
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85. Der Sunaagefell und der Wiihlbach, 


Gefell. 

Wo willft du, flares Biaidhlein, hin 

So munter ? 

Du eilft mit frohem, leidtem Sinn 

Hinunter. 

Was juchft du eilig in dem Thal ? 

Go hire dod) und fprich einmal | 
Bach. 

Yh war ein Badhlein, Gunggefell ; 

Sie haben 

Mich fo gefakt, damit id) jchnell 

Sm Graben 

Bur Mitithle dort hinunter foll, 

Und immer bin ic) raj) und voll, 
Gefell, 

Ou eileft mit gelagnem Mut 

Bur Meihle 

Und weift nicht, was ich junges Blut 

Hier fiihle. 

G8 blictt die fchone Mtitflerin 

Wohl freundlich mancdmal nach div hin? 
Bach. 

Sie Hffnet frith beim Morgenticdht 

Den Laden 

Und fomimt, thr liebes Angeficht 

Bu baden. 

Shr Bufen ijt fo voll und wei ; 

G8 wird mir gleich zum DQampfen heif. 
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Gefell. 


Kann fie im Waffer Liebesglut 
Gntziinden, 


Wie foll man Ruh mit Fleifch und Blut 


Wohl finden ? 
Wenn man fie einmal nur gefehn, 
Ah! immer muk man nach thr gehn. 


Back. 
Dann ftitrz’ teh auf die Rader mich 
Mit Braufen, 
Und alle Schaufeln drehen ich 
Sm Saufen. 
Seitdem das fine Mtddchen jchafft, 
Hat auch dag Wafer bere Kraft. 


Gefell. 
Ou Armer, fihlft du nicht den Schmerz, 
Wie andre ? 
Sie lacdht dich an und fagt im Scher; : 
Nun wandre | 
Sie Hielte dich wohl felbft zuvitc 
Mit einem fitRen Liebesblic ? 


Bac. 
Mir wird fo fchwer, jo fcdwer, vom Ort 
Bu fliepen : 
Sch fritmme mich nur fachte fort 
DQurd) Wiefen ; 
Und fim’ es erjt auf mich nur an, 
Der Weg wir’ bald zuriicgethan. 
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Gefell. 


i Gefelle meiner Viebesqual, 
50 Sch fcheide ; 
Ou murmelft mir vielletht etnmal 
Bur Freude. 
Geb, fag’ ihr gleich und fag’ ihr oft, 
Was ftill der Knabe witnfdt und. hofft. 


86. Schweiseralpe. 


War dod) geftern dein Haupt noc) fo braun wie die Locke 
der Yieben, 
Heren holdes Gebild ftill aus der Ferne mir wintt ; 
Silbergrau bezeichnet dir friih der Schnee nun die Gipfel, 
Der fic) ia ftiirmender Nacht dir um den Seheitel ergog. 
5 Gugend, ac)! ift dem Alter fo nah, durchs Leben verbunden, 
Wie ein beweglicher Traum Gejtern und Heute verband, 


87. Die Wiujaaeten. 


Oft in tiefen Winternichten 
Rief id) an dite holden Neuen : 
Keine Morgenrote leuchtet, 
Und e8 will fein Tag erfcheinen : 
5 Aber bringt zur rechten Stunde 
Mir der Lampe fromm Geleuchte, 
Da e8, ftatt AXurov’ und Phibus 
Meinen ftiflen Fleif? belebe! 
Dod) fie lieBen mic) im Sehlafe, ; 
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OQumpf und unerquiclich, liegen, 
Und nach jedem fpiten Morgen 
Solgten ungenubte Tage. 


Da fich nun der Friihling regte, 
Sagt’ id) zu den Nachtigallen : 
Liebe Nachtigallen, jchlaget 

Orith, o frith! vor meinem Fenfter, 
Wet mid) aus dem vollen Schlafe, 
Der den Giingling machtig feffelt. 
Doch die lteberfiillten Ginger 
Dehnten nachts vor meinem Fenfter 
Shre fiipen Melodien, 

Hielten wach die liebe Geele, 
Regten zartes neues Sehnen 

Aus dem neugerithrten WBujer. 
Und fo ging die Macht voritber, 
Und Aurora fand mich jchlafen, 
$a, mich wedte faum dite Sonne. 


Gndlic) ijt e§ Gommer worden, 
Und beim erften Ytorgenjchimmer 


Reizt mich aus dem holden Schlummer 


Die gefdhaftig frithe Fliege. 
Unbarmberzig fehrt fie wieder, 
Wenn auch oft der halb Crwachte 
Ungeduldig jie verfcheuchet, 

Lodt die unverfchimten Schwejtern, 
Und von meinen ugentidern 
Musk der holde Schlaf entweidhen. 
Ritftig fpring’ id) von dem Lager, 
Suche die geliebten Wtufen, 
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Sinde fie im Buchenhaine, 

Mich gefallig gu empfangen, 
Und den fLeidigen Gnjeften 
Danf ich manche goldne Stunde. 
Seid mir doch, thr Unbequemen, 
Von dem Dichter hochgepriejen 
Wls die wahren Mtujageten. 


88. Un die Giinitigen. 


Dichter lieben nicht zu fdweigen, 
Wollen fic) der Menge zeigen. 
Lob und Tadel mu ja fein! 
Niemand beichtet gern in Profa; 
Doch vertraun wir. oft fub Rofa 
Sn der Miufen ftillem Hain. 


Was ich irrte, was ich ftrebte, 
Was ich litt und was ich lebte, 


Sind hier Blumen nur im Straugf ; 


Und das Alter wie die Gugend, 
Und der Fehler wie die Tugend 
Nimmet fich gut in Liedern aus. 


89. §rithseitiger Friihlina. 


Tage der Wonne, 
Kommt ihr fo bald? 
Schenft mir die Gonne 
Hiigel und Wald? 
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Reichlicher fliegen 
Bachlein zumal. 
Sind eS die Wiejen, 
Sit es das Thal? 


Blauliche Frifche! 
Himmel und Hoh’! 
Goldene Fifche 
Wimrmeln im See. 


Buntes Gefieder 
Raufhet im Hain ; 
Himmlifhe Lieder 
Schallen darein. 


Unter des Griinen 
Blithender Kraft 
Nafchen die Bienen 
Summend am Saft. 


Leije Bewegung 

Bebt in der Luft, 
Reizende Regurng, 
Sehlafernder Ouft. 


Miichtiger rithret 
Bald fich ein Hauch, 
Doh er vertieret 


Gleich fic) im Straud, 


Aber zum Bufen 
RKehrt er zuriicé. 
Helfet, ihr Mufen, 
Tragen das Gliic | 
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Saget, feit geftern — 
Wie mir gejchah ? 
Liebliche Schweftern, 
Viebdhen ijt da! 


90. Schafers Ulagelied. 


Da droben auf jenem Berge, 
Da jtel’ ich taufendmal 

An meinem Stabe gebogen 
Und jehaue Hhinad in das Thal. 


Dann folg’ ic) der weidenden Herde, 
Mein Hiindden bewahret mir fie. 
Sch bin herunter gefommen 

Und weifs doch felber nicht wie. 


Da webhet von fchsnen Blumen 
Die ganze Wiefe fo voll. 

Sch breche jie, ohne zu wifjen, 
Wem id) fie geben foll. 


Und Regen, Sturm und Gewitter 
Verpaff’ id) unter dem Baum. 

Die Chive dort bleibet verjdjloffen ; 
Doh alles ift leider ein Traum, 


8 ftehet ein Regenbogen 
Wohl iiber jenem Haus! 

Gie aber ift weggezogen 

Und weit in das Land hinaus. 
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Hinaus in das Land und weiter, 
Vielletcht gar itber die Gee. 
Voriiber, ihr Schafe, voritber ! 
Dem Schafer ift gar jo web. 


91. Tifchlied. 


Mich ergreift, ich wetk nicht wie, 

Himmilijhes Behagen. 

Will mich’s etwa gar hinauf 

Bu den Sternen tragen ? 

Doh ich bleibe lieber hier, 5 
Kann ich redlic) fagen, 

Beim Gefang und Glafe Wein 

Auf den Tifch gu fchlagen. 


Wundert euch, ihr Freunde, nicht, 

Wie ich mich gebarde ; 10 
Wirklich ijt es allerliebft 

Auf der lieben Grode: 

Darum fchwor’ ich feterlich 

Und of alle Fahrde, 

Dak ih mich nicht freventlich 15 
Wegbegeben werde. 


Da wir aber allzumal 

So beijammen weilen, 

Dacht’ ich, flange der Pofal 

Bu de Dichters Zeiler. 20 
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Gute Freunde ziehen fort, 
Wohl ein hundert Merlen, 
Darum foll man hier am Ort 
Anguftopen eifen. 


Lebe hoch, wer Leben fdjafft! 
Das ijt meine Lehre. 

Unfer Kinig denn voran, 
Shm gebithrt die Chre. 
Gegen inne und dupern Feind 
Sebst er jich zur Webre ; 

Ans Grhalten denft er zwar, 
Mehr noch, wie er mebre. 


Nun begritf’ ich fie fogleich, 
Sie, die einzig Cine. 

Seder dente ritterlich 

Sich dabei die Seine. 

Merket auch ein fchines Rind, 
Wen ich eben meine, 

Mun, jo nice fie mir gu: 
Leb’ auch fo der Meeine | 


Sreunden gilt das dritte Glas, 
Bweien oder dreien, 

Die mit uns am guten Tag 
Sich .im jtillen freuen 

Und der Nebel trithe Macht 
Leis und leicht zerftreuen ; 
Diefen fet eit Hoch gebracht, 
Alten oder neuen. 
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Breiter wallet nun der Strom 
Mit vermehrten Wellen. 

_ eben jest im hohen Ton 
Redliche Gefellen | 
Die fic) mit gedrangter Kraft 
Brav zujaninen ftellen 
Su des Gliices Sonnenfdein 
Und in jdlimmen Fallen. 


Wie wir nun zufammen find, 
Sind zufammen viele, 

Wohl gelingen denn, wie uns, 
Andern ihre Spiele! 

Von der Quelle bis ans Meer 
Metahlet mance Ntithle, 

Und das Wohl der ganjzen Welt 
Ss, worauf ich ziele. 


92. 


Matur und Kunft, fie jceinen fich gu fliehen 
Und haben jich, ef’ man eS denft, gefunden ; 
Der Widerwille it auc) mir verjdwunden, 
Und beide fchetnen gleich mich anzuziehen. 


G8 gilt wohl nur ein redliches Bemiihen! 

Und wenn wir erft in abgemegnen Stunden 

Mit Geijt und Fleig uns an die Kunjt gebunden, 
Mag fret Natur tm Herzen wieder glithen. 
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So if’s mit aller Bildung auch befchaffen : 
Vergebens werden ungebundne Geifter 
Nach der Vollendung reiner Hohe ftreben. 


Wer Grofes will, muf fic) zufammenraffen ; 
Su der VBefdhrinfung zeigt {ich erjt der Meetjter, 
Und das Gefes nur fann uns Freiheit geben. 


93. Hochseitlied. 


Wir fingen und jagen vom Grafen jo gern, 
Der hier in dem Sehlofje gehaufet, 

Da, wo ihr den Gnfel des feligen Herrn, 
Den Heute vermiahlten, befchmaufet. 

Nun hatte fich jener im heiligen Krieg 

Bu Ghren geftritten durd) mannigen Sieg, 
Und al$ er zu Hauje vom Roffelein jtieg, 
Da fand er fein Sehloffelein oben, 

Dod) Diener und Habe zerjtoben. — 


Da ijt du nun, Graflein, da bift du zu Haus, 
Das Heimijche findeft du fchlimmer! 

Zum Fenjter da ziehen die Winde hinaus, 

Sie fommen durd) alle die Zimmer. 

Was wire zu thun in der herbftlichen Nacht? 
So hab’ ich doch mandhe noch jchlimmer vollbracht, 
Der Morgen hat alles wohl beffer gemacht. 
Drum rajd bei der mondliden Helle 

Sns Bett, in das Stroh, ins Gejtelle. 
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Und als er im willigen Schlummer fo fag, 
Bewegt es fic) unter dem VKette. 

Die Ratte, die rajehle, jo lange fie mag! 
Ja, wenn fie ein Brofelein hatte! 

Doch fiehe! da ftehet ein winziger Wicht, 
Gin Zwerglein fo zierlich mit WAmpelen-Licht, 
Mit Redner-Gebirden und Sprecher-Gewidt 
Bum Fup des ermiideten Grafen, 

Der, jehlaft er nicht, mocht’ er doch fchlafen. 


Wir haben uns Fefte hier oben erlaubt, 
Seitdem du die Zimmer verlafjen, 

Und weil wir dich weit in der Ferne geglaubt, 
So dachten wir eben zu prafjen. 

Und wenn du derginneft und wenn dir nicht graut, 
So fehmaujen die Zwerge behaglic) und laut 
Bu CShren der reicen, der niedlichen Braut. 
Der Graf im Behagen des Traumes : 

Bedienet euch tmmer des Maumes! 


Da fommen dret Reiter, fie reiten hervor, | 
Die unter dem Bette gehalten ; 

Dann folget ein jingendes, flingendes Chor 
Poffierlicjer fleiner Geftalten ; 

Und Wagen auf Wagen mit allem Gerit, 
Daf einem fo Horen als Sehen vergebht, 
Wie’s nur in den Sehldjfjern der Konige jteht ; 
Bulest auf vergoldetem Wagen 

Die Braut und die Gajte getragen. 


So rennet nun alles in vollem Galopp 

Und fiirt fic) im Saale fein Plagcen ; 

Bum Orehen und Walzen und luftigen Hopp 
Grfiefet fich jeder ein Schibchen. 
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Da pfeift es und geigt es und flinget und ffirrt, 

Da ringelt’s und jchleift es und raufdet und wwert, 
Da pifpert’s und fniftert’s und fliiftert’s und fchwirrt; 
Das Griflein, es blicket hiniiber, 

&8 diinft ihn, als lig’ er im Gieber. 


Mun dappelt’s und rappelt’S und flappert’s im Saal 
Von Binfen und Stithlen und Tifchen, 

Oa will nun ein jeder am feftlicen Mahl 

Sich neben dem Liebchen erfrijden; 

Gie tragen die Witrjte, die Schinfen fo flein 
Und GBraten und Fifd) und Gefliigel herein ; 

&8 freijet beftindig der foftliche Wein ; 

Das tofet und fofet fo lange, 

Verfchwindet gulewt mit Gefange. 


Und follen wir fingen, was weiter gefdehn, 

So fchweige das Toben und Tojen. 

Denn was er fo artig im fleinen gefehn, 
Grfuhr er, genoR er im grofen. 

Srompeten und flingender, fingender Schall 

Und Wagen und Reiter und briutlider Schwall, 
Sie fommen und zeigen und neigen fic) all’, 
Unjihlige, jelige Vente. 

So ging e8 und geht e8 noc) Heute. 


94. Der Rattenfanaer. 


Sh bin der wobhlbefannte Singer, 
Der vielgereifte Rattenfanger, 
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Den dieje altberithmte Stadt 
Gewif befonders noétig hat. 

Und wiren’s Ratten noch fo viele, 
Und wiren Wiefel mit im Spiele; 
Von allen fiubr’ ich diefen Ort, 
Sie mitfjen miteinander fort. 


Dann ift der gutgelaunte Ginger 
Mitunter auch ein Kinderfinger, 
Der jelbft die wildeften bezwingt, 


Wenn er die goldnen Yarden fingt. 


Und waren Knaben noch fo trugig, 
Und waren Madchen noch fo jtubig, 
Jn meine Gaiten greif’ ic) ein, 
Sie mitfjen alle hinterdrein. 


Dann ijt der vielgewandte Singer 
Gelegentlich ein Mtadchenfinger ; 
on feinem Stadthen fangt er an, 
Wo ers nit mancder angethan. 
Und waren Madchen noch jo blide, 
Und waren Weiber noch fo fprodde, 
Doc) allen wird fo liebebang 
Bet Zauberjaiten und Gefang. 
(Von Wnfang.) 


95. Berajchlof. 


Da droben auf jenem Berge, 
Da fteht ein altes Schlop, 

Wo hinter Thoren und Thiiren 
Sonjt lauerten Ritter und Rok. 
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Verbrannt find Thiiren und Thore, 
Und itberall tft es fo ftill ; 

Das alte verfallne Gemiuer 
DOurehflettr’ ich, wie ic) nur will. 


Hierneben lag ein Meller, 

So voll von fojtlichem Wein ; 
Nun fteiget nicht mehr mit Rriigen 
Die Kellnerin Heiter hinein. 

Ste fest den Gajten im Saale 
Nicht mehr die Becher umber, 

Sie fitllt zum heiligen Mahle 


Dem Pfaffen das FlafHhaen nicht mehr. 


Sie reicht dein litjternen Nnappen 


Nicht mehr auf dem Gange den Tran 


Und ninrmet fiir fliichtige Gabe 
Nicht mehr den flitehtigen Oant. 


Denn alle Balfen und Decfen, 
Sie jind jehon lange verbrannt 
Und Trepp’ und Gang und Rapelle 
Sn Schutt und Trimmer verwandt. 


Doh als mit Zither und Flafche 
Nach diefen felfigen Hohn 

Sch an dem heiterften Tage 
Mein Liebchen fteigen gejehn ; 


Da dringte fic) frohes Behagen 
Hervor aus verddeter Muh, 

Da ging’s wie in alten Tagen 
Recht feierlic) wieder zu; 
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WlS waren fiir ftattliche Gajfte 
Die weitelten Raume bereit, 
Ws fin’ ein Parden gegangen 
Aus jener tiichtigen Zeit ; 


Als ftiind’ in feiner Rapelle 

Der wiirdige Pfaffe fdon da 
Und fragte: Wollt ihr einander ? 
Wir aber lichelten: Ga! 


Und tief bewegten Gejiinge 
Hes Herjzens innigften Grund, 
&8 zeugte, ftatt der Menge, 
Der Echo fchallender Ytund. 


Und als jich gegen den %UWbend 
Sm ftillen alles verlor, 

Da blicte die glithende Sonne 
Bum j{chroffen Gipfel empor. 


Und Knapp und Kellnerin glinjgen 


AS Herren weit und breit ; 
Sie nimmt fic) zum Kredenjzen 
Und er zum Dante fich Zeit. 
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96. Vanitas! vanitatum vanitas! 


Sch hab’ mein Gach auf nichts geftellt. 
Suchhe! 

Drum ift’s jo wohl mir in der Welt. 
Suchhe! 
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Und wer will mein Ramerade fein, 
Der jtofRe mit an, der ftimme mit ein 
Bei diejer Neige Wein. 


Sh ftellt? mein Sach auf Geld und Gut. 
Suche! 

Daritber verlor ic) Freud’ und mut. 
© web! 

Die Meiinze rollte hier und dort, 

Und hafdht ic) jie an einem Ort, 

Wm andern war fie fort. 


Auf Weiber jtellt’ id) nun mein Sach. 
Suchhe! 
Daher mir fam viel Ungemach. 
© web! 
Die Falfche fucht’ fic) ein ander Teil, 
Die Creue macht’ mir Langerweil, 
Die Befte war nicht feil. 


Sh ftell?’ mein Sach auf Reif’ und Fahrt. 
Suchhe! 
Und liegR meine Vaterlandesart. 
© web! 
Und mir behagt’ es nirgends recht, 
Die Kojt war fremd, das Bett war fdjlecht, 
MNiemand verftand mich recht. 


Sq ftellt’ mein Gach auf Ruhm und Chr’. 
Suchhe! 

Und jieh! gleich hatt’ ein andrer mehr. 
© wel! 
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Wie ich mich hatt’ hervorgethan, 
Da fahen die Leute fcheel mich an, 
Hatte feinem Recht gethan. 


Sh jest’ mein Gad) auf Kampf und as: 


Suchhe! 
Und uns gelang fo mancer Sieg. 
Suchhe! 
Wir zogen in Feindes Land hinein, 
Dem Freunde jollt’s nicht viel bejfer fein, 
Und. ich verfor ein Bein. 


Nun hab’ ish mein Gach auf nichts geftellt. . 


Suchhe! 
Und mein gehirt die ganze Welt. 
Suchhe! 
Bu Ende geht nun Sang und Schmaus. 
Nur trinft mir alle Neigen aus; 
Die legte mufZ heraus! 


97. Wephijtopheles fpricht. 


’ Go war e8 fchon in meinen Tagen, 
Gin jeder jchlagt gar hod) fich an, 
Und wiirdeft du fie alle fragen; 
Das Wichtigfte hat er gethan. 


G8 fajtet fchwer die fchwere Laft, 
Die jelber du zu tragen haft, 

lind ob ein anbdrer adjt und feicht, 
Sir dich ift feine Biirde leicht. 
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98. Widchtiges UWherrajchen. 


Gin Strom entraufsht umrwilftem Felfenjaale, 

Dem Ojean fich eilig zu verbinden ; 

Was auch fich fpiegeln mag von Grund zu Gritnden, 
Gr wandelt unaufhaltjam fort 3u Chale. 


DOamonijeh aber jftiirzt mit etnemmale — 

Shr folgten Berg und Wald in Wirbelwinden — 
Sich Oreas, Behagen dort 3u finden, 

Und hemimt den Lauf, begrenjzt die weite Sdhale. 


Die Welle fpritht und ftaunt zurité und weidhet 
Und fhwillt bergan, fic) immer felbjt zu trinfen; 
Gehemmt ift nun zum Vater hin das Streben. 


Gie fchwankt und rubt, zum See zuriicégedcicet ; 
Geftirne, fpiegelnd fich, befchaun das Blinfen 
Hes Wellenjchlags am Fels, ein neues Leben. 


99. Die Liebende abermals. 


Warum ich wieder zum Papier mich wende? 
Das mut du, Liebfter, fo beftimmt nicht fragen: 
Denn eigentlic) hab’ ich dir nichts zu fagen; 
Doch fommt’s julest in deine lieben Hinde. 


Weil ich nicht fommen fann, foll, was ich fende, 
Mein ungeteiltes Herz hiniibertragen 

Mit Wonnen, Hoffuungen, Entziiden, Blagen: 
Das alles hat nicht Anfang, hat nicht Ende. 
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Sch mag vom fheut’'gen Tag dir nidjts vertrauen, 
Wie fic) im Sinnen, Witnfchen, Wahnen, Wollen 10 
Mein treues Herz zu dir hinitber wendet : 


So jtand ich einft vor dir, dic) anjzufchauen, 
Und fagte nichts. Was hatt’ th fagen follen? 
Mtein ganzes Wejen war in fic) vollendet. 


.100. 3n das Stammbuch 
der jehnjdhrigen Bertha von Loder, 
Sena, den 13. Mai 1809. 


Wie die Blitten Heute dringen 

Aus den aufgefdhloknen Zweigen, 

Wie die Vogel heute fingen 

Aus durchjichtigen Geftraucen, 

So begleitet reij’ und lebe 5 
Und fo freundlich nimm und gebe. 


101. Ergo bibamus! 


Hier find wir verfammelt ju loblidhem Thun, 
Drum, Briiderden! Ergo bibamus. 
Die Glafer, fie flingen, Gefpridhe, fie run, 
Beherziget Ergo bibamus. 
Das heift nocd) ein altes, ein tiichtiges Wort: 5 
G8 paffet zum Grften und paffet fo fort, 
Und fehallet ein Echo vom feftlicen Ort, 
Gin herrlicjes Ergo bibamus. 
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Sch hatte mein freundlices Liebchen gefehn, 
Da dacht’ ie) mir: Ergo bibamus. 
Und nabhte mich freundlich, da lieR fie mich ftehn; 
Sch half mir und dacdhte: Bibamus. 
Und wenn fie verfohnet euch herzet und fift, 
Und wenn ihr da8 Herzen und Milffen vermift, 
So bleibet nur, bis ihr was Befjeres wit, 
Seim troftliden Ergo bibamus. 


Mish ruft mein Gefchic von den Freunden hinweg; 
Shr redliden! Ergo bibamus. 

Sch fcheide von Hinnen mit leichtem Gepad; - 
Drum doppeltes Ergo bibamus. 

Und was aud) der Filz von dem Leibe fic) fdymorgt, 

So bleibt fiir ben Heitern doch immer geforgt, 

Weil immer dem Frohen der Frobhliche borgt ; 
Orum, Briiderden! Ergo bibamus. 


Was follen wir fagen zum heutigen Tag! 
Sch dachte nur: Ergo bibamus. 

Gr ijt nun einmal von befonderem Schlag, 
Orum immer aufs neue: Bibamus. 

Gr fiihret die Freude durchs offene Thor, 

8 glinzen die Wolfen, es teilt fic) der Flor, 

Da fcheint uns ein Bildchen, ein gittliches, vor ; 
Wir flingen und fingen: Bibamus. 
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102. Sluimenaruf. 
Der Straug, den ich gepfliictet, 
@Griige dich viel taufendmal! 
Sch habe mich oft gebiictet, 
Ach, wohl ein taujendmal, 
Und ihn ans Herz gedritcet 
Wie Hunderttaufendmal! 


1038. 2Wailied. 


Bwifhen Weizen und Korn, 
Bwijdhen Hecen und Horn, 
Bwijdhen Baumen und Gras, 
Wo geht 3 iebchen? 

Sag’ mir das! 


Sand mein Holdden 
Nicht dahéim ; 

Mu das Goldden 
Draugen fein. 
Griint und blithet 
Schon der Neat ; 
Liebchen ziehet 

Oroh und fret. 


An dem Feljen beim Flug, 
Wo fie reidjte den Kuk, 
Senen erften im Gras, 
Sel ich etwas! 

Sft fte das? 
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104. Die Luftigen von Weimar, 


Donnerstag nach Belvedere, 
oreitag gehts nach Sena fort: 
Denn das ijt, bet meiner Chre, 
Doch ein allerliebjter Ort! 

5 Samstag ijt’, worauf wir 3ielen, 
Gonntag rutjdht man auf das Land; 
Bwizen, Burgau, Sdhneidemithlen 
Sind uns alle wohlbefannt. 


Montag reizet uns die Biihne ; 

10 Dienstag jehleicht dann auch herbei, 
Doc) er bringt 3u jtiller Sithne 
Gin Rapufchden fran uud fret. 
Mtittwod) fehlt e8 nicht an Mithrung: 
Denn e8 giebt ein gutes Stiid ; 

15 Donnerstag Lenk die Verfiihrung 
Uns nac) Belveder’ zuritc. 


Und es fchlingt pmunterbroden 

Smmer fic) der Freudenfreis 

DQurch die swet und funfzig Wochen, 
20 Wenn man’s recht zu fithren weip. 

Spiel und Tanz, Gefprach, Theater, 

Gie erfrifden unfer Blut; 

LaRt den Wienern ihren Prater ; 

Weimar, Gena, da ift’s gut! 


105. Der Cotentans, 
Der Tiirmer, der faut zu mitten der Nacht 
Hinab auf die Graber in Lage ; 
Der Mond, der hat alles ins Helle gebracht ; 
Der Kirchhof, er liegt wie am Tage. 
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Da regt fic) ein Grab und ein anderes dann: 5 
Sie fommen fervor, ein Weib da, ein Mann, 
Gn weigen und jehleppenden Hembden. 


Das rect nun, e8 will fich ergodten fogleicdh, 

Die Knshel zur Runde, zum Kranze, 

Go arm und fo jung und fo alt und fo reich ; 10 
Dod) Hindern die Schleppen am Tanjze. 

Und weil Hier die Scham nun nicht weiter gebeut, 
Sie fchiitteln fic) alle, da liegen jerftreut 

Die Hembdelein itber den Hiigeln. 


Nun hebt fich der Sehenfel, nun wacelt das Bein, 15 
Gebdrden da giebt eg, vertractte ; 

Dann flippert’s und flappert’s mitunter hinein, 
WS fehliiq? man die Hilzlein zum Tatte. 

Oas fommt nun dem LTiirmer fo litcherlic) vor ; 
Oa raunt thm der Schall, der Verfucher, ins Obr: 
Geh! hole dir einen der Lafen. 


8 


Gethan wie gedacht! und er fliichtet fich jchnell 

Nun hinter gebheiligte Thitren. 

Der Ptond und noch immer er fdetnet jo hell 

Bum Tanz, den fie jchauderlich fiihren. 25 
Doch endlich verlieret fic) diefer und der, 

Schleicht etn nad) dem andern getleidet einher, 

Und hujch ijt es unter dem Rajen. 


Nur einer, der trippelt und jtolpert zulebt 

Und tappet und grapft an den Griiften; 30 
Dod) hat fein Gefelle fo fchwer ihn verlest ; 

Gr wittert das Tuch in den Ciiften. 
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Gr riittelt die Turmthiir, fie fclagt ihn guriid, 
Geziert und gefegnet, dem Tiirmer zum Gliic, 
Sie blinft von metallenen Kreuzer. 


Das Hemd mup er haben, da rajtet er nicht, 
Da gilt auch fein langes Bejinnen, 

Den gotifden Bierat ergreift nun der Wicht 
Und flettert von Binne zu Zinnen. 

Nun it’s um den armen, den Titrmer gethan! 
&8 rudt fich von Schnirfel zn Schnirfel hinan, 
Langbeinigen Spinnen vergleidbar. 


Der Tiirmer erbleichet, der Tiirmer erbebt, 

Gern gab’ er ihn wieder, den Cafen. 

Da hifelt — jebt hat er am Langften gelebt — 

Den Bipfel ein eijerner Raden. 

Shon trithet der Mond fich verfchwindenden Scheins, 
Die Glocfe, fie donnert ein miidtiges Gins, 

Und unten zerjchellt das Gerippe. 


106. Gewohnt, gethan. 
Sh habe geliebet, nun fieb’ ich erft recht! 
Grjt war id) der Oiener, nun bin id) der Knedht. 
Grjt war ic) der Oiener von allen; 
Nun feffelt mich diefe harmante Perfon, 
Sie thut mir aud) alles zur Liebe, zum Lohn, 
Sie fann nur allein mir gefallen. 


Sh Habe geglaubet, nun glaub’ ich erjt recht! 
Und geht e8 auch wunderlich, geht e8 auch fcjledht, 
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Sch bleibe betm glaubigen Orden: 
So diifter e8 oft und fo dunfel es war 
Sn dringenden Modten, in naher Gefahr, 
Auf einmal ift’s Lichter geworden. 


Sch habe gefpeifet, nun fpeif’ ich erft gut! 

Bei heiterem Sinne, mit frohlicem Blut 

Sit alles an Cafel vergeffen. 

Die Hugend verjchlingt nur, dann faufet fie fort; 
Sh liebe gu tafeln am lujftigen Ort, 

Sch fof und ich fcymecte beim Gffen. 


Sch habe getrunten, nun trinf ich erft gern! 

DOer Wein, er erhoht uns, er macht uns zum Herrn 
Und lofet die fflavifchen Zungen. 

Sa, fehonet nur nicht das erquidende Jaf: 

Denn jchwindet der altefte Wein aus dem Fak, 
So altern dagegen die jungen. 


S$ch Habe getangt und dem Tanze gelobt, 

Und wird auch fein Sefleifer, fein Walzer getobt, 
So drehn wir ein fittiges Tanzchen. 
Und wer fic) der Blumen recht viele verflict, 
Und halt auch die ein und die andere nit, 
S$hm bleibet ein munteres Kraingzdhen. 


DOrum frifd nur aufs neve! Bedenfe dich nicht: 
Denn wer fich die Kofen, die bliihenden, bricht, 
Den fiseln fitrwahr nur die Oornen. 

So heute wie gejtern, es fltmmert der Stern; 
Nur halte von hingenden Kopfen dich fern 

Und lebe dir immer don vornen. 


20 


25 


30 


35 


126 


Goethes Gedicte. 


107. Die wandelndse Gloce. 


G8 war ein Rind, das wollte nie 

Bur Kirche fic) bequemen, 

Und Gonntags fand es jtets ein Wie, 
Den Weg ins Feld zu nehmen. 


Die Mutter fpracdh: Die Gloce tint, 
Und fo ijt div’s befohlen, 

Und haft du dich nicht hingewshnt, 
Sie fommt und wird dich holen. 


Das Kind, e8 denft: die Glode Hhiangt 
Da droben auf dem Stuble. 

Schon hat’3 den Weg ins Feld gelentt, 
Als Lief’ eS aus der Schule. 


Die Gloce Gloce tint nicht mehr, 
Die Mutter hat gefactelt. 

Doh, welch ein Sehrecten hinterher ! 
Die Glocke fommt gewacfelt. 


Sie wacelt fdnell, man glaubt e8 faum ; 
Has arme Kind im Schrecen, 

G8 laujft, es fommt, als wie im Traum; 
Die Glocke wird es decen. 


Doch nimmt eS richtig feinen Hufch, 
Und mit gewandter Sdhnelle 

Gilt e8 durd) Anger, Feld und Bujd 
Bur Hirde, zur Kapelle. 


Goethes Gedichte. 


Und jeden Gonn- und Feiertag 
Gedenft es an den Sehaden, 

Lat durd) den erften Glocenfdlag, 
Nicht in Perfon fich laden. 


108. Gefunden. 


Sch ging im Walde 
So fiir mic) hin, 
Und nichts zu fuchen, 
Das war mein Sinn. 


Sm Schatten fah ich 
Gin Blitmehen ftehn, 
Wie Sterne leuchtend, 
Wie Muglein fchon. 


Sch wollt’ e3 brechen, 
Da fagt’ es fein: 
Soll ic) zum Welfen 
Gebroden fein ? 


Sh grub’s mit allen 
Den Wiirglein aus, 
Bum Garten trug idy’s 
Am hibjcen Haus. 


Und pflanzt’ es wieder 
Am ftillen Ort ; 

Nun zweigt es immer 
Und blitht fo fort. 
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109. Gleich und gleich. 


Cin Blumenglodédhen 
Bom Boden hervor 
War frith gefproffet 
Sn lieblihem Flor; 

5 Da fam ein Bienen 
Und nafchte fem: — 
Die mitfjen wohl beide 
Sir einander jein. 


110. 


Spat erflingt, was frith erflang, 
Gli und Ungliié wird Gefang. 


111. Hlaffer. 


Wir reiten in die Kreuz und Quer’ 
Nach Freuden und Gefchaften ; 
Doch immer flajft es hinterher 
Und billt aus allen Kraften. 

5 So will der Spig aus unferm Stall 
Uns immerfort begletten, 
Und feines Bellens lauter Schall 
Beweijt mur, dak wir reiten. 


112. Gott, Gemiit und Welt, 


ihe 
Has Unfer Vater ein fin Gebet, 
&8 dient und Hilft in allen Noten ; 
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Wenn einer aud) Vater unfer fleht, 
gn Gottes Namen, lag ihn beten. 
2. 
Sch wandle auf weiter, bunter Flur, 5 
Urfpriinglider Natur, 
Gin Holder Born, in weldem ich bade, 
Oft Uberlieferung, ijt Gnade. 
3. 
Wie? Wann? und Wo P— Die Gotter bleiben ftumm! 
Du halte dic) ans Weil und frage nicht: Warum ? 10 
4, 
Willft du ins Unendliche fchreiten, 
Geh nur im Endficjen nach allen Seiten. 
5. 
Willft ou dich am Ganzen erquicden, 
So mut du das Ganze im Kleinjten erbliden. 


113. Sprichwértlich. 
1 
Sm neuen Gahre Gli und Heil! 
Auf Weh und Wunden gute Salbe! 
Auf groben Klow ein grober Keil | 
Auf einen Schelmen anderthalbe ! 
2. 
Gin Kranz ift gar viel Letchter binden, 5 
WS ihm ein wiirdig Haupt gu finden. 
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3. 
Willft du dir aber das Befte thun, 
Go bleib’ nicht auf dir felber ruhn, 
Gondern folg’ eines Meifters Ginn ; 
Mit ihm zu irren ift dir Gewinn. 
4. 
Thw nur das Rechte in deinen Gachen ; 
Das andre wird fich von felber machen. 
5, 
Mir gab’ es feine grofre Pein, 
Wir’ id) tm Paradies allein. 


6 


Taujend Sliegen hatt’ id) am Abend erfcjlagen, 


Doch wedte mid) eine beim friihften Tagen. 
(is 

®anz und gar 

Bin i) ein armer Widht. 

Meine Criume find nit wabhr, 

Und meine Gedanten geraten nidt. 
8. 

Alles in der Welt Lapt fich ertragen, 

Nur nidt eine Reihe von fdhinen Tagen. 


9. 
Lap MNetd und Mifgunft fid) verzehren, 
Das Gute werden fie nidjt wehren. 
Denn, Gott fet Qank! es ift ein alter Braud: 
So weit die Sonne fcheint, fo weit ermarmt fie and. 
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10. 
Hajt du einmal das Rechte gethan 
Und fieht ein Feind nur Sdjeeles daran, 
So wird er gelegentlich, {pat oder frith, 
Dasjelbe thun, er weif nicht wie. '30 
Wl, 
Wo Wnmafung mir wohl gefallt ? 
An Kindern: denen gehirt die Welt? 
; 12. 
Bart Gedicht, wie Regenbogen, 
Wird nur auf dunflen Grund gejzogen ; 
Darum behagt dem Dichtergenie 38 
Das Element der Mtelancholie. 
13. 
Wer dem Publifum dient, ift ein armes Tier ; 
Gr qualt fic) ab, niemand bedantt fic) dafitr. 
14, 
Doppelt giebt, wer gleich giebt, 
Hundertfach, der gleich giebt, 40 
Was man wiinfeht und liebt. 
15; 
$h, Egoift ] — Wenn ich’s nicht beffer witfte | 
Der Meid, das tft der Egoifte ; 
Und was ich auch fiir Wege geloffen, 
Aufm MNeidpfad habt ihr mich nie betroffen. 45 
16. 


Wie Kirfehen und Beeren behagen, 
Mtukt du Kinder und Sperlinge fragen. 


132 


5S 


Goethes Gedichte. 


Me 
Entzswei’ und gebiete! Titchtig Wort. 
Verein’ und leite! Beprer Hort. 


18. 
Nicht grifern Vorteil wiift’ id) zu nennen, 
WSs des Feindes Verdienft erfennen. 


19. 
Heute geh ich. Komnv ich wieder, 
Gingen wir ganz andre Lieder. 
Wo fo viel fic) hoffen lagt, 
Oft der Wbfchied ja ein Feft. 


20. 
Warum mag{t du gewilfe Schriften nidjt lefen 2 
Das ift auch fonft meine Speife gewefenr ; 
Gilt aber die Maupe, fich einzujpinnen, 
Nicht fann fie mehr Blattern Gejdhmac abgewinnen. 


114. €Epigrammatijfch. 
l. Demut. 
Sel’ ich die Werke der Meifter an, 
So jely ich das, was fie gethan ; 
Petracht’ id) meine Giebenfachen, 
Sely ich, was ich Hatt’ follen machen. 
2. Keins von allen. 


Wenn du dich jelber machft zum Knecht, 
Bedauert did) niemand, geht’s dir feflecht ; 
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Machft du dic) aber felbft zum Herrn, 
Die Leute fehn e8 auch nicht gern; 
Und bleibft du endlich, wie du bift, 
So jagen fie, dak nichts an dir ijt. 


3. Bedingung, 

Shr lagt nicht nach, ihr bleibt dabei, 
BVegehret Rat, ih fann ihn geben ; 
WAllein, damit ich ruhig fei, 
Verjprecht mir, ihm nicht nachzuleben. 

4. Breit wie lang. 
Wer befcheiden ift, mug odulden, 
Und wer fred) ijt, der muf, leiden ; 
Alfio wirjt du gleic) verfchulden, 
Ob du frech feift, ob befdheiden. 


5. Sebensregel. 


Willft du dir ein Hiibfeh Leben 3zimmern, 
Mupt did) ums Vergangne nicht befitmmern ; 


Das Wenig/te mup dich verdriefen ; 
Mupt ftets die Gegenwart geniefen, 
BVBefonders feinen Menfden haffen 
Und die ZBufunft Gott itberlaffen. 


6. §rifches Et, qutes Et. 
GEnthufiasmus vergletcly ic) gern 
Der Aufter, meine lieben Herrn, 
Die, wenn ihr fie nicht frifch genoft, 
Wahrhaftig ijt eine fchledjte Moft. 
Pegeijtrung ift fetne Heringsware, 
Die man einpofelt auf einige Sabre. 
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% Das Alter. 
Das AWAlter ijt ein Hhoflich Mann : 
Ginmal itbers andre flopft er an, 
Aber nun jagt niemand: Herein! 
Und vor der Thitre will er nicht fein. 
Da flinft er auf, tritt ein fo jchnell, 
Und nun heift’s, er fei ein grober Gefell. 
8. Ecatiré. 
Das Gripte will man nicht erreichen, 
Man beneidet nur jeinesgleicen ; 
Der fchlimmfte Neidhart ift in der Welt, 
Der jeden fiir feinesgleichen Halt. 


115. §iinf andere. 

Was verfitrzt mir die Zeit? 
Thatigteit ! 

Was macht jie unertraglic) lang ? 
Mitpiggang ! 

Was bringt in Schulden ? 
Harren und dulden! 

Was macht gewinnen? 
Nicht lange befinnen ! 

Was bringt zu Chren? 
Sich webren | 


116. §Geaire. 


Nord und Weft und Sitd zerfplittern, 
Throne berften, Reiche gittern, 
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Slithte du, im reinen Often 
Patriardentuft zu foften, 

Unter Vieben, Trinfen, Singen 
Soll dich Chifers Quell verjiingen. 


Dort tm Reinen und im Rechten 
Will ich menfrhlichen Gefchlechten 
Sn des Urjprungs Tiefe dringen, 
Wo jie noc) von Gott empfingen 
Himmelslehr’ in Erdefpracen 

Und fic) nicht den Kopf zerbradhen. 


Wo fich Vater hoch verehrten, 
Seden fremden Dienst verwehrten ; 


Will mic) freun der Gugendjchrante : 


Glaube weit, eng der Gedante, 
Wie das Wort fo wichtig dort war, 
Weil e8 ein gefprochen Wort war. 


Will mich unter Hirten mifden, 
An Oafen mic) erfrifden, 
Wenn mit Karawanen wandle, 


Shawl, Kaffee und Mofdhus handle : 


Seden Pfad will ich betreten 
Von der YWWitjte 3u den Stidten. 


Bofen Felsweg auf und nieder 
Troften, Hafis, deine Lieder, 

Wenn der Fithrer mit Entzitclen 
Von des Maultiers hohem Riiden 
GSingt, die Sterne zu erwecen 
Und die Rauber zu erjchrecen. 
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Will in Badern und in Schenfen, 
Heil’ger Hafis, dein gedentfen, 
Wenn den Schleier Viebchen litftet, 
Schiittelnd Wmbralocfen diiftet. 
Sa, des Dichters Ciebefliiftern 
Mache jelbjt die Huris Liiftern. 


Wolltet ihr ihm dies beneiden, 
Oder etiwa gar verleiden ; 
Wiffet nur, da Oichterworte 
Um des Paradiefes Pforte 
Smmer leije flopfend fcweben, 
Sich erbittend ew’ges Leben. 


11 %. Einladuing. 


Mut nicht vor dem Tage fliehen ; 
Denn der Tag, den du ereileft, 

jt nicht beffer als der heut’ge ; 
Aber wenn du froh verweileft, 

Wo ich mir die Welt bejeit’ge, 

Um die Welt an mich zu ziehen, 
Bift du gleid) mit mir geborgen: 
Heut tit Heute, morgen morgen, 
Und was folgt und was vergangen, 


Reift nicht hin und bleibt nicht hangen. 


Bleibe du, mein Wlerliebftes ; 


Denn dou bringft eS und du giebft es. 
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118. 
Sirs moglich, dak ich, Liebchen, dich fofe, 
Vernehme der gottlicen Stimme Schall } 
Unmoglich fchetnt immer die Mofe, 
Unbegreiflic) die MNachtigall. 


119. 


Die Welt durchaus ijt Lieblich anzujdauen, 

Vorziiglich aber fchon die Welt der Dichter ; 

Auf bunten, Hellen oder filbergrauen 

Gefilden, Tag und Nacht, erglanzen Lichter. 

Heut ift mir alles herrlich ; wenn’s nur bliebe! 5 
Soh fehe Heut durdhs Wugenglas der Liebe. 


120. 


RKomm, Liebchen, fomm! umivinde mir die Mtiite | 
Aus deiner Hand nur ijt der Tulbend fchon. 

Hat Abbas doch, auf Grans hodftem Sie, 

Sein Haupt nicht zierlider umwinden fehn! 


Gin Tulbend war das Band, das AWlerandern 5 
Sn Sehleifen jin vom Haupte fiel 

Und allen Folgeherrfdern, jenen andern, 

WLS Konigszierde wohl geftel. 


Gin Tulbend ijt’s, der unfern Kafer jchmitcet, 

Gie nennen’$ Krone. Name geht wohl hin! 10 
Suwel und Perle! fet das Aug’ entzitctet | 

Der fchonjte Schmuc ijt ftets der Muffelin. 
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Und diefen Hier, ganz rein und jilber{treifig, 
Unnvinde, Viebhen, um die Stirn umber. 
Was ift denn Hoheit? Meir ift fie gelaufig! 
Du fchauft mich an, ich bin jo grog als er. 


121. 
Gin Kaifer hatte zwei RKaffiere, 
Ginen zum Nehmen, einen zum Spenden ; 
Diefem fiel’S nur fo aus den Hiinden, 
ener wupte nicht, woher 3u nelinen. 
Der Spendende ftarb; der Herrjder wufte nicht gleich, 
Wem das Geberamt fei anzuvertrauen, 
Und wie man faum that’ wm fich fchauen, 
So war der Nefhmer unendlich reich ; 
Man wukte faum vor Gold zu leben, 
Weil man einen Tag nichts ausgegeben. 
Da ward mun erft dem Kaijer far, 
Was feuld an allem Unheil war. 
Den Zufall wupt er wohl zu fchiken, 
Mie wieder die Stelle zu befesen. 


122. Gejtandnis. 


Was ift fchwer zu verbergen? Das Feuer! 
Denn bet Tage verriat’s der Rauch, 

Fei Nacht die Flamme, das Ungeheuer. 
Werner ift fehwer zu verbergen auch 

Die Liebe; noch fo jftille gehegt, 

Sie dod) gar leicht aus den Augen fchlagt. 
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Am fchwerften gu bergen ijt ein Gedicht; 
Man ftellt es untern Scheffel nicht. 

Hat e8 der Oidhter frijch gefungen, 

Go ijt er ganz davon durchdrungen; 
Hat er eS 3ierlich, nett gefchrieben, 

Will er, dte ganze Welt joll’s lieben. 

Gr lteft e8 jedem froh und faut, 

Ob eS uns qualt, ob es erbaut. 


123. Wink. 


Und doch haben jie recht, die ich fchelte: 

Denn dagR ein Wort nicht einfach gelte, 

Das miifte fic) wohl von felbjt verjtehn. 

Das Wort ijt ein Facher! Bwijden den Staiben 
Blicen ein Paar fchone Augen hervor. 

Der Ficher ift nur ein lieblicer Flor, 

Gr verdet mir zwar das Geficht, 

Aber das Mitidchen verbirgt er nicht, 

Weil das Schinfte, was fie befitt, 

Das WAuge, mir ins Auge blist. 


124. 
Wer wird von der Welt verlangen, 
Was fie felbft vermift und traiumet, 
Riicwarts oder feitwarts blidend 
StetS den Tag des Tags verjaumet? 
Shr Bemiihn, ihr guter Wille 
Hinkt nur nach dem rafdjen Leben, 
Und was du vor Gahren braudteft, 
Misehte fie dir heute geben. 
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125. 


Die Perle, die der Mrufchel entrann, 
Die fchinjte, hHochgeboren, 

Zum Suwelier, dem guten Mann, 
Sprac) fie: Gd) bin verloren! 
Ourdhbohrit du mich, mein fchines WM, 
G8 ijt fogleich zerriittet, 

Mit Schwejtern mug ich, Fall fitr Fall, 
Bu jclechten fein gefitttet. 


noc) denfe jet nur an Gewinn, 

Qu mupgt e$ mir verzeifen : 

Denn wenn ich hier nicht granfam bin, 
Wie joll die Schnur fid) reihen?“ 


126. §atem. 
Nicht Gelegenheit macht Diebe, 
Sie ift felbft der grifte Died; 
Denn fie ftahl den Reft der Liebe, 
Die mir nod) im Herzen blieb. 


Dir hat fie ihn itbergeben, 
Meines Lebens Vollgewinn, 
DaK ich nun, verarmt, mein Leben 
Nur von dir gewirtig bin. 


Doch ich fithle fchon GErbarmen 
Sm Karfuntel deines Bilics 
Und erfrew in deinen Armen 
Mich ernenerten Gefdjics. 
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127. 


An vollen Biifchelzweigen, 
Geliebte, fieh nur hin! 
Lag dir die Sritchte zeigen, 
Umfchalet ftachlig gritn. 


Sie hingen ling{t geballet, 
Still, unbefannt mit fich, 

Gin AWft, der fchaufelnd wallet, 
Wiegt fie geduldiglich. 


Doh immer reift von innen 
Und jchwillt der braune Kern, 
Gr mochte Luft gewinnen 
Und fil’ die Sonne gern, 


Die Schale plakt, und nieder 
Macht er fic) freudig 08; 
Go fallen meine Lieder 
Gehauft in deinen Scho. 


128. 


Wo man mir Guts erzeigt, iberall 
"8 ift eine Glafche Cilfer. 

Am Mhein und Main, im Necarthal, 
Man bringt mir lichelnd Gilfer. 
Und nennt gar mancden braven Mann 

Biel feltner als den Gilfer : 
Hat er der Menfchheit wohl gethan, 
Oft tmmer noch fein Gilfer. 
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Die guten Fiitrften nennt man fo, 
Beinahe wie den Gilfer; 

Uns machen ihre Ghaten froh, 
Gie leben hoch im Gilfer. 

Und manden Namen nenw’ ich leis, 
Still {hoppelnd meinen Gilfer: 
Gie wei} e& wenn eS niemand weif, 
Da jcymedt mir erft der Cilfer. 

Von meinen Liedern fprechen jie 
Saft rithmlic) wie vom Gilfer, 
Und Blu und Zweige breden fie 
Mich franzend und den Gilfer. 
Das alles wir’ ein grofres Heil, — 

Sch teilte gern den Gilfer — 
Nihm Hafis auch nur feinen Teil 

Und fchlurfte mit den Gilfer. 
Drum eil’ ich in das Paradies, 

Wo leider nie vom Gilfer 
Die Glaiub’gen trinfen. Gei er itp, 

Der Himmelsvein! Kein Cilfer. 
Gefdhwinde, Hafiz, eile hin! 

Da fteht ein Rimer Cilfer. 


129. 


Gene garjtige Vettel, 
Die bublerifcje, 

Welt hetkt man fie, 
Mich hat jie betrogen, 
Wie die iibrigen alle. 
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@laube nahi fie mir weg, 
Dann dte Hoffuung, 

Nun wollte fie 

An die Liebe, 

Da vig ich aus. 

Den geretteten Schak 

Bir ewig 3u jichern, 

Teilt ich ihn weislich 
Bwijdhen Suleifa und Safi. 
Sedes der beiden 

Beeifert jic) um die Mette, 


Hohere Binfen zu entricjten. 


Und ich bin retcher als je: 


Den Glauben hab’ ich wieder! 


An ihre Uebe den Glauben ; 
Gr, im Becher, gewahrt mir 


Herrliches Gefithl der Gegenwart ; 


Was will da die Hoffnung! 


130. Symbolum, 


Hes Maurers Wandeln, 
G8 gleicht Dem Veben, 
Und jein Beftreben, 

G8 gleicht dem Handeln 
Der Mtenfden auf Crden. 


Die Zufunft decfet 
Schmerzen und Wlitce. 
Sehrittweis dem Blice, 
Doh ungefchrectet 
Dringen wir vorwarts, 
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Und fchwer und jchwerer 

Hiingt eine Hiille 

Mit Chrfurdht. Stille 

Ruhn oben die Sterne 
15 Und unten die Graber. 


Betracht’ fie genauer, 

Und jiehe, fo melden 

Sm Bufjen der Helden 

Sich wandelnde Schauer 
20 Und ernjte Gefiihle. 


Doh rufen von dritben 
Die Stimmen der Geifter, 
Die Stimmen der Meifter: 
Verjaumt nicht zu ithen 

28, Die Krafte des Guten! 


Hier flechten fic) Kronen 
Sn ewiger Stille, 
Die follen mit Fiille 
Die Thitigen lohnen! 

30 Wir heifen euch hoffen. 


131. Den 6. Suni 816. 


Ou verfudft, 0 Sonne, vergebens, 
DOurd) die ditftern Wolfen zu fcheinen! 
Der ganze Gewinn meines Lebens 
Sit, ihren Verluft zu beweinen. 
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132. Un Ulerander von Humboldt. 


Weimar, den 12. Suni 1816, 


An Trauertagen 

Gelangte ju mir dein herrlich Heft! 

G8 jchten zu fagen: 

Grmanne dich ju frohlicjem Gefchaft! 

Die Welt in allen Zonen griint und blitht 
Nach ewigen, beweglicen Gefegen ; 

Das wuftejt du ja fonft gu fechagen, 
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Erheitre jo durc) mich dein jchwer bedriingt Gemiit! 


133. Ballade. 


Herein, o du Guter! du Alter, herein! 

Hier unten im Saale da find wir allein, 

Wir wollen die Pforte verfchliepen. 

Die Mutter, fie betet, der Vater im Hain 

Sit gangen, die Wolfe gu jchiefen. 

©, fing uns ein Mirden, o, fing e8 uns oft, 
Dap ich und der Bruder es lerne; 

Wir haben fchon laingft etnen Sanger gehofft — 
Die Kinder, fie horen e8 gerne. 


Sm nidhtliden Schrecten, im feindlicen Graus 
Verlapt er das hohe, das herrlidhe Haus, 

Die Sehaige, die hat er vergraben. 

Der Graf nun fo eilig zum Pfortcen hinaus, 
Was mag er im %rme denn haben? 

Was birget er unter dem Ntantel gefchwind? 

Was tragt er fo raf) in dite Ferne? 


Gin Tochterlein ijt es, da fchlaft nun das Kind — 


Die Kinder, fie Hiren es gerne, 
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Nun Hellt fic) der Morgen, die Welt ift fo weit, 
Sn Thilern und Waildern die Wohnung bereit, 
Sn Dorfern erquidt man den Ginger. 

Eo fchreitet und heifcht er undentfliche Beit, 

Der Bart waht thm Langer und Langer ; 

Doch widhft in dem Arme das liebliche Mind, 
Wie unter dem glitclichften Sterne, 

Gejchitst in dem Mantel vor Regen und Wind — 
Die Kinder, fie Hiren e8 gerne. 


Und immer find weiter die Jahre geriict, 

Der Mantel entfirbt fich, der Mantel zerjtitct, 
Gr fonnte fie Linger nicht fafjen. 

Der Vater, er fchaut fie, wie ijt er begliict| 

Gr fann jich fiir Freude nicht laffen; 

So fdhin und jo edel erfdeint jie zugleich, 
Entiproffen aus tiichtigem Merne, 

Wie macht fie den Bater, den teuren, jo reich! — 
Die Kinder, fie Hiren e8 gerne. 


Da reitet ein fitrjtlider Ritter heran, 

Gie recet die Hand aus, der Gabe yu nahn, 
Wlmojen will er nicht geben. 

Gr faffet das Handchen fo fraftiglic) an: 
Die will ich, fo ruft er, aufs Leben! 

Grfennjt du, erwidert der Alte, den Seha, 
Erhebjt du zur Gitrjtin fie gerne ; 

Gie jet dir verlobet auf griinendem Blak — 
Die Kinder, fie Hiren e8 gerne. 


Gie jegnet der Priefter am heiligen Ort, 
Meit Luft und mit Untujt nun ziehet fie fort, 
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Sie michte vom Vater nicht fcheiden. 

Der Alte, er wandelt nun hier und bald dort, 

Gr traget in Freuden fein Leiden. 50 
So hab’ id) mir Gahre die Tochter gedacht, 

Die Enfelein wohl in der Ferne 5) 

Gie fegn’ ich bet Tage, fie fegu’ id) bet Nacht — 

Die Kinder, fie horen e8 gerne. 


Gr fegnet die Kinder ; da poltert’s am Thor, 55 
Der Vater, da tft er! Ste fpringen hervor, 

Sie fonnen den Alten nicht bergen — 

Was loft du die Kinder! du Vettler! ou Thor! 
Grogreift ihn, ihr eifernen Schergen! 

Bum tiefften Verlies den Verwegenen fort! 60 
Die Ptutter vernimmt’s in der Ferne, 

Sie eilet, fie bittet mit fdymeichelndem Wort — 

Die Kinder, fie horen eS gerne. 


Die Schergen, fie lajfen den Witrdigen jtehn, 

Und Mutter und Kinder, fte bitten fo fchon; 65 
Der fiirftliche Stolze verbeifet 

Die grimmige Wut, ihn entritftet das Flehn, 

Bis endlich fein Sdhreigen zerveifet : : 

Du niedrige Brut! du vom Bettlergejdhlecht | 
Verfinfterung fitrftlicer Sterne | 70 
Shr bringt mir Berderben! Gefchieht mir doch rect — 
Die Kinder, fie hiren’s nicht gerne. 


Moc jtehet der WUlte mit herrlidem Blicf, 
Die etjernen Schergen, jie treten guritd, 
E83 wichjt nur das Toben und Witten. 75 
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Shon Lange verflucht’ ich mein ehliches Gli, 
Das find nun die Fritchte der Blitten! 

Man leugnete ftets, und man leugnet mit Recht, 
Da je fich der Adel erlerne, 

Die Bettlerin zeugte mir Bettlergefchlecdt — 
Die Kinder, fie horen’s nicht gerne. 


Und wenn euch der Gatte, der Vater verftspt, 
Die heiligiten Bande verwegentlich loft, 

So fommt zu dem Water, dem Whnen! 

Der VBettler vermag, fo ergraut und entbloft, 
Guch herrliche Wege zu bahnen. 

Die Burg, die ijt meine! Ou Haft fie geraubt, 
Mich tried dein Gejchlecht in die Ferne ; 

Wohl bin ich mit foftlichen Siegeln beglaubt ! — 
Die Kinder, fie Hiren e8 gerne. 


Rechtmagiger Konig, er fehret zuriie, 

Den Treuen verleiht er entwendetes Gliid, 
Sch Life die Siegel der Shite. 

So rujfet der Wlte mit freundlidem Bli€: 
Euch find’ id) die milden Gefete. 

Grhole dich, Sohn! Cs entwicelt fich gut, 
Heut einen fich felige Sterne, 

Die Fiirjtin, fie zeugte dir fitrftliches Blut — 
Die Kinder, jie Hiren es gerne. 


134. Um Witternacht. 


Um Mitternaht ging ich, nicht eben gerne, 
Rein, fleiner Knabe, jenen Kivdhof Hin 
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Zu Vaters Haus, des Pfarrers; Stern am Sterne, 
Gie leuchteten doch alle gar zu fchon; 
Um Mitternacht. 5 


Wenn id) dann ferner in des Lebens Weite 
Bur Viebften mute, mufte, weil fie 309, 
Geftirn und Nordjchein itber mir im Streite, 
Sch gehend, fommend Seligfeiten fog; 
Um Mitternacht. Io 


Bis dann jzulebt des vollen Mtondes Helle 
So flar und deutlic) mir ins Finftere drang, 
Auch der Gedanfe willig, finnig, fchnelle, 
Sih ums Vergangne wie ums Miinftige fdlang ; 
Um Meitternacht. 15 


135. Un Fraulein von Schiller, 
Den 10, WAuguft 1819. 
Weil fo viel zu fagen war, 
Wue’ ich nichts zu jagen, 
Ob die Blatter gleich ein Gahr 
Mir vorm Auge lagen. 


Sebo, da du fie entfiihrt, 5 
Mag die Feder walten ; 

Denn e8 bleibt, wie fich’s gebiihrt, 
Smmerfort beim Alten. 


Milde zum Verftindlicen 
Wird die Mutter mahnen, 10 
Deutend zum Unendliden 
Auf des Vaters Bahnen. 
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136. €inla}. 
Hurt. 
Heute jteh’ ich meine Wache 
Bor des Paradtejes Thor, 
Wei nicht grade, wie icy’s mache, 
Kominjt mir fo verdichtig vor | 


Ob ou unfern Mosleminen 

Auch recht eigentlich verwandt ? 
Ob dein Kampfen, dein Verdtenen 
Did) ans Paradies gefandt? 


Bahlft du dich zu jenen Helden? 
Beige deine Wunden an, 
Die mir Mithmliches vermelden, 
Und ich fithre dic) heran. 

Dichter. 
Micht fo vieles Federlefen! 
Ya mic) immer nur herein : 
Denn id) bin ein Menjch gewefen, 
Und das heist ein Kampfer fein. 


Schirfe deine fraft’gen Blice! 
Hier durdfchaue diefe Bruft, 
Siel) der Lebenswunden Titcfe, 
Sieh der Liebeswunden Luft! 


Und doc) fang ich glinb’gerweife : 
Dap mir die Geliebte treu, 

Dap die Welt, wie fie auch freife, 
Liebevoll und danfbar fei. 
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Mit den Trefflichften zujammen 25 
WirkP ich, bis ich mir erlangt, 

DagK mein Nan’ in Liebesflammen 

Von den fohdnjten Herzen prangt. 


Nein! du wahlft nicht den Geringern | 

Gieb die Hand, daf Tag fitr Tag 30 
S$ an deinen 3arten Fingern 

Gwigfeiten zaihlen mag. 


137. Suft und Qual. 


Knabe jak ich, Fifcherfnabe, 

Auf dem fohwarzen Fels im Peeer, 

Und bereitend falfche Gabe, 

Sang ich, laufchend rings umber. 

Angel fchrwebte Lodend nieder ; 5 
Gleich ein Vifchlein ftreift und fchnappt, 
Schadenfrohe Schelmentieder — 

Und das Fijfchlein war ertappt. 


Wh! am Ufer, durch die Sluren, 

ns Geflitfte tief zum Hain, 10 
Polgt’ ich einer Gohle Spuren, 

Und die Hirtin war allein. 

Blice finfen, Worte ftoden | — 

Wie ein Tafchenmejfer fcdhnappt, 

Sapte fie mic) in die Yocfen, 15 
Und das Bitbchen war ertappt. 


Weif doch Gott, mit welcem Hirten 
Sie aufs neue fich ergeht | 
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Mupy ic) in das Meer mich giirten, 
Wie eS jaujet, wie es welt. 

Wenn mich) oft im Meke jammert 
Das Gewimmel grog und flein, 
Smimer moet’ id) noch umflammert 
Noch von ihren Armen fein! 


138. 


Wenn ic) auf dem Mearfte geh’ 
Durdhs Gedriinge 

Und das hitbfche Mtiddjen feb’ 
<n der Menge ; 

Gel’ ich hier, fie fommt heran, ° 
Aber dritben ; 

MNiemand fieht uns beiden an, 

Wie wir lieben. 


plter, horjt du noch nicht auf! 
Simmer Midden! 

Sn dem jungen Lebenslauf 
War's ein Kathchen. 

Welche jekt den Tag verfiipt? 
Sag’s mit Klarheit.” 

Seht nur hin, wie fie mich gritft, 
&8 ift die Wahrheit! 


139. 


Ou gingft voritber? Wie! ich jal dich nicht ; 
Du famft guritel, dich hab’ ich nicht gefehen — 
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Verlorner, unglitdjelger WAugenblic! 
Bin ic) denn blind? Wie foll mir das gefdhehen? 


Doc) troft’ id) mich, und du verzeih{t mir gern, 5 
Entjchuldigung wirft du mit Freude finden ; 
Sh fehe dich, bift du auch noch fo fern! 


Und in der Nahe fannjt du mir verfcpwinden. 


140. Elegie, 


Und wenn ber Menfeh i feiner Qual verftummt, 
Gab mir ein Gott zu fagen, was ich leide. 


Was foll ic) nun vom Wiederjehen hoffen, 

Von diejfes Tages nod) gefdlogner Bliite? 

Das Paradies, die Hille fteht dir offen; 

Wie wantelfinnig regt fich’s im Gemiite | — 

Kein Zweifelt mehr! Sie tritt ans Himmelsthor, 5 
Bu ihren Armen hebt fie dic empor. 


So warjt du denn im Paradies empfangen, 

Als wirft du wert des ewig fchonen Lebens ; 

Dir blieb fein Wunjch, fein Hoffen, fein Verlangen, 
Hier war das Biel de innigiten Beftrebens, 10 
Und in dem Anfchaun diefes einzig Schonen 

Verfiegte gleich) der Quell fehnfitchtiger Dhranen. 


Wie regte nicht der Gag die rafden Fliigel, 

Shien die Minuten vor fic) her zu tretben! 

Der Abendfup, ein treu verbindlic) Siegel : 15 
So wird e8 auch der nachften Gonne bleiben. 

Die Stunden glichen jich in zartem Wandern 

Wie Schweftern gwar, doc) feine ganz den andern. 
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Der Kuk, der lebte, graufam fitp, zerfcjnetdend 

Gin herrliches Geflecht verjdlungner Yeinnen. 

Nun eilt, nun ftoct der Fup, die Schwelle meidend, 
Ws trieb’ ein Cherub flammend ihn von hinnen; 
Das Auge ftarrt auf ditftrem PBfad verdrojfjen, 

8 blict zuriid, die Pforte fteht verfdhlofjen. 


Und nun verfchlofjen in fich felbjt, als hatte 
Dies Herz jich nie gedffnet, feltge Stunden 
Mit jedem Stern de$ Himmels um die Wette 
An ihrer Seite leuchtend nicht empfunden ; 
Und Migmut, Reue, Borwurf, Gorgenfchwere 
BPelaften’s’ nun in fcwiiler Wtmofphire. 


Sit denn die Welt nicht ibrig? Feljenwande, 

Sind fie nicht mehr gefront von heiligen Schatten? 
Die Crnte, reift fie nicht? Gin griin Geltnde, 

Rieht fieh’s nicht hin am Flug durch Bujch und Matten ? 
Und wolbt fic) nicht das itberweltlich Groge, 
Geftaltenreide, bald Geftaltenlofe ? 


Wie leicht und zierlich, Har und zart gewoben, 
Schwebt, Seraph gleich, aus ernfter Wolfen Chor, 
WS gli’ es ihr, am blauen Uther droben 

Gin fchlant Gebild aus lichtem OQuft empor ; 

So jahjt du jie in frohem Tanze walten, 

Die lieblichfte der lteblichjten Geftalten. 


Doch nur Momente darfjt dic) unterwinden, 
Cin Luftgebild ftatt ihrer feftzuhalten ; 

Sns. Herz zuriic, dort wirft dw’s beffer finden, 
Dort regt fie fich in wechfelnden Geftalten ; 
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Bu vielen bildet eine fich hiniiber, 
So taufendfac) und immer, immer Tieber. 


Wie zum Empfang fie an den Pforten weilte 
Und mich von dannauf ftufenweis begliictte ; 
Selbjt nach dem lebten Ku mich noch ereilte, 
Den lebteften mir auf die Lippen driidte : 
So flar beweglich bleibt das Bild der Lieben, 


Mit Flamimenfchrift ins treue Herz gefdhrieben. 


Sng Herz, das feft wie zinnenhohe Mauer 
Sich ihr bewahrt und fie in ftch bewahret, 
Siiv fie fich freut an feiner etgnen DOauer, 
Nur weik von fich, wenn fie fich offenbaret, 
Sich freter fithlt in fo geltebten Schranten 
Und nur noch fchlagt, fiir alles thr zu danfen. 


War Fabhigtett zu lieben, war VBeditrfen 
Von Gegenliebe weggelsfeht, verfcpwunden ; 
Sit Hoffuungstuft zu freudigen Cntwwiirfen, 
Entjchliijjen, rafcher That fogleid) gefunden! 
Wenn Viebe je den Liebenden begetjtet, 
Ward es an mir aufs lieblichfte geleijtet ; 
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Und zwar durd) fie! — Wie lag ein innres Bangen 


Auf Geijt und Korper, unwillfommner Schwere : 


Von Schauerbildern rings der Blic umfangen 
Sm wiiften Raum beflommmner Herzensleere ; 


Nun ddmmert Hoffnung von befannter Sdpwelle, 


Sie felbjt erfcheint in milder Gonnenhelle. 


Dem Frieden Gottes, welcher euch hienieden 
Mehr als Vernunft befeliget — wir lefen’s — 
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75 Vergleidy ich wohl der Liebe heitern Frieden 
Sn Gegenwart des allgeliebten Wefens ; 
Da ruht das Herz, und nidts vermag 3u ftoren 
Den tiefften Sinn, den Sinn, ihr zu gehdren. 


Jn unfers Bufens Reine wogt ein Streben, 
80 Sich einem Hohern, Reinern, Unbefannten 
Aus Danfbarteit freiwillig Hinzugeben, 
Entratjelnd fich den ewig Ungenannten ; 
Wir heigen’s: fromm fein! — Solcher feligen Hohe 
Suh’ ich mich tetlhaft, wenn id) vor ihr ftee. 


85 Vor ihrem Blic, wie vor der Gonne Walten, 
Vor ihrem Atem, wie vor Frithlingstiiften, 
Berfdmilzt, fo Langit fich etfig ftarr gehalten, 
Der Selbjtjinn tief tm winterlichen Griiften ; 
Kein Cigennus, fein Cigenwille dauert, 

90 Vor ihrem’ Kommen find jie weggefchauert. 


&8 ift, alg wenn fie fagte: ,Stun um Stunde 
Wird uns das Leben freundlic) dargeboten, 
Das Gejtrige fie? uns geringe Kunde, 
. Das Morgende, zu wifjen ifs verboten; 
95 Und wenn ic) je mic) vor dem Abend jdjerte, 
Die Sonne fant und fah noch, was mich freute. 


rDrum thu wie id) und fchaue, froh verftindig, 

Dem Augenbli€ ins Auge! Mein Verfchieben! 

Begegn’ ihm fchnell, wohlwollend wie lebendig, | 
100 Sm Handeln fei’s zur Freude, fei’s dem Lieben; 

Nur wo dw bit, fet alles, immer findlich, 

So bift du alles, bift uniiberwindlicd.« 
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Du Haft gut reden, dacht’ ich, zum Geleite 

Gab dir ein Gott die Gunft des WAugenblictes, 

Und jeder fithlt an deiner holden Seite 105 
Sich Augenbli€s den Giinjtling des Gefchices ; 

Mich fchreck der Wink, von dir mich zu entfernen, 

Was hilft es mir, fo hohe Weisheit lernen! 


Nun bin ich fern! Der jegigen Ntinute, 

Was ziemt denn der? Goh witht’ es nicht gu fagen; x 
Sie bietet mir zum Shonen manches Gute, 

Has laftet nur, th mufK mich thm entfdhlagen ; 

Mich treibt umber ein unbezwinglic) Gehnen, 

Da bleibt fein Mat als grenzenlofe Thrinen. 


=) 
° 


So quellt denn fort! und fliefet unaufhaltfam ; 115 
Doh nie geliing’s, die innre Glut zu dampfen! 

Schon rafts und retRt in meiner Bruft gewaltjam, 
Wo Cod und Leben graufend fich betimpfen. 

Wohl Krauter gab’s, des Kirpers Qual zu ftillen; 
Allein dem Geift fehlt’s am Entjdhlug und Willen, 1 


iS) 
io) 


Sehl’s am Begriff: wie follt’ er fie vermifjen? 

Gr wiederholt ihr Bild zu taufendmalen. 

Das zaudert bald, bald wird es weggeriffen, 

Undeutlich jest und jest im reinften Strahlen ; 

Wie fonnte dies gering/tem Trofte frommen, 125 
Die ChW und Flut, das Gehen wie das Kommen? 


Verlakt mich hier, getreue Weggenoffen! 

Lagt mich alfein am Fels, in Ytoor und Wtovs; 

Nur immer 3u! euch ift die Welt erfchloffen, 

Die Erde weit, der Himmel hehr und grog ; 130 
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BPetrachtet, forfdht, die Cinjzelheiten fammelt, 
Naturgeheimnis werde nachgeftammelt. 


Mtir ift das AM, ich bin mir jelbft verloren, 
Der ich noch erjt den Gottern Viebling war; 
Gie priiften mich, verliehen mir Pandoren, 

So reich an Giitern, reicher an Gefahr ; 

Gie drangten mich) zum gabefeligen Ntunde, 
Sie trennen mic) und richten mic) zu Grunde. 


141. Schlofs Belvedere in der UWhendjonne, 


Den 21, Wuguft 1824, 


- Grleuchtet aupen Hehr vom Gonnengold, 
Bewohnt im Fnnern traulid, froh und hold. 
Grzeige jich dein ganzes Veben jo: 

Mach augen Herrlich, innen Hold und froh. 


142. Bild des elterlichen Gaujfes su 
§Srantfurt am Wain. 

An diejem Brunnen hajt auch du gefpielt, 

Sm engen Raum die Weite vorgefiihlt ; 

Den Wanderftab aus frommer Mutter Hand 

Nahmit du getroft ins fernfte Lebensland 

Und mag}t nun gern verlofdnes Bild erneun, 

Am hohen Ziel des erften Sehritts dich freun. 


Cine Schwelle hiew ins Leben 
Uns verjdiedne Wege gehn; 

War e8 doc) zu edlem Streben, 
Drum auf frohes Wiederfehn! 
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Sm ernften VBeinhaus war's, wo ic) befdaute, 
Wie Sdddel Schadeln angeordnet paften; 
Die alte Beit gedacht’ ich, die ergraute. 
Gie ftehn in Reih geflemmt, die fonft fic) haften, 
Und derbe Nnodhen, die fich todlic) fclugen, 5 
Sie tegen freugweis, zahm allhier 3u raften. 
Gntrenfte Schulterblatter! Was fie trugen, 
Sragt niemand mehr; und zierlic) thit’ge Glieder, 
Die Hand, der Fuh zerftreut aus Lebensfugen. 
Shr Mtiiden alfo lagt vergebens nieder, 10 
Nicht Nuh im Grabe lieR man euch, vertrieben 
Seid ihr herauf zum lichten Tage wieder, 
Und niemand fann die ditrre Schale lieben, 
Welch herrlic) edlen Kern jie auch bewahrte. 
Dod) mir Adepten war die Schrift gefchrieben, 15 
Die heil’gen Sinn nicht jedem offenbarte, 
WS ic) inmitten folcher jtarren Mtenge 
Unjchagbar Herrlic) ein Gebild gewahrte, 
Dak in des Raumes Meoderfalt’ und Enge 
Sch fret und wirmefithlend mich erquicte, 20 
Als ob ein Vebensquell dem Tod entjprange. 
Wie mich geheimnisvoll die Form entitcte! 
Die gottgedadjte Spur, die jich) erhalten! 
Gin Blicf, der mich an jenes Meer entritcte, 
Das flutend ftromt gefteigerte Geftalten. 25 
Geheim Gefiz, Orafelfpriiche fpendend! 
Wie bin ich wert, dic) in der Hand gu halten, 
Dich Hochjten Scag aus Moder fromm entwendend 
Und in die freie Luft, zu fretem Ginnen, 
Bum Sonnenlidt anddchtig hin mic) wendend. — 30 
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Was fann der Menfch im Leben mehr gewinnen, 
MWS dafy fich Gott-Natur ihm offenbare ? 
Wie fie das Fefte lapt zu Geijt verrinnen, 
Wie fie das Geijterzengte feft bewahre. 


144, 


Gedichte find gemalte Fenjterfcheiben! 

Gieht man vom Warft in die Kirche hinein, 
Da ift alles dunfel und Ddiifter ; 

Und fo fieht’s auch der Herr Philtfter : 

Der mag denn wohl verdvieflic) fein 

Und lebenslang verdrieplich bleiben. 


RKommt aber nur einmal herein! 
Begriipt die Heilige Kapelle ; 

Da ijt’s auf einmel farbig Helle, 
Gefhicht und Zierat glinzt in Schnelle, 
Pedeutend wirft cin edler Schein ; 
Dies wird euch Kindern Gottes taugen, 
Grbaut euch) und ergdwt die Augen! 


145. 3Zahbme Xenien. 


ds, 


Wer in der Weltgefchichte lebt, 

Dem AUAugenblicl follt’ er fich ridten? 

Wer in die Beiten fchaut und ftrebt, 

Mur der ijt wert, gu fpvedjen und zu didten. 
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Gin alter Mann iff ftets ein Rinig Lear!— 5 
Was Hand in Hand mitwirfte, ftritt, 

Oft fingt vorbeigegangen, 

Was mit und an dir fiebte, litt, 

Hat fic) wo anders angehangen ; 

Die Fugend ijt um ihretwillen hier, 10 
G8 wire thoricht 3u verlangen: 

Komm, diltele du mit mir. 


3. 
MNichts vom Verginglichen, 
Wie’s auch gefdah | 
Uns 3u verewigen, 15 
Sind wir ja da. 


4. 
nSag mur, wie tragft du fo behagltch 
Der tollen Gugend anmaflicjes Wejen? 
Sitrwahr fie waren unertraglich, 
Wir’ ic) nicht auch unertraglich gewefen. 20 
ay 
Sn8 Sichere willft du dich betten! 
Sch liebe mir inneren Strett : 
Denn wenn wir die Zweifel nidt Hatten, 
Wo wire denn frohe Gewifheit? 
6. 


wow warum doch verliert oe 
Gleich alles Wert und Gewicht?“ - 
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Das Thun interefftert, 
Das Gethane nicht. 
(ep 
Wie das Geftirn, 
Ohne Haft, 
Aber ohne Raft, 
Drehe fich jeder 
Um die eigne Laft. 


8. 


vdu Haft nicht recht!” Das mag wohl fein; 
Doh das zu fagen, ift flein; 
Habe mehr recht als ish! Oas wird was fein. 


9. 


Das Titchtige, und wenn auch faljch, 
Wirkt Gag fiir Cag, von Haus ju Haus; 
Das LTitchtige, wenn’s wahrhaft ijt, 
Wirft itber alle Zeiten hinaus. 

10. 
Sehlit du, lak dich’s nicht betriiben, 
Denn der Mangel fithrt zum Lieben; 
RKannjt dic) nicht vom Febhl befrein, 
Wirft du andern gern verzethn. 

tas 
War’ nit das Wuge fonnenhaft, 
Die Sonne fonnt’ es nie erblicen; 


Vig’ nicht im uns des Gottes eigne Kraft, 
Wie fonnt? uns Gottlicjes entziicten ? 
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WH. 


So hoch die Nafe reicht, dba mag’s wohl gehn; 
Was aber driber it, fonnen fie nicht fehn. 50 


13. 


rAnders lefen Knaben den Teren3z, 
Anders Grotius.” 

Mid Knaben argerte die Senten3, 
Die ich nun gelten laffen mug. 


14, 


Mit der Welt mug niemand leben, 55 
WLS wer fie brauden will; 

Sft er brauchbar und ftill, 

Sollt’ er fich lieber dem Teufel ergeben, 

WS zu thun, was fie will, 


15. 


Will einer fich gewshnen, 60 
So fei’s zum Guten, zum Sdhinen. 

Man thue nur das Rechte, 

Am Cnde duct, am Cnde dient der Sehlechte. 


16. 


Gin reiner Reim wird wohl begehrt, 

Doh den Gedanfen rein zu haben, 65 
Die edelfte von allen Gaben, 

Das ijt mir alle Reime wert. 
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17%. 


Mit Widerlegen, Bedingen, Begrimmen 
Bemiiht und britjtet mancder ich; 

Sch fann daraus nichts weiter gewinnen, 
Als dak er anders denft wie id. 


18. 


Wie fruchtbar ijt der fleinfte Kreis, 
Wenn man ihn wohl zu pflegen weif. 


19. 


Wenn Kindesblic begierig fchaut, 

Gr findet des Baters Haus gebaut; 
Und wenn das Obr fich erjt vertraut, 
Shm tint der Mtutterfprace Laut; 
Gewahrt e8 dies und jenes nah, 
Man fabelt ihm, was fern gefdah, 
Umfittigt ihn, wadft er heran; 

Gr findet eben alles gethan, 

Man rithmt ihm dies, man preijt ihm das; 
Gr ware gar gern auch etwas, 

Wie er joll wirfen, jchaffen, lieben, 
Das fteht ja alles jchon gefchrieben 
Und, was noc) jchlimmer ijt, gedruct ; 
Da fteht der junge Menjd) verductt, 
Und endlid) wird ihm offenbar: 

Gr fet nur, was ein andrer war. 


20. 


Gern wiir’ ic) Thherliefrung fos 
Und ganz original ; 
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Doch ijt das Unternehmen grog 
Und fithrt in mande Qual. 

Ws Wutodthone rechnet’ ich 

G8 mir zur hichjten Chre, 
Wenn ich nicht gar zu wunderlic 
Selbft Uberliefrung wire. 


21, 


Vom Vater hab’ ich die Statur, 
Des Lebens ernjtes Fiihren, 

Von Veiitterden die Frohnatur 
Und Lujt zu fabulieren. 

Urahnherr war der Schon{ten hold, 
Das fpuft fo hin und wieder, 
Urahnfrau fiebte Shmud und Gold, 
Das zucdt wohl durch) die Glieder. 
Sind nun die Clemente nidt 

Aus dem Kompley ju trennen, 
Was ijt denn an dem ganzen Wicht 
Original zu nennen? 


22. 


Seilen fann ich nicht das Leben, 
Nicht das Gunen noch das Augen, 
Alles muff das Ganze geben, 

Um mit eucd) und mir ju haujen. 
Smimer hab’ ich nur gefchrieben, 
Wie ich fithle, wie idy’s meine, 
Und fo fpalt’ ich mich, ihr Cieben, 
Und bin immerfort der eine. 
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23. 


» Sh hielt mich ftets von Meijtern entfernt ; 

Nachtreten wire mir Schmacd! 
120 Hab’ alles von mir felbft gelernt.“ — 

&8 ift auch darnach! 

24, 

niu Goethes Oenfmal was zahlft du jest? 

Sragt diefer, jener und der. — 

Hatt’ id) mir nicht jelbjt ein DOentmal gefest, 
125 Das Henfmal, wo fin’ es denn her? 


25. 


Gut verloren — etwas verloren! 
Mupt rafch dich befinnen 
Und neues gewinnen. 
Ehre verloren — viel verloren! 
130 Mut Muhm gewinnen, 
Da werden dte Leute fich anders befinnen. 
Mut verforen — alles verloren! 
Da wir’ es befjer, nicht geboren. 


26. Angedenfen. 


Angedenfen an das Gute 
135 Halt uns immer frifch bet Mute. 


Angedenfen an das Shine 
Ot das Heil der Grdenjopne. 


Angedenfen an das Liebe, 
Gliiclich! wenn’s lebendig bliebe, 
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Angedenfen an das Cine 140 
Bleibt das Bejfte, was id) meine. 


27. Den BVBereinigten Staaten. 


Amerifa, du Haft e8 befjer 

Als unfer Kontinent, das alte, 

Haft feine verfallene Schlofjer 

Und feine Bafalte. 145 
Dich ftort nicht tim Gunern 

Bu lebendiger Zeit 

Unnitges Grinnern 

Und vergeblicher Streit. 


Benust die Gegenwart mit Gitc! 150 
Und wenn nun eure Kinder dichten, 

Bewahre fie ein gut Gefchic 

Vor Kitter-, Rauber- und Gefpenftergefdichten. 


28. 


Sch fann mich nicht bereden faffen, 

Macht mir den Tenfel nur nicht flein: 155 
Gin Kerl, den alle Menfchen haffen, 

Der mug was fein! 


29. 


Die Deutfcen find recht gute Lent’: 

Sind fie einzeln, fie bringen’s weit ; 

Nun find ihnen auch die grégten Thaten 160 
Bum erftenmal im Ganzen geraten. 

Gin jeder fprece Amen darein, 

Dak e8 nicht modge das lebte Wlal fein! 
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30. 


Was die Grogen Gutes thater, 
Sah ich oft in meinem Leben ; 
Was uns nun die Bolfer geben, 
Deren auserwahlte Weifen 

Nun zujammen fich beraten, 
Mogen unjre Enfel preifen, 
Dte’s erleben. 


146. 


Der Kucuc wie die Nachtigall, 

Sie midhten den Frithling feffelu, 
Da draingt der Sommer jchon iiberall 
Mit Oifteln und mit Neffeln. 

Auch mir hat er das leichte Caub 

An jenem Baum verdichtet, 

Durd) das ich fonjt gu fchinftem Maub 
Den Liebesblicl gerichtet ; 

Verdedt ijt mir das bunte Dach, 

Die Gitter und die Pfoften ; 

Wohin mein Wuge fpahend brach, 
DOort ewig bleibt mein Often. 


147. 


Die ftille Freude wollt ihr ftoren ? 
Laft mic) bet meinem Becher Wein ; 
Mit andern fann man fic) belehren, 
Pegeiftert wird man nur allein. 
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148. Dem aufachenden YVollimonde. 
Dornburg, 25. Augujt 1828. 


Willft du mich fogleic) verlajfen| 
Warft im Augenblic fo nah ! 
Did umfinftern Wolfenmajjen, 
Und nun bijt du gar nicht da. 


Doc) du fFithlft, wie ic) betriibt bin, 5 
Blidt dein Rand Herauf als Stern! 

Beugeft mir, dag ic) geliebt bin, 

Sei das Liebchen noch fo fern. 


So hinan denn! hell und heller, 

Reiner Bahn, in voller Pracht! 10 
Shliigt mein Herz auch fdymerglich fchneller, 
Uberfelig ijt die Nacht. 


149. Dornburg, September 1828. 


Srith, wenn Thal, Gebirg und Garten 
MNebelfchleiern fich enthiillen, 

~ Und dem fehnlichften Crwarten 
Blumentelche bunt fid) fitllen ; 


Wenn der Wther, Wolfen tragend, 5 
Mit dem laren Tage ftreitet, 

Und ein Ojtwind, fie verjagend, 

Blaue Sonnenbahn bereitet ; 


Dantft du dann, am Blicl dich weidend, 
Reiner Bruft der Grofen, Holden, 10 
Wird die Sonne, rotlic) fcheidend, 

Rings den Horizont vergolden. 
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150. 


Selbjt erfinden ift fchdn ; doch glitclich von andern Gefundnes 
Srohlid) erfannt und gefchagt, nennjt du das weniger dein? 


151. Un die funfsehn Freunde in England, 
Weimar, den 28, Wuguft 1831. 
Worte, die der Dichter fpricht 
Treu in heimijden Bezirfen, 
Wirfen gleich, doch weif er nicht, 
Ob fie in die Ferne wirfen. 


5 Briten, habt fie aufgefaft : 
ndhat’ger Sinn, das Thun gezitgelt ; 
Stetig Streben ohne Haft.“ 
Und fo wollt ihr’s denn bejiegelt. 


152. Bitraerpflicht. 
Den 6. Mir; 1832. 
Gin jeder fehre vor feiner Thiir, 
Und rein ift jedes Stadtquartier. 
Gin jeder ithe fein’ Leftion, 
So wird eS gut im Rate ftohn. 


é > 
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NOTES. 


The time and place of the first publication of each of the poems in- 
cluded in this collection is given in the Notes. In case a poem first 
appeared elsewhere and was afterwards taken by Goethe into his col- 
lected works, that fact is also mentioned. The following editions of 
the works were issued under Goethe’s direction: 

SGadriften, 1787-1790, in 8 volumes, Leipzig, Gédschen. The poems 
were in the last volume, Cited in the Notes as Schriften, 1789. 

Neue Sehriften, 1792-1800, in 7 volumes, Berlin, Unger. The 
poems were in the last volume. Cited as Jteue Gdhriften, 1800. 

Werke, 1806-1810, in 13 volumes, Tiibingen, Cotta, The poems 
were in the first volume. Cited as Werle, 1806. 

Werke, 1815-1819, in 20 volumes, Stuttgart and Ttibingen, Cotta. 
The poems were in the first two volumes. Cited as Werfe, 1815. The 
editions following were all published by Cotta. 

» Werke. Bollftdindige Wusgabe lester Hand, 1827-1830, in 4o vol- 
umes. The poems, including Weft-dftlider Divan, were in the first 
six volumes. Cited as Werfe, 1827. 

Eckermann and Riemer assisted in the preparation of this Ausgabe 
fester Hand and became Goethe’s literary executors, as it were, in the 
preparation of the two editions following. As Goethe’s instructions or 
wishes must have guided in these editions, they are also cited in the 
Notes: 

Nadhgelalfene Werke, 1832-1842, in 20 volumes. The poems were 
in volumes 7 and 16. Cited as Ytachgelaffene Werke, 1833. 

Werke, 1836, in 2 volumes. The poems were in the first volume. 
Cited as Werfe, 1836. 

All references to Goethe’s writings and letters, or quotations from 
them, unless express statement is made to the contrary, are based on 
the Weimar edition (Goethes Werfe herausgegeben int WAuftrage der 
Gropherzogin Gophie von Gadhjen). The publication of this monu- 
mental edition was begun in 1887 and is not yet completed. 
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The list appended to Cotta editions of Goethe’s works under the title 
of Chronologie der Entftehung Goethefder Schriften is cited in the Notes 
merely as @hronofogie. It is by no means always accurate, but gives, 
nevertheless, useful hints concerning the time of origin of some of the 
poems. 

The literature about Goethe has grown to enormous proportions. 
Much of it has been freely used in the preparation of these Notes. So 
far as the results of such investigations have become the general prop- 
erty of students of Goethe, no other acknowledgment of indebtedness 
jis made. In the case of more specific obligations, acknowledgment is 
made at the proper place in the Notes. The following books have been 
used more frequently than others and are cited in the Notes only by the 
names of their authors : — 

Goethes Gedichte, Auswahl in dhronologijdher Folge, mit Cinleitung 
und Anmerfungen von Ludwig Blume, Wien, 1892. 

Goethes lyrijde Gedichte, evldutert von Heinrid) Diinwer, dritte, 
neubearbeitete Wuflage, Leipzig, 1896 ff. Also his edition of Weft= 
Hftlider Divan in Goethes Werke, Vierter Teil, Berlin und Stutt- 
gart, without date. (Kiirschner’s series.) 

Goethes Gedichte, mit Cinleitung und Anmerfungen von G. von 
Roeper, 3 Teile, Berlin, 1882-1884. Also his edition of Weft-dftlicer 
Divan in Goethes Werke, Vierter Teil, Berlin, without date. (Hem- 
pel’s edition.) 

Goethes Gedidjte,... herausgegeben und mit Wnmerfungen begleitet 
von r. Strehlfe, 3 Bande, Berlin, 1886 ff. 

Goethes Gedichte, erliutert ... von Heinrich) VBiehoff, 2. Uuflage, 2 
Binde, Stuttgart, 1869-1870. 

Goethes Briefe an Frau von Stein, herausgegeben von Adolf Soll, 


Bwweite vervollftindigte Auflage bearheitet von Wilhelm Fielib, 2 
Binde, Franffurt, 1833-1885. 


1, Yu das Stammbudh von Friedrid) Maximilian Moors. 


First appeared in Berliner Dtontagzeitung, 1865. 

Goethe tells usin Didjtung und Wahrheit that he began writing in 
verse at a very early age, and some of the poems preceding his depar- 
ture from Frankfort to the University of Leipzig in the autumn of 1765 
have been preserved, As representative of these youthful productions, 
the last stanza of a poem written by Goethe in the album of his friend 
Moors is given here. It ended with a quotation from Horace, Risum 
teneatis amici! and was signed, 3, W. Goethe, der fchinen Wiffenfdaften 
Liebhaber, 28, Wuguft 1765, 


2, An Bebhrifd. 


First appeared in Werfe, 1836. 

The three years of his student life at Leipzig were of profound in- 
' fluence in Goethe’s development. The direct influence of the university 
‘was small, but the stimulus given him by his associates, and the social, 
intellectual, and artistic life of the city were impulses to rapid growth, 
probably unequalled in his later career. 

In his letter to his sister, of May 11, 1767 (p. 88), he gives clear ex- 
pression to his belief in his poetic mission. Nevertheless he was an 
imitator of the German poets of the day in the form and contents of his 
poetry. Little that he wrote came from his own experience. In the 
choice and use of words and in the management of rime he showed, 
however, astonishing ease and skill. 

One of the Leipzig friends was Ernst Wolfgang Behrisch (1738- 
1809), then acting as tutor to a young nobleman. His years and 
greater experience in life gave him a sort of intellectual ascendancy 
over Goethe, which was not always wholesome for the latter morally, 
but was profitable to him in many other respects. At the suggestion of 
his friend, Goethe destroyed most of what he had previously written. 
In part because of his relations with the young poet, who had lost favor 
in certain quarters for reasons explained in Didjtung und Wahrheit, 
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Behrisch came into disrepute with his employer and was compelled to 
seek a new position in Dessau. This led Goethe to write and send to 
him, in the autumn of 1767, three odes, of which the second is given 
here. The friendship of the two men continued till Behrisch’s death. 
The metrical structure of the odes shows clearly the influence of the 
poet Klopstock, while their hysterical tone reveals Goethe’s inexperience. 

1.5. The region about Leipzig is flat. 

l. 9. Gebtivort, dreeding-place. 

l. 11. Mtvrderhiille, as if the fogs and the vapors from the swamps 
acted as a covering to hide from view the harmful insects. 


3. Der Mifanthrop. 


First appeared in Leipziger Liederbud), 1769; taken into Jtadhge- 
laffene Werfe, 1833. 

His letters of the time show that Goethe’s literary work at Leipzig 
was not inconsiderable in quantity. Much of it was destroyed and 
very little found its way into his collected works. Nevertheless a part 
appeared in print at this period. In the autumn of 1769, but bearing 
the date 1770, appeared a collection of twenty poems without Goethe’s 
name and with the title, Mee Cieder im Mtelodien gejesht von Bernhard 
Theodor VBreitfopf, This collection is commonly known as Leipziger 
Viederbud), Breitkopf was a few months older than Goethe, who asso- 
ciated much with members of the family, of which the grandfather was 
the head of the famous publishing house of the same name. 

The exact date of composition of Der Mtifanthrop is unknown. 
Goethe’s letters while at Leipzig and his account in Didjtung und 
Wahrheit (Werke, XXVII, 111 ff.) show that his state of mind in 
those days was often such that the poem could easily have been taken 
from his own experience. 

1. 3. fommt. . . bei, egaals, matches. 


4. Gli und Traum. 


First appeared in eipziger Ltederbud), 1769, with the title Dag 
@liid; taken into Werfe, 1815, with the present title. 
Some time in the year 1768 Goethe gave to Friederike Oeser, the 
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daughter of the Leipzig artist who, as teacher and friend, so profoundly 
influenced him for several years, a manuscript collection of ten poems, 
all but one of which were subsequently printed in Leipziger Liederbuch. 
This manuscript seems to give the earliest form of the poems. In it 
@liie und Traum has the title, Das Gli, an Annetten. 

The maiden addressed was Kathchen Schénkopf, the daughter of a 
wine-dealer at whose house Goethe dined during most of his stay in 
Leipzig. He was on very intimate terms with the family, and fell in 
love with the daughter. She returned his affection, but was often much 
tormented by his whims and jealousy. The whole affair is described in 
Didhtung und Wahrheit (Werke, X XVII, 110 ff.) and is enacted, as it 
were, before our eyes, in Goethe’s letters of the time. The letter of 
April 26, 1768, to Behrisch, makes evident the manner of the ending of 
the relationship as lovers, apparently at Goethe’s initiative, although he 
had his seasons of regret and melancholy even after his return to 
Frankfort, and was much distressed by the news of her engagement to 
Dr. Kanne, to whom she was later married. The exact date of com- 
position of the poem is unknown, but evidently falls in the days when 
the more intimate relations with Kathchen had ended or were about to 
end. 
> 


5. Werhfel. 


First appeared in Leipziger Liederbuch, 1769, with the title Unbeftin- 
digfeit; taken into Gdjriften, 1789, with changes and with present 
title. 

Likewise in the collection of Friederike Oeser, and evidently called 
forth by his love-affair with Kathchen Schénkopf. 

1. 7. verfejletfit, drag out, waste. 


6, Der Wbfchied. 


First appeared in Gchriften, 1789. 

There is no positive proof of an earlier origin than that indicated by 
the time of its first publication, although it is mentioned in Chronologte 
as belonging to 1770-71. Nevertheless the poem is now commonly as- 
signed to the year 1770, because of the name Franzchen in the fourth 
stanza, and on the ground of Goethe’s letter from Saarbriicken on June 
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27, 1770, in which occur the words: Eagen Gie meinem Frangden, 
daf id) noc) immer ihr bin. Sch habe fie viel fieb, und ic) drgerte mid 
oft, da fie mic) fo wenig genierte; man will gebunden fein, wenn man 
fiebt. The Frinzchen to whom the message was sent was Franziska 
Crespel, a friend of Goethe’s sister. In the year and a half of Goethe’s 
illness and convalescence.at Frankfort, after his return from Leipzig, it is 
possible that an intimate but transitory love relation with Franziska 
sprang up, although it can not be proved. If we adopt this supposition, 
the poem was called forth by Goethe’s departure in March to Strassburg 
to resume his studies. 

1. 13. Rraingden, not to be translated as a diminutive. The German 
diminutive is frequently used sportively, endearingly, or in other ways 
which make a literal translation absurd. If the poem was really ad- 
dressed to Franziska Crespel, the diminutive was probably caused here 
by the rime. 


7, Will€ommen and Wbfhied. 


First appeared in the periodical Sri8, March, 1775; taken into 
Sdriften, 1789, with changes. ” 

This poem shows admirably the wonderful change that had taken 
place in Goethe’s lyrics since the days at Leipzig. The influences brought 
to bear upon him at Strassburg were many and varied. Chief among 
them were the scenery and the life of Alsace, the intercourse with Her- 
der, the consequent better acquaintance with English literature and the 
German Bolfslied, his love for Friederike Brion. At Leipzig, as we 
have already seen, he was not free from subserviency to the lyric fashion 
of the times, he tried not infrequently to portray feelings which he had 
never experienced, he had not yet really learned to see nature. At 
Strassburg he mastered the art of making his lyrics the outpourings of 
his own experiences, the confessions of his inner life. 

Not the least among the strong influences of those months was the 
poet’s glowing affection for Friederike Brion. His first visit to her home 
at Sesenheim was in October, 1770. He wrote to her on October 15, 
just after his return to Strassburg. A mutual affection seems to have 
sprung up at once. Goethe made two long visits at Sesenheim at Easter 
and Whitsuntide of 1771, as we know by his letters to Salzmann at that 
time, and may have made several briefer ones previously, 
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Willfornmen und Wbfchied was doubtless addressed to Friederike, but 
the exact date of its composition has been much in dispute, as Goethe’s 
highly idealized account of the whole Sesenheim episode in Didjtung 
und Wahrheit seems to make the chronology of the period hopelessly 
confused, and there is nothing in the poem to indicate the season of the 
year. ‘The lovers have, it is true, reached the stage of tears, kisses, and 
mutual understanding of their love, but that might have come about in 
a few weeks or days. There is therefore no inherent improbability in 
any date after the first meeting in October. 

However, as Goethe seems to have Willfommen und Ubjdjied in mind 
in describing in the eleventh book of Didjtung und Wahrheit (Werke, 
XXVIII, 10) a visit to Sesenheim at the beginning of one of the uni- 
versity vacations, it is probable that the poem originated then. The de- 
tails of the description apply to a time of year suitable to outdoor life, 
that is, to Easter or Whitsuntide. If poem and visit were thus associat- 
ed, the date of both must have been the beginning of the Easter vaca- 
tion, as the poem gives no hint of waning affection, and Goethe’s letters 
to Salzmann show that he had begun at Whitsuntide to feel the uncer- 
tainties of his position and to question the wisdom of his love for Friede- 
rike. In 1771 Easter Sunday came on March 31. This may be re- 

garded as fixing approximately the date of the poem. 

We may imagine Goethe at Strassburg when his heart bade him so 
imperiously to undertake in hot haste the journey to Sesenheim, some 
twenty-five miles distant, as the afternoon was already nearing its close. 
In the latter part of the first stanza and through the whole of the second 
he contrasts graphically the imagined terrors of the night with the con- 
fidence of his own love-filled heart. The third stanza describes the meet- 
ing of the lovers, and the fourth their parting on the morning of the 
next day. In the first publication in the periodical Sri the last stanza 


read: 
Der Abjchied, wie bedrangt, wie tribe! 
Wus deinen Blicen jprad) dein Herz. 
Sn deinen Kiiffen weldje Liebe! 
D welde Wonne, welhher Sdhmers! 
Du gingft, ih ftund und jah zur Erden 
Und jah dir nad mit naffem Blic: 
Und dodh, weld) Glic geliebt 3u werden! 
Und lieben, Gitter, weld) ein Gliic. 
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Here is not a word about departure on the next morning. The lover, 
who is about to leave, stands following with his eyes his sweetheart who 
is presumably going into the house after bidding him good-bye. This 
is probably what actually took place, but the later changes make the sit- 
uation more effective and more natural. 


8. Mit einem gemalten Band, 


First appeared in the periodical Srig, January, 1775; taken into 
SGehriften, 1789. 

In Didhtung und Wahrheit (Werke, XXVIII, 32) Goethe tells of 
sending to Friederike such a ribbon decorated by himself and accom- 
panied by a poem. ‘This poem is supposed to be the one to which he 
thus refers. If so, it was written in the spring of 1771. Whatever the 
time of their origin may be, the lines certainly give graceful expression 
to feelings such as he had at Sesenheim. As first published, there was 
an additional stanza between the present third and fourth, and the first 
two lines of the last stanza read: 


Miadhen, Das wie ic) empfindet, 
Reid)’ mir Deine liebe Hand. 

1. 12. gemtug, instead of genug. 

1. 14. fret, voluntarily, of your own accord, 


9, Muailied, 


First appeared in the periodical Sri8, January, 1775, with the title 
Mtatfeft; taken into Gdhriften, 1789. 

Assigned conjecturally to the spring of 1771, as Goethe, in writing to 
J. G. Jacobi, the editor of Sri8, on December 1, 1774, speaks of send- 
ing to him some poems of earlier origin. As Mtailted was published in 
the next issue, it is supposed to be one of the poems meant, although it 
may have been written later. Goethe spent at least the latter part of 
May, 1771, at Sesenheim, and the tone of the poem fits admirably into 
his life there. 

1, 13. Liebe, the abstract, not “the loved one.” 

1. 19. Bliitendampf, poetic for the fragrance of the flowers. 
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1. 21. Mtiddhert, for this sudden transition in thought to his sweet- 
heart notice also the close of Griihzeitiger Friihling (Sel. 89). 


10, Stirbt der Fuchs, fo gilt der Balg. 


First appeared in Gdhriften, 1789. 

Commonly assigned to the spring of 1771, although possibly of later 
origin. In Didjtung und Wahrheit (Werke, XXVIII, 14, 21) Goethe 
speaks of the outdoor games played at Sesenheim, but such amusements 
were not unknown in the circle of his friends after his return to Frank- 
fort. Eckermann says (Gejpradje, II], 172): Sch dadhte an die gliid- 
liche Zeit de8 vorigen Sahrhunderts, in weldje Goethes Sugend fiel; e8 
trat mir die Gommerluft von Gefenhetm vor die Geele, und ic) erin- 
nerte ihn an die Verfe : 

Nad Mittage fagen wir 
Sunges Bolf im Kiihlen. 


yc,” jeufgte Goethe, ,da8 waren freilich foine Betten.” This 
seems to be a tacit acknowledgment that the poem originated at Sesen- 
heim. 

In a letter of May 4, 1807, to his friend Zelter, who set to music so 
many of his poems, Goethe described the game as follows: tan 
nimmt einen ditnnen Span, oder anc) einen Wad)sftod, gitndet ihn an 
und lapt ihn eine ZBeitlang brennen; denn blaft man die Flamme weg, 
Daf} die Rohle bleibt; denn jagt man fo eilig als miglic) da8 Spriidel- 


den: 
Stirbt der Buchs, fo gilt der Balg, 
Gebt er fang, Jo wird er alt, 
Lebt er, fo lebt er, 
Stirbt er, jo ftirbt er. 
Man begrabt ihn nist mit der Haut, 
Das gereidt ibm gur Chre. 

Nun giebt man die glimmende Kerjze gefdhwind dem Machbar in die 
Hand, der dasfelbige Gejesdhen wiederholen mug; und das geht jo lange 
fort, bis die Robhle bei einem auslijht, der denn ein Pfand geben muf. 

l. 2x. patfdjte gu, 3u adds the meaning away, repeatedly, 
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11, Blinde Rih. 


First appeared in Schriften, 1789. 

Commonly assigned to the year 1771 but with less of evidence than 
in the case of the two poems preceding. The game is blindman’s buff. 

1. 2. wanbdelt .. . fich, changes. Therese caught him when blind- 
folded. When her eyes were unbandaged, she was vexed to discover 
whom she had caught. 

1. 17. Tritben, used here in double sense; say gloom. 


‘ 12, SHeidenrislein, 


As given here Seidenrislein first appeared in Goethe’s Gdjrifter, 
1789. About his claim to the authorship of the present version there 
can therefore be no doubt, but much controversy has arisen concerning 
an earlier version, and no generally accepted result has yet been reached. 

In 1773 Herder published in his Vo dentfher Art und Munft a poem 
with the title Gabelliedchen, which is evidently only another version of 
Heidenrdslein, although differing from it in many details, For example, 
the last stanza runs: 

Sedod) Der wilde KRnabe brah 
Das RNvslein, wu. jf. w 

Das RsSlein webhrte fic) und ftad, 

Aber er vergak Darnad 

Veim Genus das Leiden ! 
RoSslein, u. f. wv, 


With slight changes this version was reprinted in 1779 in Herder’s 
Volfslieder. Herder implies in 1774 and says expressly in 1779 that the 
poem was orally transmitted to him. It was not one of the BolfSlieder 
sent by Goethe to Herder after his return to Frankfort from Strassburg, 
and the most reasonable conclusion therefore is that Goethe was the 
author of the version of 1773; further, either that Herder was mystify- 
ing the public or had himself forgotten the origin of the poem, or that 
Goethe recited it to Herder at Strassburg and that the latter took it for 
a Bolfslied. The last of these suppositions is the most probable. In 
his younger days Goethe was rather fond of mystifying his friends and 
the public. . ° 
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Heidenrsslein is apparently based upon a poem in a collection pub- 
lished by Paul von der Aelst in the year 1602. Herder knew the 
collection and probably Goethe also, although he may have become 
acquainted with the older poem in some other way. 


13, Bigeunerlied, 


First appeared in von Einsiedel’s play Adolar und Hilaria, 1784; 
‘taken into Werfe, 1815. 

The poem originated as part of the first version of Goethe’s drama Die 
Gefdhidhte Gottfriedens von Berlidjingen and belongs therefore to the 
latter part of 1771. This first version of the drama was not published 
until after Goethe’s death. In the revision, which appeared in 1773, 
the poem was omitted. 

As first written, the poem was to be sung by an old gypsy woman, the 
other women joining in the chorus. The verb-of the first stanza was 
hiv’, not hirte, and therefore referred to the night on which the song 
was sung. Then the gypsy proceeded, as if the stormy night had re- 
minded her of a former event, with the words, Mei Mann, der jo 
ei’ Kat’ am Zaun, and told of the visit of the seven women to her to 
take vengeance for the deed of her husband. As it now stands, the 
whole refers solely to the man. The poem has both gained and host by 
the changes. The first stanza now appears to have no sort of con- 
nection with the following; on the other hand, the remaining stanzas 
are certainly benefitted by the alterations. As were-wolves (human 

eings in the form of wolves) the gypsy witches come to take revenge, 
but are compelled to flee at the calling of their names. 

I. x. Mebelgeriefel, drizzling mist. (Bowring.) 

1. 25. liefen nud heulten davon, equivalent to liefen heulend davon, 


14, Der Wandrer. 


First published in Géttinger Mufenalmanad) auf das Sahr 1774; 
taken into Gdjriften, 1789, with changes. 

The poem was in existence in April, 1772, being mentioned in a 
letter to Herder by Caroline Flachsland, later Herder’s wife. It be- 
longs therefore to Frankfort and apparently to the early months of 
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1772. As Goethe sent Caroline a copy in May from Wetzlar, the finish- 
ing touches may have been added at the latter place. The experiences 
upon which the poem is based seem to go back to the time at Strass- 
burg, called forth by the sight of old Roman remains in Alsace (Didh- 
tung und Wahrheit, Werke, XX VII, 339). But it reflects something 
more than Goethe’s personal experiences. It reveals him as influenced 
by a wide-spread movement of the times; we see in it the enthusiastic 
admirer of Goldsmith and of the poets of Greece and Rome. (See 
also notes to Sel. 60.) 

The Wandrer is one of the most finished and effective of all Goethe’s 
achievements. Although the poem was written before he ever saw 
Italy, the scene must be conceived as Italian. The wanderer, who is 
at least an enthusiastic lover of art, if not an artist, comes as evening 
draws near, to the spot where the young mother and the babe are, begs 
for permission to rest there for a time, and doubtless intends to ask 
presently about the road to his destination. All the rest is made clear 
in the poem, as it proceeds step by step. 

1. 2. fiiugenden, instead of faugenden. 

1. 8. In her simplicity the women takes him for some sort of trades- 
man. 

1. 16. fiih{, as first printed, {cjiiil, The latter word was intended 
to justify his request for a drink and was for that reason quite natural. 
Goethe’s later experience with the climate of Italy doubtless led to the 
change to fiihf. 

1. 18. drag, relative, with the same meaning as woranus, Notice 
also drt, 1. 23. 

1. 32. bildender Geift, fzsrioning spirit. (Bowring). 

1. 35. Qitfdhrift, that is, to some divinity. The next three lines 
were originally: 

; Der Venus — und ihr iibrigen 
Seid verlojden, 
Weggewandelt, ihr Gejpielen. 

1. 39. Mteijters, the one who made the inscription or had it made. 

1. 57. Genius, the spirit of art, or possibly the soul of the architect 
of the ruined temple. Bowring translates: 


“Thou dost hover 
O’er thy grave, all glowing, Genius.” 
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1,67. A pair of column; ard one isolated column alone are left 
standing. ' 

1. 87. G8 ift fithl, originally, Hier ijt fiih{, contrasting with the heat 
lower down. 

1. go. Addressed to the child. 

1. 107. Gejegue’$ Gott, The mother hears the wanderer’s good 
wishes for the child and therefore utters these words; say, God grant it. 
_1. 110. He declines the proffered bread. 

1. 148. @uma, Goethe gives to the poem a definite place by the 
mention of this name. Cumee was a very old Greek settlement in Italy, 
the ruins of which still exist. In 1831, Mendelssohn, who did not 
know of the early origin of the poem, believed that he had found in 
Italy the place which Goethe meant. This led Goethe to say to Zelter 
in his letter of May 7, 1831: Das ift der Borteil de3 Didhters, da er 
Das voraus ahut und wert Halt, was der die Wirklidfett Guchende, 
wenn er e8 imt Dajein findet und erfennet, doppelt lieben und hochlich 
Daran fic) erfremen muf. 

1. 163. Hiitte, Sm Schlufje die Vollendung des fiinftlerifchen Da- 
fein8 durch eine Hduslichfeit, ... entfpredend dem Hiittenideal der 
Beit. (von Loeper.) 


15, Hat alles feine Beit. 


First appeared in Hirzel’s Briefe von Goethe an helvetijde Freunde, 
1867, with the exception of the sixth line. 

These lines formed a part of Goethe’s Concerto Dramatico which 
goes back at least to March, 1773, although, never printed till 1869. 
On a rainy day of the Rhine journey of 1774 (see Geiftes-Gruf, Sel. 19), 
Goethe quoted them to Lavater, in whose diary they were preserved. 
The whole is probably based on some folk-rime. For the general theme 
see Ecclesiastes III, 1-8. It may be said in passing that Goethe was 
exceedingly well versed in the Bible, as numberless passages in his 


writings show. 
16, Dilettant und Kritifer, 
First appeared in Der deutfdje, jonft Wandsbeder Bote, October, 


1773, with the title Das Gleidnis; taken into Werke, 1815, with slight 
changes and with present title. 
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The writing of the lines possibly preceded their publication by several 
months. Goethe was in those days not free from sensitiveness to ad- 
verse criticism. In his Adler und Taube and in Mecenfent, which 
belong to about the same period as Dilettaut und SKvitifer, he also 
shows bitterness of feeling towards his critics. It has been suggested 
that it is not improbable that Herder’s sharp arraignment of @if in its 
first form (see Goethe’s letter of July, 1772), was the chief source of 
Goethe’s irritation at this time. The present title does not give accur- 
ately the idea of the contents of the poem. 

1. 15. Geht.. . geraten, and Du. . . nidjt (1. 20), and the word 
Mifgeburt (1. 21) are spoken by the fox. Geht wohl an, does coler- 
ably well, 

1.17. gevaten, ¢erz out. 

1. 20. fdjwinget widjt, feh{t der Schrwung. (Sander’s Wirterbud).) 


17, Das Veilden. 


First appeared in the periodical Srig, March, 1775, as part of Crivin 
umd Elmire, ett Echaufpiel mit Gejang ; taken as a separate poem into 
Nene Schriften, Soo. 

The poem was known to the Jacobis early in 1774 (or possibly in 
1773, the year being in dispute. See Bergk’s Udht Lieder vow Goethe, 
p- 15). Inthe absence of positive information concerning the time of 
the first work on Grin und Elmirve, Bergk’s suggestion of an in- 
Gependent origin of the poem has some justification. Goethe certainly 
did on various occasions incorporate older materials into later work. 
Heidenrislein and Das Beildjen have a striking resemblance to each 
other in spite of the contrasted demeanor of rose and violet. The 
theme of Da8 Veildhen is the utter self-abnegation of love. 

1. 12. matt is here factitive, pressed — 117 J am, etc. 


18, Der Kinig in Thule. 


First appeared in von Seckendorff’s Bolfs- und andere Lieder, 1782, 
then in revised form in §auft fragment, 1789; taken as a separate poem 
into Jeune Sdhriften, 1800. 

.A copy by Herder gives older readings than those of the first publi- 
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cation. The poem was recited by Goethe on the Rhine journey in the 
summer of 1774, and doubtless originated at the time of the work on 
the earliest scenes of Fauft in 1773 or 1774. The theme is of love en- 
during till death and showing itself in the treasuring aboye all posses- 
sions of the last gift of the dying sweetheart. 

l. 1. Thule, the most northern part of Europe according to the 
ancients. Here merely a fabulous and distant land. 

1.5. G8 ging thm nichts davitber, Ze valued it more than anything 
else. 

1. 12. gugleid), lit., “at the same time as,” or “together with” (his 
other possessions) ; say, dzz. 


19. Geiftes-Grug. 


First appeared in Gdjriften, 1789. 

As is related in the 14th book of Didjtung und Wahrheit, the Swiss 
clergyman and physiognomist Lavater and the pedagogical reformer 
Basedow visited Goethe, a few days apart, at Frankfort, in the summer 
of 1774. A little later the three came together at Ems, and from there 
presently made a trip down the Lahn and Rhine to Cologne and Diis- 
seldorf, where Goethe met the brothers Jacobi. The journey was full 
of intellectual stimulus for the young poet. 

In connection with the experiences of this summer Goethe says 
(Werke, XXVIII, 284): Cin Gefiihl aber, das bet mir gewaltig iiber- 
hand nahin und fid) nicht wunderfam genug dugern founte, war die 
Cmpfindung der Vergangenheit und Gegenwart in eins: etne Anjchau- 
ung, die etivas Gejpenftermapiges im dte Gegenwart bradhte. Sie tft im 
vielen meiner griperen und fleinern Wrbeiten ausgedriidt und wirkt im 
Gedicht immer wohlthatig. This poem illustrates what Goethe meant 
by the lines just quoted. He dictated it to Lavater on July 18, as their 
boat was going down the Lahn. It was called forth by the sight of the 
ruins of castle Lahneck. We must imagine the spirit of the former 
owner of the castle (de8 Helden edler Geift), standing on the tower, 
looking at the ship passing below and wishing it a successful journey 
(wohl 3 fahren). He too was once full of the vigor of life and en- 
joyed its pleasures. : 

1.5. Senne, instead of Cehne. 
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1. 16. verdehnt’, say, wasted. Contrasted with the tumultuousness 
of the other half of his life (1. 9). 
1. 12. immer 31, 02 and on. See Sel. 10, note to 1, 21. 


20. Diné gu Kobleng. 


First appeared in QWerfe, 1815. 

Like Geifte8-Gruf{ this poem originated in July 18, 1774, but later 
in the day. Goethe tells of itin Dichtung und Wahrheit (Werke, XXVIII, 
280): Das Andenfen an einen winderliden Wirtstiid in Koblenz 
habe ich im @niittelverjen aufbewahrt. ... Sch faR zwifden Lavater und 
Bajedow ; der erfte belehrte einen Landgeiftlichen tiber die Geheimniffe 
der Offenbarung Sohannia, und der andere bemithte fic) vergebens, 
einem hartnddigen Tanzmeifter 34 beweijen, dafR die Taufe ein ver= 
alteter und fiir unjere Zeiten gar nicht berecjneter Gebraud) fet. Und 
wie wir nun fiirder nad) Kl zogen, jdjrieb ich in nyo ein Wibum: 
Und, wie nach Emmans, weiter ging’s, etc. 

1.3. Helfer, refers to Lavater, who was at that time vicar or diaco- 
nus at the Watfenbhausfirde in Ziirich. 

1. 4. einen fywarzen Gaul, see Revelations vi, 5. 

1.6. auf... ftridj, went straight towards. 

l. 10. TheviakSbiichfen, zzerzec was a medicine highly esteemed for 
many centuries and almost down to our own times. It was an electuary 
composed of more than three score ingredients and supposed to be an 
antidote for the poison of animals. 

1. 12. Kubusftadt, Perlenthor and Siegel (1.9), see such passages 
in Revelations as xxi, 16, 21 and vy, 2 

1. 16. Buater, Basedow was almost fifty-one years of age at the time 
of this journey. He was fond of discoursing against infant baptism. 

1. 27. Hahnen, instead of Hahn. 

1. 28. GEmmntaws, see St. Luke xxiv, 13. 

1. 29. Geift- und Heuerfdjritten, the spirit and fire are mentioned 
together here, as they are in the New Testament. 


21, Laf regnen, wenn ec regnen will, 


First appeared in Hirzel’s Briefe von Goethe an helvetifde Freunde 
1867. 
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These lines were repeated to Lavater on July 20, 1774, being called 
forth by the rain and mist which interfered with the pleasure of that day’s 
journey on the Rhine. They are doubtless only Goethe’s version of 


some folk-rime. 
22, An Shwager Krouos, 


First appeared in Gdhriften, 1780. 

A copy of this poem, in Goethe’s handwriting, is entitled Un Gdhwa-z 
ger Kronos, in dev Poftdhaife den 10ten Oftober 1774. The poet 
Klopstock arrived at Frankfort about the beginning of October on a 
visit to Goethe, and the latter accompanied his guest a few days later 
at least part of the way to Karlsruhe. This poem was probably written 
after Goethe had separated from Klopstock and was returning to 
Frankfort alone. It represents life as a journey in a stage-coach with 
Chronos, Time, as coachman. ©chwager is a humorous term for 
coachman. This, as well as other odes, gives evidence of Goethe’s 
great admiration for Pindar in these years. 

1. 1. fpude, instead of pute, 

1. 4. 3gert, here transitive in the sense of cause (by delay). 


Loathsome dizziness ever, 
When thou delayest, assails me. (Bowring.) 


1.6. gleidh, even though. 
1. 9. In this stanza the striving and the hope of the ascent are men- 


tioned; in the next the traveler is on lifc’s hights and has the wide 
outlook. 

1. 18. albdevoll, here the same in meaning as ahbnungsvoll, fxd! of 
presentiments of, divining. 

sro; iiberdach, probably, the projecting upper story of the inn 
which is at one side of the road. The maiden is standing at the door 


of the inn. 

1. 21. Qrifduing, instead of Crfrifdung. 

1. 22. des Mtadchens depends upon Biicf, and auf der Sahwelle 
modifies de8 Piaddhens. 

1. 23. {abe dij, apparently he says these words to himself and then 
addresses the maiden with, tir aud), etc. 

1. 27. Sich, die Sonne finft! is parenthetical and Gh’ fie fintt 
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modifies 1. 26. The stanza expresses the wish that death may come 
before the infirmities of old age lay hold of him. 

1. 32. Trunkuen modifies mith, but as it precedes, we expect rather 
the uninflected form trunfen. 

1. 33. Seifs mij, here in the sense of dring me quickly. 

1. 36. Hille, that is, Hades, the abode of the departed, where Orcus, 
god of the lower world, reigns. 


23, Sendfdjreiben, 


First appeared in Jtener Verfuch itber die Schaujpielfunft. Wus dem 
Franzfijden. Mit einem WAnhang aus Goethes Brieftafdhe, 1776; 
taken into Werfe, 1815. 

This doggerel unites two poetical letters to Merck. Lines I-12 are 
the first portion of a Jetter of December 5, 1774 (the concluding portion 
of which was made up of the poem now entitled Riinftler8 Wbendlied), 
lines 13-42 are the whole of the letter of December 4, except the 
opening words, Yteber Bruder, The difference in origin is shown in 
the different metrical structure of the two parts. Although they have 
thus been put together as one poem, there is no very evident connection 
in meaning between the two portions. 

1. x. Meix altes Evangelium referred in the first place to the con- 
tents of the poem Siin{tlers Whendlied, the burden of which is yearning 
to comprehend nature and to commune with her. It should not be 
forgotten that Goethe believed for many years that his real vocation 
was possibly that of the painter. Even after his experiences in Italy 
had convinced him of his mistake, he retained a warm interest in mat- 
ters of art and made them his lifelong study. 

1. 5. The gold and wine (which are der Gmhiite Flor of 1. 9) were 
to give warmth to the picture. At best this stanza remains 
rather unintelligible, as is shown by the widely differing opinions of 
commentators concerning its meaning. But it should be remembered 
that the whole was only a hasty letter. 

1. ro. fejwarmen, {djwdarmend fic) einbifden. (Diintzer.) 

1. 13. This second part is a clear exposition of Goethe’s artistic doc- 
trine at that time, although his “ gospel’’ of later years was far different. 
The third stanza deals with the benefits of creative activity as contrasted 
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with criticism (ridjtet); the fourth has to do with communion with na- 
ture; and the fifth finds all our joys in ourselves and our surroundings 
and in the knowledge of nature’s truths. 

1.17. anblecten, show the teeth at, grin angrily at (like a dog). 
The four lines 17-20 are symbolical of the critic face to face with the 
work of others (lang Gefottnes und Gebratnes), 

1. 22. taglihuermipig, 22e a day-laborer, that is, vigorously. The 
lines 21-24 set forth in figure the direct and fresh enjoyment of nature. 

1. 32. Banks and Solander accompanied Cook on his wayeee around 
the world and made botanical collections. 

1. 36. The spirit of Achilles spoke to Odysseus (Odyssey XI, 488- 
491, Palmer’s translation) : 

“Mock not at death, glorious Odysseus. Better to be the hire- 
ling of a stranger, and serve a man of mean estate whose living is but 
small, than be the ruler over all these dead and gone.” 

1. 39. Magiia Griicia, southern Italy, so called because of the many 
Greek settlements there. 


24, Prometheus, 


First appeared in F. H. Jacobi’s Uber die Lehre de8 Spinoza in Brie- 
feran Herr Ptojes Mendelsfohn, 1785; taken into Gdhriften, 1789. 

The years after the return from Strassburg up to the departure to 
Weimar were the most tumultuous in Goethe’s life. It fairly seethed 
within him. This is evidenced not only by the utterances of himself 
and his acquaintances and by his letters of the period, but also by the 
great themes which he began to treat and either left unfinished or com- 
pleted in later years. One of these subjects was Prometheus. In 
1773 he had completed two acts of the drama of this title. This frag- 
ment was not published until 1830 in the so-called Q{usgabe fetter 
Hand, where the ode appears as the beginning and fragment of the 
third act. It had, however, no real connection with the drama either 
in origin or in contents. The manuscript of 1773 ended with the second 
act of the drama, and the ode was of later origin. It belongs to the 
early part of 1775 or more probably to the latter part of 1774. It was 
possibly included in the letter to Merck of December 4, 1774. The re- 
lation of the poem to Goethe’s own life is set forth in the fifteenth book 
of Dichtung und Wahrheit (Werke XXVIII, 310 ff.). 
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1.6. The thunderbolts of Zeus can not really injure the earth, the 
abode of Prometheus. 

1. 10. @fut, meaning 7c, which Prometheus had stolen from heaven 
and brought down to men, for which deed he was afterwards punished 
by the gods. 

Il. 14-20. These lines express contemptuously the thought that the 
gods feed on the sacrifices offered by men, and without them would 
suffer want. 

1. 22. wo aus nosh cin, wecther the way in nor out, that is, was igno- 
rant of life. « 

ll. 28-36. He had struggled alone against the Titans, had rescued 
himself from the danger of slavery to them, and then, in his foolish be- 
lief that the gods had helped, had sent glowing thanks for his rescue up 
to the sleeping Zeus above, 

ll. 42-45. Time and fate, to which the gods are also subject, had 
fashioned kim to a man. 

1. 50. Sliitentraume, hopeful dreams, like unopened buds. 


25, Nene Liebe, neues Leben, 


First appeared in the periodical Grig, March, 1775; taken into 
Schriften, 1789. 

After the stormy, though evanescent, passion for Friederike Brion and 
the milder affection for Lotte Buff, Goethe seems to have passed through 
a number of months in which his heart was comparatively untouched by 
feminine charms. Even the episode with Maximiliane La Roche can 
not have greatly moved him, But the close of 1774 or the early weeks 
of 1775 marked the beginning of a new and profound passion. At that 
time a friend took him to the house of the widowed mother of Lili 
Schénemann. Goethe tells of the visit in the sixteenth book of Didh- 
tung und Wabhrhett (p. 22 ff.), and the remainder of the autobiography 
is chiefly filled with the recital of the love-affair of himself and Lili. 
The hold which the beauty, grace, and social gifts of the young girl had 
upon Goethe must have been extraordinary. The fire of the passion 
still glows in the recital in Didjtung und Wahrheit, although about 
half a century had passed between the days at Frankfort and the writ- 
ing of the latter part of the autobiography. 
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Goethe’s love-affairs were wont to run a regular course: first, a season 
of fervent affection, naturally varying in degree on his part; then a 
cooling of his ardor and a breaking of intimate relations; thirdly, a 
season of grief for the loss of the loved one whom he had himself vol- 
untarily given up; and lastly, the return of peace to his perturbed spi- 
rit. Such was the course of his relations with Kathchen Schénkopf, 
with Friederike Brion, and with Lili. In the latter case, however, there 
entered from the first a struggle against his passion for her. The con- 
siderations of prudence or wisdom or dislike of the marriage tie, which 
usually exerted themselves only after the first ardor of his passion had 
passed, came here into play at once, and made his love for Lili one long 
struggle with himself, intensified, no doubt, by the knowledge that 
neither his family nor hers really approved the union of the young 
people. 

The poem was probably written early in 1775 and shows vividly the 
mental struggles mentioned above. The same situation is shown hu- 
morously in tli Bark, Sel. 30. , 

l. 1. geben, say, mean. 

1.6. warumt, relative, depending in sense on alles. 


26, Bu den Leiden deS jungen Werthers, 


First appeared in the second edition of Goethe’s Die Leiden des jun- 
gen Werthers, 1775; taken into Werfe, 1836. 

These lines were written for the second edition of Werther. The 
first stanza did duty as a poetical preface to the first part of the romance, 
the second stanza serving the same office for the second part. Each, in 
a way, pointed the moral of the part to which it was prefixed. The first 
two lines exhibit Werther as the ideal lover, the next two bewail the 
pain caused him by his hopeless love, while the last stanza warns against 


his weakness. 


27. Unf dem See. 


First appeared in Gifriften, 1789. 

In May, 1775, Goethe began that journey to Switzerland which was, 
in fact, a flight from Lili in the endeavor to free himself from the at- 
tractions of her charms. %uf dent Gee is an outcome of this journey, 
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having been written on the morning of June 15 on Lake Ziirich. The 
rough draft is still preserved in Goethe’s diary (Tagebiider, I, 2). 

1. 6. The waves move the boat up and down, keeping time with the 
beat of the oars. 5 

1. 7. The mountains about Lake Ziirich seem at places, as one ap- 
proaches them on the water, to be about to block the course of the boat. 
Hence this graphic use of begegnet. 

ll. 9-12. These lines are inspired by the thought of Lili. 

1. 14. Sterne, probably referring to the many reflections of the sun 
in the dancing waves. 

1. 15. trinfen, bold poetic use of the word in the sense of obscure 
the view of. 


28, Bom Berge. 


First appeared in Gdhriften, 1789. 

Written on the same day as the preceding poem and following it im- 
mediately in Goethe’s diary of the time. 

1. 2, Slick, with the force of Unblid. 


29. BSundeSlied, 


First appeared February, 1776, in Wieland’s periodical, Der tentfde 
Merfur, with the title, Bundeslied, einem jungen Paare gefungen vow 
Bieren; taken into Gdjriften, 1789, with many changes. 

The flight to Switzerland having failed of its purpose, Goethe returned 
to Frankfort to struggle again with his passion for Lili. The conflict 
lasted some three months longer and ended with the cessation of all re- 
lations as lovers in the autumn of 1775. Meanwhile Goethe had, how- 
ever, passed many happy and unhappy hours with Lili and in the circle 
of her friends, particularly at Offenbach, which is not far from Frank- 
fort. Among the friends at Offenbach was Pastor Ewald, whose mar- 
riage took place on September 10, and whose birthday came on Septem- 
ber 16. For one or other of these events Goethe wrote Gundeslied. In 
Didtung und Wahrheit he states that the birthday calied it forth; com- 
mentators have mostly agreed in thinking that the wedding was the 
more probable cause. 

As revised for the edition of 1789, it was in many respects a new 
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poem. The former concluding stanza was entirely omitted, and the 
whole was so completely changed that its original purpose as wedding 
or birthday song was no longer evident. The song had become gen- 
eral in its application, fit to be sung at the meetings of any fraternity or 
society. As such its use was widespread in Germany, even in Goethe’s 
lifetime, and as such it must now be interpreted. Goethe’s procedure 
here was the same as with the revision of others of his poems which 
had their origin in special occurrences. The changes made them gen- 
eral and typical instead of local and individual. They were made fit 
for all times and all men. 

1. 7. ernenert, The received punctuation of the lines requires er= 
tteucrt to be the imperative, addressed to the assembled members. 

1.15. Bei jedent newew Bude may be understood as applying to 
the admission of new members. 

1. r9. Genieft is the imperative. — die freie Weife, that is, the 
unaffected, natural manners and freedom from restraint of the members 
of the organization among themselves. 

1. 26. mit freiem Lebensblicl, weer untrammeled views of life. 
Bowring translates, ‘with life-discernments free.” 

l. 29. gedriinget, oppressed, annoyed. 

1. 30. fid) verfniden, de destroyed. 


30, Lilis Park, 


First appeared in Gchriften, 1789. 

This poem undoubtedly belongs to the months of the relationship 
with Lili, but the exact date of composition is uncertain. In Dichtung 
und Wahrheit (Werke, XXIX, 158) Goethe tells of the vexation with 
which he saw the crowd of admirers about Lili at the time of the 
Frankfort fair in September, 1775. A few lines further on he states, 
somewhat uncertainly, that the poem belongs to about this period. 
Von Loeper and other commentators set it in the spring of 1775, prior 
to the Swiss journey, on the ground that it would hardly be possible 
for Goethe to write thus humorously of the matter almost on the eve of 
the breaking of the engagement with Lili. Nevertheless September 
seems reasonable. The feelings which he gives to the bear are only 
humorous reflections of his own state of mind in those days, at one 
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moment joyous, at another despairing, and full at all times of contending 
‘desires to possess Lili and to be free. Besides, why should he not be 
able to see the humorous side of the affair, even if he were about to 
break his engagement? 

The tide Parf refers to a sort of zoological garden or collection of 
animals in a park. 

1. 2. meiner Lili ihre, lit., “my Lili’s hers,” “hat of my Lilt. 

1. 3. Tiere, these are the Prinze of 1. 7. The animals are to be 
regarded as enchanted princes. 

1. 22. Gefdweige, zo say nothing of — Da geht's an ein Rider, 
then begins a picking. 

1. 31. ipi, the call for chickens, and in 1]. 67 the chicken itself. 

1. 38. wngeledt, zdicked, ungainly. It used to be believed that 
the bear’s cubs were born misshapen and had to be licked into shape. 
— ungegzogen, 2//-bred. 

1. 39. Befelup, exclosure, ice. the Park. 

1. 46. The bystanders take up the word ich of 1. 44, which he uttered 
apparently unintentionally, and he is thus compelled to admit that he is 
the bear. , 

1. 48. Filetidurz, geftridtes oder gewebtes Nets. (Strehlke.) 

1. 70. aufgeftut, czmmed. It was then the fashion to trim trees 
into all sorts of fanciful shapes. 

1. 7x. Boulingreen, partly French and partly English for dowling 
green, meaning here merely the smooth lawn. 

1. 78. bleit. .. wieder, pulls down like a leaden weight, weighs 
down, 

1. 79. hafelt . . . wider, pzd/s back (as with a barbed hook). 

1. 81. an gefiinitelten Nastaden, artificial cascades. The Oreades, 
or mountain nymphs of |. $4 were figures used to ormament the cascades. 

1. 89. warm, bliitevoll, because he hears her voice. 

l. 97. tiplig, awtward. 

1. 100. jitdfen, the same as juden. 

ll. 110-112. Come now, gently! (Give me) your paw! And make 
your bow like a nice gentleman. 

1. 115. fich umnitts machew, Je overdold. 

1. 131. Dumps, oppresszve, distressing. 
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31, An ein goldnes Herz, das er am Halfe trug, 


First appeared in @dhriften, 1789. 

On June 23, 1775, Goethe was on the St. Gothard pass, struggling to 
decide whether to prolong his journey into Italy or to return to Lili, 
In this connection he says in Didtung und Wahrheit (Werke, XXIX, 
130): Ein goldnes Hergchen, das icy in fchonften Stunden von ihr er- 
halten hatte, hing nod) an demfelben Baindden, an welcjem fie e8 um 
fiuiipfte, lieberwdrmt an meinem Halfe. Bch fafte 8 und fifte es; 
Mag et dadurd) veranlafites Lied aud) hier eingefdaltet fein. This 
seems to mean that the poem was composed at that time. Commen- 
tators have, however, generally concluded from the internal evidence of 
the poem that it must have originated after the engagement had been 
broken off. This seems to be the more probable supposition. His 
thoughts still turned to Lili, even in the first weeks at Weimar. 


32, Biagers Whendfied, 


First appeared January, 1776, in Wieland’s Dev teutfdje Merfur with 
the title, Sagerv$ Nachtlied; taken into SGdhriften, 1789, with changes. 

The time of its composition is unknown, but it seems not improbable | 
that it was written before the end of 1775 and after Goethe’s arrival in 
Weimar, called forth by recollections of Lili and possibly influenced by 
the poet’s participation in the pleasures of the hunt. It may have 
originated earlier, however, or have reference to some other than Lili. 

As the hunter is roving about in search of game, the image of his 
beloved one appears to him. This causes him to reflect that she too is 
possibly strolling about in field and valley at the same hour, and to 
wonder whether his image also appears to her. The parallelism of the 
first two stanzas is also shown in ftill und wild of 1. 1 and ftill und 
ntild of 1. 5. 


33, An Lili, 


First appeared in 1869 in Hempel’s edition of Goethes Werte. 

These lines were written in January or February, 1776, in a copy of 
Goethe’s Gtella, sent by him to Lili. In 1866 this copy of Gtella was 
purchased by the grand duchess and is now in the library at Weimar. 
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Compare the first four lines of the poem with the first stanza of Sdger8 
Whendfied. 
1.5. Hier, i.e. in Stella. 


34, Wandrers Madhtlied. 


First appeared in Pfenninger’s Chriftlicdjes Magazin, 1780, with the 
title, Unt Friede; taken into Schriften, 1789. 

The original manuscript, sent as a letter to Frau von Stein and in- 
tended for her, ends with the words: Wm Hang des CtterSberg, d. 12. 
Sebr. 76. G. 

A new and powerful influence had come into Goethe’s life. His 
intimacy with Frau von Stein was in its early stages, and the poet had 
turned his affections towards her. She was to be for ten years perhaps 
the most potent influence of his being. It was a strange and unnatural 
intimacy, which, whether Platonic or not, could not fail in the long run 
to be hurtful. The poem is a reflection of the unrest which possessed 
Goethe in the earlier stages of his relations to her. 


35. Warum gabjt du uns die tiefen Blice. 


First appeared in Schéll’s Goethes Briefe an Frau von Stein, 1848. 

This poem was sent, like the preceding, as a letter to Frau von Stein 
and was dated, April 14, 1776. ‘The first four lines are the key to the 
whole: The lament that fate has given them such clear perception of 
the dangers of the future, if they give themselves up unrestrainedly to 
their love, that they dare not fully enjoy the present. His letters to 
her at that time show clearly that he was chafing under the restraint 
which she required of him, doubtless because she was mindful that she 
was the wife of another. Itisscarcely conceivable that his passion had at 
that time aroused any answering passion in her, and the poem must be 
considered merely as the exptession of his own feelings. 

1. 4. wihnend felig nimmer hingutrvann, 272 d0ssful delusion never 
Zo give ourselves up to. 

1.9. Here begins the contrast between them and the many thou- 
sands of others who do not understand their own hearts and who live 
blindly in the present, sorrowing or rejoicing as the moment bids. 
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1. ro. Duntpf fich treibend, drifting on almost unconsciously. 

1. 16. werlfelfeit’ ge is explained by the following lines. 

l. 19. anf ... ausgugehen, 4 go out to seek. — Traumgliid, 
Traumgefalr, i.e. the happiness and danger are either as unreal or as 
transitory as a dream. 

ll. 23-24. Unlike the empty dreams and vain divinations of others, 
what they dream and divine is only too true, confirmed by their every 
meeting and every glance. 

1. 26. rei is merely strengthening here; rein genau, very closely. 

1. 28. Compare with these lines the fragmentary letter to Wieland 
(Briefe, IL, 51): Sch fann mir die Bedeutfamfett — die Ntacht, die 
Dieje Frau itber mich Hat, anders nicht erfldren als durch die SGeelen- 
wanderung. — Sa, wir waren einft Mann und Weib! — Ytun wiffer 
wir von uns — verhiillt, in Geifterduft. — Sch habe feine Namen fiir 
uns — die Vergangenheit — die Zufunft — das AM. 

1. 32. durdjoringt, i.e. she could easily read his secret thoughts, 
while others could not fathom him. 

1. 35. ruhte auf, vested and was restored, 

1. 38. vergaufelu, “make pass as if by jugglery,” make pass delight- 


fully. 
1. 46. nur mod), ie. in this present existence. 


56. Naftloje Liebe, 


First appeared in @dhriften, 1789. 

Herder’s copy has date and place, S{menau, den 6. Mtai 1776. This 
fixes the time of composition, which is also confirmed by the fact that 
snow fell at this time at Ilmenau, as is shown by Goethe’s letter of May 
4 to Karl August. That his passion for Frau von Stein inspired the 
poem is evident. Its whole burden is the bittersweet of his love for 
her. Biedermann (Goethe-Forjdhungen, Meue Folge, 309) sees in the 
poem influences of a ballad from Percy’s Religues, Love will find out the 
Way. 

1. 8. mich fojlagen, fight my way. 

l. x1. alle da8 Meigen, e/ the yearning. (Bowring.) 

1. 12. Herzen is both times singular. 

1. 15. As punctuated here the line reads, How shall J flee ? as if he 
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were asking by what means he might escape. In Herder’s copy the 
line is, Wie? Goll ich fliehen ? (‘* What! Shall I flee?’’) as if the 
thought of flight, as he had once before fled to Switzerland from Lili, 
were at that moment arising in his soul. This latter punctuation has 
much in its favor. 

1. 20. Liebe, as usual, the abstract, not “the loved one.” 


37. Cinfdranhiung. 


First appeared in Gchriften, 1789. 

In its original form this poem was written at Stiitzerbach, near Ilmen- 
au, on August 3, 1776, and sent as inclosure in a letter to Lavater about 
three weeks later. It was then entitled Dem Gehicjal, The version 
published in Gdjriften, 1789, which is followed here, differed greatly from 
the original. For example, the fourth and fifth lines formerly ran, tet 
Karl und ich vergefjen hier, Wie feltjant uns ein tiefes Schicffal leitet. 
The new version omitted all reference to Karl August and made such 
other changes that it and the original form have little in common after 
the first three lines, which are nearly the same in both, except the ex- 
pression of the conviction that fate has great things in store for him in 
the future, 

1. 8. das redjte Mia. He had already experienced the extremes 
of joy and of sorrow and wished that the future might in all things hit 
upon the right measure, the golden mean. 

l.9. What can I do now, except, wrapped in myself (like an un- 
opened bud), ete. 


38, Seefahrt, 


First published in the periodical Deutjdjes Mtufewm, September, 
1777; taken into Sdjriften, 1789, with changes. 

Herder’s copy is dated September 11, 1776. A copy was sent on 
September 16 of that year to Lavater and also to Merck. Under the 
figure of a voyage at sea Goethe sets forth his departure from Frankfort 
and the changing, sometimes stormy, experiences of the first months at 
Weimar. The haven from which he starts is, of course, Frankfort. He 
had grown much dissatisfied with his condition and environments there, 
and always viewed his going to Weimar as a release from surroundings 
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which might have become unendurable. He began his voyage with re- 
jJoicing. 

And yet his position at Weimar had its difficulties in those months. 
He was a sort of storm center of the contrary winds of ducal and social 
favor and of political and social intrigues directed against him. The 
affairs of court and state seemed likely to divert him from his life’s pur- 
pose. When he wrote the poem, the outcome was as yet unknown, but 
he closes with firm confidence in the gods controlling his destiny. A 
comparison with Ginfcfranfiung is instructive. Geefahrt abounds in 
pold figures of speech and bold syntactical constructions. 

1. 6. giien, “not begrudge,” say, wish. 

1. 7. hohe, zveportant. 

l.g. wird dir Riidfehrendem in unfern Armen Lieb’ und Preis 
(gu teil), For this use of the participle Riidfehrendem see Sel. 22, 
note to |. 32. 

1. 12. entjauchst, here, woke us with shouts of joy. 

1. 15. bfiihen, an unexpected use of the word, referring, of course, 
to the fact that the sails are swollen by the wind. 

l. 20. waihnend, tmagining that he was to have. 

1. 22. gottgejandt, ser¢ of the gods, not the Christian conception of 
God-sent. — Wedjfelwinde, changing winds. 

ll. 24-26. ‘hat is, he tacks, The poet now conceives himself as the 
boatman, the Schiffer, of 1. 32. 

1. 26. fchief, Zevzows, as he is driven out of the direct course. 

1. 27. Dumpf, say, zxdistince. In earlier years Goethe was very fond 
of this word ana often used it in ways which defy satisfactory translation 
into English. 

1. 33. Balle, i.e. the ship. 

1. 36. Feftew, supply Zzzd. The letters of the time to Goethe and 
from him show the anxiety of his friends for him. 

1. 45. Note the words of his letter of March 6, 1776, to Lavater: Sch 
bin nun ganj eingelchifft auf der Woge der Welt — voll entfdloffen: 
zur entdecfer, gewinnen, ftreiten, fcjeitern, oder mid) mit aller Ladung 
in bie Luft zu jprengen. 
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39. Hoffuunig. 


First appeared in Gehriften, 1789. 

The poem is assigned conjecturally to November, 1776, or a little 
later. In April of that year Goethe took possession of the house and 
garden on the IIm, which were presented to him by Karl August. On 
the first day of the following November he planted linden trees there 
(Tagebiicher, 1, 26), and the poem was probably composed then or not 
long afterwards. While doubtless called forth by his wishes for the 
growth of the trees, it refers symbolically to his future at Weimar and 
the successful completion of his work there. 

1.1. Schaff’, dring it to pass. He addresses Hohes Gliicd, and das 
Tagwerk is in apposition to e8 of 1. 2. 


40. Liebebediirfnis, 


First appeared in Gdpriften, 1789. 

Sent to Frau von Stein, dated November 2, 1776, and with the title, 
An den Geift des Gohannes Gefundus, Under this pseudonym were 
published the Latin poems of the Dutchman Jan Everard (1511-1536). 
Goethe had become acquainted with these poems a few years before 
and took up his Basia (Asses) again in the autumn of 1776. The in- 
fluence of the Dutchman can apparently be traced in several of Goe- 
the’s lyrics and also in Jtinit{de Elegie (for a detailed account of Goe- 
the’s indebtedness to Johannes Secundus see Goethe-Sahrbuc), XIII, 
199 ff.). 

The manners of Weimar society were somewhat lax at that time, and 
kisses were not hard to obtain. Kissing games were not unknown even 
at court. Goethe was just then annoyed by chapped lips. In his letter 
of November 3, he asks Frau von Stein to send him a remedy for them. 
The poem originally began with the line, Cieber, heiliger, groper Miiffer. 
It was a humorous explanation of the cause of his chapped lips, with 
none of the sentiment expressed in the new title and in the last two 
lines as they now exist. In preparing the version for his Gdjriften, 
Goethe omitted all references to Johannes Secundus, made other 
changes, and cut the poem down to about half its former length. 

1. 2. wer, say, even tf some one. 


Sel. 41, 42.] NOTES. 203 


41, Seiger Gedanfen binglides Schwanten. 


_ First appeared in Theater-Ralender auf da8 Sahr 1778; taken as a 
separate poem into Machgelaffene Werke, 1833. 

.The lines were written as a part of the play Yila, which was given on 
the birthday of the grand duchess, January 30, 1777. They were there 
sung by the fairy Sonna. The play was revised, while Goethe was in 
Italy, and the poem was then assigned to the physician Verazio in the 
rdle of Magus, who sings the lines to encourage Lila, who has become 
temporarily insane over the supposed death of her husband. 

1. 8. Truss, instead of Trok, 


42. Hargreife im Winter, 


First appeared in Gchriften, 1789. 

This ode has from the time of its publication caused difficulty to both 
readers and commentators because of its lack of unity. At first reading 
it seems to consist of a number of disconnected poems under one title, 
as if the poet at each stage of his journey had cast into poetical form 
his experiences and feelings, only to begin with a new theme at the 
next stage. Nor does further study lead to a conclusion essentially 
different. While the poem has striking excellences in language and 
rhythmic movement, in bold thoughts and images, it suffers from lack 
of unity and occasional obscureness. 

The history of its origin is, however, reasonably clear. Goethe’s own 
account of the poem, as printed in liber Cunft und Witerthum in 1821, 
and the testimony of his diary and of his letters to Frau von Stein are 
the important sources of information about it. 

The peasants about Eisenach complained of the damage done to 
their crops by the overabundant game, and Karl August therefore 
determined to undertake a great boar hunt in that region in order to 
remedy the evil. Goethe was to accompany him, but received per- 
mission to make a detour to the Harz mountains before joining the 
hunting party. His reasons for,this journey were two. In the first 
place, he wished to gain some acquaintance with actual mining opera- 
tions in the Harz mountains, as he and Karl August already had in 
view the reopening of the mines at Ilmenau, The second reason was 


204 GOETHES GEDICHTE. [Sel. 42, 


his desire to visit a hypochondriac, named Plessing, who lived at Wer- 
nigerode and who had written to beseech his aid and advice. Doubt- 
less the attractions of the slightly dangerous journey and the prospect 
of a few days’ relief from business responsibilities and the sometimes 
wearisome occupation as mentor and intimate friend of Karl August 
were not without their influence. 

He set out from Weimar on horseback, under an assumed name, on 
November 29, 1777, visited Plessing, inspected mines, ascended the 
Brocken on December 10, and joined Karl August at Eisenach a few 
days later. His diary shows that the poem was begun on December I. 
Portions were probably written on different days, but the latter part 
could not have been composed before the ascent of the Brocken. The 
actual completion of the poem may have been deferred to the latter 
part of December after the return to Weimar. 

1.6. After the introductory words of the first five lines, Goethe pro- 
ceeds to treat, of the two classes of mankind represented by Der Gliicf= 
fiche of l. 9 and by Wem aber Ungliid, etc., of 1. 12. 

1. 17. die doch bittere Shere, referring to the cutting of the thread 
of existence by the Fates. The phrase die doc) bittere shows that the 
unfortunate fear death, even though they are unhappy in life. 

ll. 19-23 are an aside. — DicfidhtS-Sdhaner, say, awesome thicket. 

1. 23. Giimypfe, seemingly the cities as the abode of the rich. 

ll. 24-28, referring again to the fortunate. Qortumna, the goddess of 
fortune. 

ll. 29-50, referring again to the unfortunate, doubtless called forth 
by thoughts of Plessing. — abjeitg, that is, off the road on which the 
chariot of Fortuna goes. 

1. 36. of him with whom the balsam (of love) has turned to the poison 
(of hate). The idea is carried out further in the following lines. A 
man full of love for others has felt himself met coldly and disdainfully, 
and his love has therefore turned to hatred of mankind. Hence bverz 
adjtet and Berddjter of 1. 39. 

1. 42. Selbjftjucht, not selfishness, but rather undue self-introspection, 
“brooding over himself.’ (Dwight.) 

ll. 51-59, referring to the hunting party, which he was soon to join, 


and to former attempts of the peasants to prevent the ravages of the 
wild animals, 
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1. 60. From here to 1. 82 the poem deals with the poet himself. 

ll, 66-81 refer to the various stages of the journey, culminating in 
the ascent of the Brocken. Die danmerude Facel is the moon. 

1. 73. beizendeu, say, cudting. 

1. 75. That is, the noise of the falling water mingles with his psalms. 

1. 77. Wltar, In the evening after his descent from the mountain 
Goethe wrote in a letter to Frau von Stein: $d) war oben heut und 
Habe auf dem Tenfelsaltar meinem Gott den liebften Dank geopfert. 
The Brocken is famed in German song and story as the meeting place 
of witches, etc. Notice the name YeufelSaltar in the passage just 
quoted and Geijterreifhen in 1. 80. 

1. 81. affmende, because the existence of higher powers was dimly 
felt. 

1. 82. Dit is addressed to the Brocken. This mountain contains no 
mineral wealth and is therefore without mines; hence, unerforfcft. 

1. 83. That is, full of mystery and yet entirely visible. 

ll. 84-86, suggested by Matthew iv, 8. 

1. 88. jwajferjt. The veins of metal in the brothers of the Brocker 
help to sustain ‘‘the kingdoms of the world and the glory of them.’’ 


43. Wn den Mond. 


First published in Gdhriften, 1789. 

A copy of the first version of the poem, set to music by von Secken- 
dorff, was sent to Frau von Stein, apparently as an inclosure in a letter. 
But when? The date can not be certainly established, but a not un- 
reasonable supposition connects the origin of the poem with the suicide 
of Christiane von Lassberg, who drowned herself in the Ilm on January 
16, 1778. Goethe was supposed to refer to this event in an obscure 
passage of the first version of the poem. At some time before the 
Italian journey Goethe revised the lines and made of them an essentially 
new poem. 

In the present version the poet is represented as strolling alone in the 
moonlight which awakens memories of past joys and sorrows. The noise 
of the running water (fourth stanza) reminds him of a faithless sweet- 
heart, but at the same time it awakens in him (sixth stanza) new songs, 
so that he can consider himself blest (eighth stanza) in being able ta 
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separate himself from the world without hating it and in having a friend 
who shares the thoughts and feelings which come at night. The poem 
has been extravagantly praised for the wonderful beauty and melodious 
flow of its words, but it is nevertheless faulty. Whatever of unity it 
possesses must be read into it; the transitions in thought are not merely 
unexpected but are totally without justification in anything that goes 
before them. 

1. 3. {ofet, se¢ free. 

1. 5. Gefild, say, demesne. 

1. 17. The possession of which he speaks is the love of some maiden. 
Did he mean Lili Schénemann ? 


44, Grabfdhrift. 


First appeared in Uranta, Tajdenbuch) auf da8 Sahr 1839. 

These lines formed part of a letter of March 17, 1778 to Auguste 
Grafin zu Stolberg, whose brothers were with him during most of the 
Swiss journey of 1775. ‘The letter of which the poem is a part, gives 
no explanation of the time of its origin nor of the reason for it. Von 
Loeper believed that it originated in the poet’s fear that he would die 
young. 

1.5. olubetriibt, instead of unbetriibt. 


45, Der Fifer. 


First appeared in von Seckendorff’s Bolf8- und andere Lieder in the 
spring of 1779; taken into Gdjriften, 1789. 

Nothing more than is revealed by the time of publication is certainly 
known with regard to its origin, but it is commonly regarded as a product 
of the year1778. The attractive power of water, represented here by 
the mermaid, is not an uncommon theme in poetry. 

J. 3. MWugel, here masculine, generally feminine. 

1. 6. The waters divided as they rose. 

1. 12. TodeSqlut, probably referring to the air, in which the fish 
must die. 

1. 13. Qifehlein is dative. 

1. 14. Grumd, Zoctom. 
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1. 17. Sonite, that is, when setting. 

1. 21. Simmel, referring to the reflection of the sky in the water. 

1. 22. feudjtverflart, ‘ransfigured, or made doubly beautiful by the 
water. 

1. 27. wuch$, here, swed/ed. 

1. 30. wim ihn gefdjeheu, 2/2 over with him. 


46. Gefang der Geifter itber den Waffern. 


First appeared in Gdhriften, 1789. 

In the autumn of 1779, Goethe, in company with Karl August, made 
a journey of some three month’s duration into Switzerland by way of 
Frankfort. At this time he saw Friederike Brion again and felt himself 
forgiven, and found Lili Schénemann in her new home, as wife and 
mother. Gefang dev Geifter is one of the poetical fruits of the journey. 
On October 9 he visited the Gtaubbad), the famous waterfall near 
Lauterbrunnen, and inclosed the poem in the letter to Frau von Stein 
of October 14. It was called forth by the waterfall and was probably 
written on the first day of his visit there or on the next. 

The interpretation of the poem is made easier by a consideration of 
the form in which it was sent to Frau von Stein. There the song is 
sung in alternate strophes of irregular length by two spirits. The first 
sings lines 1-4, 8-17, 23, 24, 28, 29, 32, 33, the other lines being as- 
signed to the second spirit. 

In the present version the first seven lines refer to the rising of 
the water to the heavens in consequence of evaporation and of its 
return to earth in the form of rain. Lines 8-17 describe the Gtaub- 
bac), The water there falls a distance of about nine hundred feet, but 
it is turned into spray and mist before it reaches the bottom. The 
second spirit was originally supposed to sing lines 18-22. They de- 
scribe a very different waterfall, or rather the rapids of some stream. 
Lines 23-27 follow the course of the stream through the plain after its 
mad tumble from the hills. We see it emptying or gradually widening 
into a lake, the waters of which are stirred up from the bottom by the 
wind (ll. 28-31). The whole is a parallel between the constant move- 
ment of the water and human fate. 

l. 10. Strahl, referring to the water. 
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1. 18. vragen... entgegem, cigs project to meet the plunge, i.e. the 
stream plunges over cliffs. 
1. 21. ftufenweife, 27 szeps, i.e. in rapids. 


A’. 8 war ein fanler Safer, 


First appeared in Sery und Bately, ein Sing|ptel, 1780; taken as a 
separate poem into Jtachgelaffene Werke, 1833. 

The poem forms a part of Sery und Bately which was begun in the 
latter part of the Swiss journey of 1779 and completed by the end of 
the year. The lines were sung by Thomas to his friend in ridicule of 
the latter’s lovesick condition. 

1. 2. Siebenfdiliifer, because. he slept as soundly as one of the 
seven sleepers of Ephesus, who, to escape from religious persecution, 
took refuge in a cave and slept there nearly two hundred years. 

1. 4. faffen, here, completely captivate. 


48, Wandrers Nadhtlied, 


First appeared in Werfe, 1815. 

On September 6, 1780, Goethe was at a shooting box on the summit 
of the Gickelhahn, the highest elevation in the neighborhood of Ilme- 
nau, and spent the night there. This night or the next morning he 
wrote in pencil on the inner wall of the upper story of the house these 
lines. The house was burned down in 1870. By some the poem is 
assigned to September, 1783, at which time also Goethe was at the 
shooting box.. The earlier date seems the more probable on careful 
weighing of the evidence for both. 

At the first writing the poem was not the expression of a desire for 
rest in the grave or for peace in the life beyond. Shortly before the 
close of his life Goethe did, however, give it this application with 
reference to himself. He visited the house on August 27, 1831, in 
company with inspector Mahr. He climbed the stairs to the upper 
room, found the poem, and in the words of Mahr: Goethe iiberlas 
diefe wenigen Verje, und Thranen floffen iiber feine Wangen. Gary 
Tangjamt 3og er jet fcjneetweifes Tafchentuch aus fetnent dunfelbraunen 
Tudhrod, trodnete fid) die Thranen und fprad in fanftem, webhmiitigem 
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Zon: ,Sa: warte nur, balde ruheft du andj)!” (Biedermann’s Goethes 
Gefprace, VIII, 108). 


49, An Lida, 


First published in Gdhriften, 1789. 

This was an undated letter to Frau von Stein, written from Gotha 
and assigned by Fielitz to the first days of October, 1781. The original 
text has Lotte in I. 1 instead of Lida, but is otherwise identical in word- 
ing with the form given here. 

1. ro. Fielitz remarks: DafK Ende September 1781 in Mitteldeutfch- 
land ein Mordlicht ficjtbar gewefen, hat &. Goedefe ermittelt, 


50, Grlfinig. 


First appeared in Die ifcherin, ein Gingfpiel, 1782; taken as a 
yeparate poem into Gdjriften, 1789. 
‘ Included as a song in Die Fifdherin, which was first represented at 
Tiefurt, one of the ducal country seats, on July 22, 1782. Nothing 
more can be said with certainty concerning the origin of Die Fticherin 
or of the poem, although many conjectures have been made. A ballad, 
Grifinigs Todjter, translated from the Danish, appeared in Herder’s 
* Solkslieder and seems to have suggested the title and the outline of the 
theme of Goethe’s poem. By €rlfdnig is meant the king of the elves. 
1. 3. wolf, ie. securely, snugly clasped. 
1.7. Schweif, zrazx (of his long mantel). 
18. warten, wait on, care for. 
19. Yteihu, cance. 
20. cin (modifying here wiegen, tanzen and fingen), 2o sleep. 
. 32. Hof, here, (ferm) house. 


— 
inne s 


51, Das Gittlide, 


First appeared in F. Il. Jacobi’s Ilber die Lehre des Spinoza, 1785; 
taken into Gchriften, 1789. 

The poem was in existence towards the end of 1783, being included 
at that time in the so-called Liefurter Sournal, a manuscript literary 
journal circulating in the court circle of Weimar. Nothing more is 
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positively known of the time or occasion of its origin, although Suphan 
has advanced the opinion that Herder’s copy dates from 1781 (Goethe- 
Sahrbuch, I, 112). 

1.5. The Wefen, die wir Fennem, are contrasted with the Wefer, 
die wir ahem of 1. 8. By the latter is meant the gods. Goethe often 
says gods, however, when he really means God, and probably so here. 

ll. 11,12. Underlying these two lines is the thought that our con- 
ceptions of the gods (or God) are all based on characteristics which we 
see in good and noble men. Therefore the example of such a man 
leads us to believe in them. 

1. 13. wunfiihfend, not “harsh’’ or “cruel,” but wz/hout feeling, be- 
cause alike to all. The thought that all of nature’s operations are for 
the evil as well as the good is amplified in the next lines. 

1. 26. Fortune too bestows her favors on the worthy and the un- 
worthy, 

1. 32. ehrnen, d7azen, because unchangeable and unbreakable. 
Notice de8 ehernen Fadens, Sel. 42, 1. 16. 

1. 35. unferes Dafeins Rreije, the circurt of our existence. (Bow- 
ring. ) 

1. 38. das WUnmiglicje, ic. man differs from the forces of nature, 
etc., in that he can discriminate between the good and the evil. 

1. 47. Miles... verbinden, a7 that wanders and strays can use- 
fully blend, (Bowring.) 

ll. 49-54. These lines amplify the thought already expressed in ll. 
Pl 2s 

1. 52. im grofen, ov @ large scale, 


52, Der Siinger, 


First appeared in Goethe’s novel, Wilhelm Meifters Lehrjahre, 1795; 
taken as a separate poem into Neue Gdjriften, 1800, with changes. 

This ballad is found in the eleventh chapter of the second book of 
Wilhelin Meifters Lelhrjahre. Goethe finished this portion of the novel 
in 1783. The ballad may be of earlier origin. In the novel it is sung 
by the harper, the mystery of whose life and sorrows remains so long 
unexplained. He was brought into Wilhelm’s presence by the landlord 
of the inn. After describing the effect of one of his songs the novel 
proceeds: 
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Kaum hatte er geendigt, als ihm Wilhelm gurief: Wer du arch feift, 
der du, als ein Hilfreiher Gd&hubgeift, mit einer feqnenden und bele- 
benden Stimme zu uns fommf{t, nimm meine Verehrung und meinen 
Dank! fiihle, daf wir alle dic) bewundern, und vertraw’ uns, wenn du 
etivas bedarfft. 

Der Alte [hwieg, lies erft fetne Finger liber die Gaiten fchleicjen, 
dann gviff ev fie ftdifer‘an und fang. 

‘hen followed the ballad. ; 

1. 1. The king hears the minstrel singing outside on the drawbridge 
and speaks lines 1-4, The page goes as commanded and returns with 
the information to the king, who speaks line 7. 

1. 8. The minstrel speaks the whole of this stanza, 

1. 17. Ddrein, oz. 

1. 22. The last three stanzas, with the exception of line 36, are 
spoken by the minstrel. 


53, Der Harfenfpieler, 


First appeared in QGifhelin Meitfters Lehrjahre, 1795; taken as sepa- 
rate poem into Werfe, 1815. 

These lines are found in the thirteenth chapter of the second book of 
Wilhelm Meifters Lehrjahre. The facts known about its origin are the 
same as for Der Ginger. It was sung by the harper at Wilhelm’s re- 
quest: Ginge mir, was du willft, was zu deiner Lage pat, und thite 
nur, alg ob ic) gar nicht hier ware. C8 fcheint ntiv, als ob du heute 
nicht irven fonnteft. Sch finde dich fehr glitdlid), dafR du dich it der 
Ginjamfeit fo angenehm befdaftigen und unterhalten fannft, und da dit 
iiberall ein Grembling bift, in deinem Herzen die angenehinjte Betannt= 
fchaft findeft. 

1. 8. nicht alfein, ie. Qual or Pein will be with him. 


54, Derfelbe, 


Dates of publication the same as for Sel. 53. 

Also to be found in the thirteenth chapter of the second book of 
Wilhelm Meifters Lehrjahre, where it precedes Sel. 53. The facts 
known about its origin have already been mentioned in the notes to 
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Sel. 53. Wilhelm was about to make a visit to the harper, and as he 
stood outside his door, he heard him sing this song. It is a complaint 
against the heavenly powers for having allowed him unwittingly and in all 
innocence to commit evil (as is explained later in the novel) and for 
having then left him to his suffering. 


55, Slmenan, 


First appeared in Werfe, 1815. 

In his letter of August 30, 1783, Goethe told Frau von Stein that he 
purposed to prepare a poem for the birthday of Karl August, which 
came on September 3. He passed thereupon a few days in Ilmenau 
and wrote this poem. It does honor to Goethe both as a man and a 
poet, and reveals the essential nobility of character of the ruler who 
could remain the friend of the author of such lines. 

Goethe’s relations with the duke before his Italian journey have often 
been understood in two radically different ways. On the one hand he 
has been considered a court parasite, an ignoble flatterer, a commoner 
seeking to curry favor with the great. This view has been more often 
held outside of his native ]and than in it, although not unknown there. 
On the other hand, and particularly in Germany, where a sort of Goethe 
cult rages, he has been extolled as a great political power in Weimar, 
and all the good qualities of Karl August are claimed to be of his mak- 
ing. Both views seem to be incorrect. 

It is difficult to believe that Goethe’s presence at Weimar made any 
essential difference in the fortunes of the little duchy. Politically the 
Jand was so petty that imperative circumstances, even more than Goe- 
the’s influence, prevented Karl August from playing much of a rdéle in 
the larger politics of Germany. He was therefore chiefly shut up to the 
internal development of the duchy. Goethe doubtless did well such 
administrative work as was intrusted to him, but again the smallness of 
the land made it possible for any one of fair abilities to do the work 
well enough. Goethe had lofty views of the office of ruler and may 
have influenced Karl August greatly by them, but they were not origi- 
nal, and it is therefore unnecessary to conclude that the political opinions 
of the duke were largely his creation. 

Soon after his arrival et Weimar he certainly did begin to look upon 
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himself as the guide and, in a sense, the teacher of the duke, who was 
eight years his junior and only a boy. After a time he certainly did re- 
strain him in many of his excesses. His self-imposed task had its fre- 
quent discouragements. How far this social and moral influence ex- 
tended is hard to estimate, but it doubtless helped to form the character 
of the youthful duke and redounds to Goethe’s honor. On the other 
hand, Weimar and the duke did much to help and form Goethe, but 
these influences need not be mentioned here. Much of this relationship 
is found reflected in the poem. 

1. r. The region round about Imenau was well known to Goethe 
from frequent visits there. 

1. 8. Grhabener Berg, he means the Gicelhahn, See notes to Sel. 
48. 

l. x1. Jas well as others have deserved this of you. 

1. 12. forge till, referring to the plans to reopen the mines at II- 
menau. See notes to Sel. 42. 

1. 16. Wild, see notes to Sel. 42. 

1. 17. Kuappe, miner. 

1. 21. Graume, This means that his request in the two lines pre- 
ceding has been granted. 

1. 23. mir wieder felbft, von Loeper and others supply gegeben, 
which is apparently what Goethe meant. Strehlke and others make 
mir depend on fern, meaning that he is far from his present self, lost in 
memory of other days. 

1. 28. We are to understand that imagined darkness settles down 
upon him and that he sees in vision the camp of hunters described in 
the following stanzas. In later years he described to Eckermann at 
length the camp which he had in mind. (Gefprddje, III, 183.) 

1. 47. He refers to the legend of Der wilde Siger. The term 
wilde Sagd is applied to a tumult in the air at night, supposed to be 
caused by a ghostly crew on a wild midnight hunting expedition. 

1.51. Ugyptier, eypsies. 

1. 52. He refers to the prince and his followers in the forest of Arden. 
See Shakespeare’s As you like it. 

1. 53. verfdjlungenen Griinden, literally, ¢derdaced vales. The 
camp was at the foot of a cliff. It must have been at a comparatively 
level spot forrned by the common meeting-place of the openings of sev- 
eral ravines. 
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1. 59; Goethe told Eckermann that he here meant von Knebel, and 
in ]. 69 von Seckendorff. 

1. 60. nachliffig ftarf, trob feiner Stirfe nachlajjtg. — dritdt, ein- 
steht, Gegenjas zu erhebt. (Diintzer.) 

1. 65. trorfen, referring to his dry jokes. 

1. 68. barbarifd) bunt, 27 derbarous mixture, 

1. 71. feingeftalt, instead of feingeftaltet. 

ll. 74-76. As if von Seckendorff were soaring on high in intellectual 
flight and singing a song of his own concerning the dance of the 
spheres. 

1. 72. efftatifey fal, 272 ecstatic laziness. 

1. 79. Qiingling3. Karl August was only eighteen when Goethe 
first went to Weimar. 

1, 86. The poet here addresses his former self. 

1.89. auf... bedacht, to have something important in mind, 

l. 99. and held firmly by friendship’s spell. 

ll. 108-111. He here passes judgment upon some of his earlier 
achievements. The condemnation is perhapstoo severe, but Goethe had 
entered into a new phase of life, and it was ever his wont to criticise 
harshly modes of thought which he had outgrown or laid aside. 

1. 112. Referring to Gifs and possibly to others of his early works. 

1. 117. In this inability to comport himself as he should, he probably 
refers to the impetuosity and: lack of regard for conventions which 
marked his conduct in the first years at Weimar as well as at Frankfort. 

1. 120. The following lines have reference, of course, to the duke as 
he was in the earlier period. 

1. 123. enges Sdmjirffal, ie. fate restricted him to the narrow life of 
aruler. As duke, he was not so free as other men to develop in his 
own way. 

1. 125. The vagaries of the young duke often led Goethe to com- 
plain, although he recognized the underlying nobility of his character. 

1. 126. A favorite idea with Goethe, that only what we conquer for 
ourselves by our own efforts, though it may have been in our possession 
before, becomes really ours. 

ll. 140-151. The duke was in those years prone to go.to extremes. 
No physical risk was too great for him. His undue exertion often led 
to complete exhaustion of body and soul. 
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1.154. Traum, Evidently Goethe does not mean the same thing 
by this word here and in each of the two lines following. Here it is 
perhaps contrasted with halb ertwad)jt, merely in the sense of “half 
asleep,” but it more probably means, half lost in gloomy brooding. In 
the next line it seems to refer to the anxiety of the young Goethe con- 
cerning the future of the duke. 

1. 156. With these words the poet bids the vision disappear and he 
returns to the then present, the year 1783. Traum means here, of 
course, only the vision. 

1. 164. Gefidht, vision. 

1. 166. He is now like a traveler who returns from foreign lands and 
recognizes the advantages of his own country. 

1. 173. verbrodjnuen, doen down. The mines at Ilmenau, which 
had been closed for many years, were opened again in the next year, but 
proved eventually unprofitable. This portion of Goethe’s prophecy was 
therefore not actually fulfilled. 

1. 179. See note to 1. 123. 


56, Zueignung, 


The poem was written at Dingelstedt on August 8, 1784. Goethe 
wae then on his way to the Harz mountains and Brunswick, and being 
detained at Dingelstedt by an accident to the carriage, made use of the 
enforced leisure to write the poem. (See letter to Herder of August 8, 
1784.) The stanzas were originally intended to be the introduction to 
a long poem, Die Geheimniffe, which, however, remained unfinished. 
The 3ueignung was first published in Gdjriften, 1787, as an introduc- 
tion to the works of Goethe; in the edition of 1806 it was taken from 
this place and printed as part of Die Geheimniffe; in 1815 it was, how- 
ever, restored to its position as introduction to the collected works, where 
it has since remained. As such an introduction it must be interpreted, 
the poet’s own conception of his mission. 

The words, Wie der Mebel fiel, dadhte ich an den Anfang meines Ge- 
didjts. Die Sdee dazu habe ich hier im Chale gefunden, which occur in 
Goethe’s letter of December 12, 1785, written to Frau von Stein from 
Jena, are generally regarded as referring to 3ueignung, Accordingly 
the final impulse from which the poetic image arose, was given by the 
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sight of the dissolving mist in the valley of the Saale near Jena. It was 
not, however, the first time that such a scene had impressed him. He 
had observed the mist from his Gartenhausden at Weimar, and as early 
as 1776 he had made a drawing of a similar scene at Ilmenau. An- 
other illustration of the manner in which the memory of some natural 
scene or of some simple occurrence would on fitting occasion be trans- 
muted by Goethe into some poetic image. (Blume.) 

1. 3. aus meiner ftiflen Hittte, the scene is entirely indeterminate, 
and his garden did not lie upon a real hill, but without too much vio- 
lence to the facts we may imagine Goethe as going out from his Garten 
hauscjen at the outskirts of Weimar, ascending the slight elevation in 
the rear of it, and looking across the fields in front of the house towards 
the little river Im (§fuf} dev Wiejen, 1. 9). 

1. 13. Slits = Anblicds. 

l. 21. thy refers to Gonne. 

1. 23. Tange nicht, for from. 

1. 38. feft nud fefter, Such constructions are common with Goethe. 
*elt is not to be regarded as the positive, but both words are meant to 
be comparatives, with the same sense as immer fejter. 

1. 58. euch, you men, Du of the next line applying directly to the 
poet. 

1. Go. Kinderwillen, chzddish impulses. 

ior. iibermenjdj, i.e. so much superior to other men. 

1. 7o. Bfumd, here, za/enz, as in the Biblical parable. 

1. 97. The whole stanza expresses in various ways the thought that 
this veil of poesy can transform pain and sorrow into comfort and joy. 

1. ror. Welhew, the infinitive of wehen, “blow,” used as a noun: 
here in the sense of storm, commotion, tumult. 

1. 105. The last stanza is addressed by the poet to his friends, in- 
viting them to join with him in times both of joy and of sorrow. 

1. 106. fcfwer und fdjwerer, see note tol. 38. 


57, Mignon. 


First appeared in Wilhelm Mteifters Lehrjahre, 1795; taken into 
Werke, 1815, as a separate poem. 
It stands at the beginning of the third book of Wilhelm Meifter, 
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Herder’s copy seems to date from 1785 or 1786, and as the composition 
of that part of the novel belongs to 1784, the poem is probably to be 
assigned to the same year, although it may be somewhat older. In it 
Mignon, the little Italian girl who had been stolen by a band of rope- 
dancers, and whom Wilhelm had rescued and adopted, pours forth her 
longing for her native land, and in the varying words of the refrain Ge- 
fiebter, Befdjiiter, Bater, expresses somewhat of the different emotions 
which we find moving her in the course of the novel. 

1.5. Rennjt d1 e8 wohl, probably a rhetorical question, meaning, 
surely thou knowest tt. 

1. 7. aug, an Italian country house where she had played as a 
child. 

1. 13. Berg, referring to the journey over the Alps. 

1. 16. 8 jtiirgt, i.e. the cliff is precipitous and the stream plunges 
over it. 


58, Diefelbe, 


History of publication the same as for Sel. 57. 

It stands at the end of the fifth book of Wilhelnt Mteifter and has no 
connection with the narrative preceding. There is no proof of an origin 
before 1795, but it may be conjecturally assigned to a much earlier 
period, the year 1785. 

We may understand that Mignon recited the lines to Wilhelm, fear- 
ing that in his heart he reproached her for her refusal to explain the 
secret of her past life, and that she kept silence because a vow made to 
the Virgin Mary sealed her lips. All human beings, as well as every- 
thing in nature, are free to reveal their secrets, but her vow keeps her 
silent. 


59, Diefelbe. 


History of publication the same as for Sel. 57. 

This poem may also be assigned conjecturally to the year 1785, but 
with more evidence than in the case of Sel. 58. On June 20, 1785, 
Goethe wrote to Frau von Stein: Hierbet ein Ltedden von Mignon. 
... Gin Lied, das mun auch mei tft, It is believed that he meant this 
poem. His letter of June 27 to her ends with the words: Ud), wer die 
Sebhnjudt fennt! The song stands at the end of the eleventh chapter 
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of the fourth book of Wifhelin Mtetfters Lehrjahre and is preceded by 
the words: Gr verfiel in eine tréumende Gehnjucht, und wie ein- 
ftimmend mit feinen Empfindungen war das Lied, das ebem in diefer 
Stunde Mignon und der Harfner als ein unvegelmapiges DOuett mit 
dem Herglichften Wusdvucte fanger. 


60, Dent WAckermearn, 


First appeared in Gdjriften, 1789; taken with changes into Werfe, 
1815, as explained below. 

The lines belong at the latest to 1785, and were probably written in 
imitation of a Greek epigram translated into German by Herder with 
the title, Das Grab des Landmanng (Diintzer). The edition of 1815 
introduced into the collected works the new subdivision, Untifer §ornt 
fich ndhernd, in which this poem in its present form was given a place. 

It is one of those poems of Goethe which show the marks of Greek 
or Latininfluence. ‘The traces of classic influence go back to the first 
days of his literary activity. His liking for the ancients finds expression 
early. His admiration for Homer, for example, is set forth at length in 
Werther. In all this Goethe was the child of his times, a participant 
in a general European movement. (See notes to Sel. 14 and 22.) 
With his intellectual growth, with the throwing off of the literary law- 
lessness of his early period, with the keener enjoyment of perfection of 
form, there came increased appreciation of the classic spirit. It was 
natural that such appreciation should affect both content and form of 
his poems. 

This movement of Goethe towards the antique received vigorous im- 
pulse early in the eighties and culminated in the days of his Italian 
journey and in the period immediately after his return to Weimar. It 
is more evident in other fields of his literary activity than in his poems, 
though visible enough there. It was probably the inevitable mode of 
development conditioned by Goethe’s intellectual constitution, but in 
its extreme phase it was a positive injury to his effectiveness as a modern 
poet. To most readers , however cultured and sympathetic, the poems 
which show strongest this classic influence in content and form are 
among the least profitable and enjoyable. The reason is not far to seek. 
Goethe was, after all, intensely modern, and to say nothing of the 
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content, he never learned to use antique forms in German verse with the 

naturalness and effectiveness which characterize his better poems in 

modern form. 


61, Verfdiedene Empfindungen an einem Plate. 


First appeared in Schiller’s Niufenalmanad) auf das Sahr 1796 ; 
taken into Jteue Schriften, 1800. 

This poem consists of four songs from the first act of Die ungleicen 
Hausgenoffen, ein Singjpiel, which was begun in 1785 and not finally 
laid aside until several years later, although it remained a fragment. 
Die ungleidhen Hausgenofjer was not published in Goethe’s lifetime. * 
The date of the poem can not be positively determined. 

In the operetta the four songs are separated by prose portions. The 
scene is the park. Rosette (da8 Pade) appears, sings the first 
stanza, and after a brief monologue steps for a moment behind a clump 
of bushes to regain self-control before her sweetheart appears. There- 
upon her loyer Flavio (der Siingling) comes, sings the second stanza, and 
finds Rosette. The two converse for a moment but hide at different 
sides of the scene as they see the poet (der Gdjmad)tende) approaching. 
He comes up, sings the third stanza, speaks a few words, and presum- 
ably withdraws for a moment. After a while Pumper (dev Sager) 
makes his entrance and sings the fourth stanza. 

1. 25. Gnge, he means a secluded spot. 

1. 34. The servant was bringing home the game which the Siiger 
had already killed. 

1. 38. Bigel, referring to the birds caught in his snares in the park, 
but perhaps he sees the other persons in hiding and alludes to them 


also. 


62. Erjter Verluft. 


First appeared in Gchriften, 1789. 

These lines were intended to form the beginning of the second act of 
Die ungleidjen Hausgenoffen, As in the case ofthe preceding Selec- 
tion, it is therefore impossible to determine their date with certainty. 
Die ungleicjen Hausgenoffen is so fragmentary that its plan is not very 
evident, but it may be supposed that matters were more or less out of 
joint in the domestic life of the baron and his wife, two personages of 
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is grieving over the happiness of former days. 


63. Genialife) Treiber, 


First appeared in Gejiinge der iedertafel, 1811; taken into Werte, 
1815. 

In existence before the Italian journey. It is a humorous treatment 
of the round of occupations of the poet, with allusion to Diogenes 

(whom he here, as it were, makes his patron saint) and his tub. The 
comparison of himself to this worthy seems to have been common with 
Goethe (Riemer, Mtittheifiutgen ither Goethe, II, 543). In the title, 
Treiben means, doings or carrying on, and genialijdh, as befits a genius. 


64, An den Herzog Karl Auguft. 


First appeared in Rrieg, Literatur und Theater, Mtittheilungen von 
Dr. Wilhelm Dorow. Leipzig, 1845. 


65, MUmor als Landjhaftsmaler, 


First appeared in Gchriften, 1789. 

It was probably written in the latter months of 1787 or early in 1788. 
The poem is mentioned by name, under date of February 22, 1788, in 
Bweiter AWufenthalt i Rom. In October, 1787, Goethe spent about 
three weeks in Castel-Gondolfo, a village about 14 miles distant from 
Rome, as the guest of a wealthy English art-dealer named Jenkins. He 
was delighted with the beauty of the surrounding country, and busied 
himself with outdoor sketching. As described in 32iweiter Aufenthalt 
in Mom, it was here that he met a beautiful Milanese girl and began to 
feel for her a lively affection, when to-his consternation he learned that 
she was already betrothed. He sought consolation and in his own 
words: Sc) wendete mic) abermals rafd) zu dev ingwifden vernach{af- 
figten fandjdaftlichen Natur, und juchte fte fo tren als miglid) nach3u- 
biden; mehr aber gelang miv, fie beffer zu jehen.... und ic) fonnte 
dem Schmerz nidjt fetid werden, dev miv den inner und dugern Ginn 
in dent Grade zu fchirfen geeignet war. This episode apparently 
called forth the poem. 
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1. 3. gran qrundiert, with a gray ground, 

l. rr. marheu, play. 

1. 18. YVeppich, referring to the mist. 

1. 35. Lajiereu, e/zze (put a semi-transparent color over another to 
modify the effect). 

1. 61. Gelt gu fommen, beginnt Sdjritte 31 machen, wm heranzue 
fontmen, oder : und fommet heran, was in der That mit gemeint jdeint. 
(Grimm’s Wirterbuc.) Say, starts. 


66, Werhfellied sum Tange, 


First appeared in Gdhriften, 1789, 
The time of its composition and the occasion which called it forth 
are both unknown. 


67, Ant die Entfernte, 


First appeared in Schriften, 1789. 

The time and occasion of its origin are unknown. Many conjectures 
have been made, assigning it to various periods from the early days at 
Frankfort to 1788, in October of which year the volume containing the 
poem was in the hands of the printer. Von Loeper has made the 
most attractive guess in bringing it into connection with a passage in 
Goethe’s letter of Sept. 24, 1778, to Frau von Stein, who was then away 
from Weimar: Uberall fucy’ id) Gie, bet Hof, in Shrem Hans und wn- 
ter den Baumen, auch ohne e8 3u wiffen, geh’ ic) herum und jue was, 
und endlich fommt’s heraus, dafs Sie mir feblen. 


68, Beherzigung. 


First appeared in Gdjriften, 1789. 

It is presumably of much earlier origin than is indicated by the date 
of publication, but no evidence ,as yet produced gives the slightest 
ground for fixing a date. The theme is the old question whether con- 
servatism or radicalism is the better, and the conclusion the old one 
that men are not alike. 

1. 4. fich 3u treiben, 20 let himself drift. 

ll. 5-6. I.e. shall he take up a fixed abode or lead a wandering 
life ? 
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69. Grinueriung, 


First published in Gdpriften, 1789. 

Like the preceding Selection, presumably of much earlier origin, al- 
though no fact is known which justifies giving a date toit. It is one of 
the best known of all Goethe’s proverbial sayings. 


70. Kophtijdes Lied. 


First appeared in Schiller’s Dufenalmanad) fitr da8 Sahr 1796; 
taken into Jeue Gahriftet, 1800. 

Goethe’s interest in the affair of the diamond necklace which had so 
much to do with the fate of the unhappy queen Marie Antoinette, and 
in the fortunes of the arch-swindler Cagliostro, led him to begin an 
opera, entitled Die MNtyftificterten and dealing with the episode of the 
diamond necklace. We find it first mentioned in the letter to Kayser, 
written from Rome on August 14, 1787. Fragments of this opera, of 
which this poem was a part, have been preserved. Later he gave up 
the opera and wrote in its stead a play, Der Grof{-Mophta, which was 
completed in the autumn of 1791. The new title was due to the cir- 
cumstance that Cagliostro had pretended to revive an ancient Egyptian 
system of freemasonry, and had called himself, as head of it, Grand 
Cophta. The poem was not included in the play, and the exact time of 
its origin cannot now be determined. From Goethe’s Munalen we 
know that it was set to music in 1789. The sentiments uttered in the 
lines are intended to harmonize with the tone of the opera, rather than 
to express Goethe’s personal convictions. 

1.5. Sunge, the poznzter of scales of the type used by apothecaries 
must be thought of here. Unless the weights in the pans are equal, the 
pointer will, of course, move. 


71. Epigramme, Wenedig, 1790, 


First appeared as a whole in Schiller’s Mtufenalmanad fiir das Sahr 
1796; taken into Neue Schriften, 1800, with the addition of one epi 
gram, No. 5 of this collection. 


In the spring of 1790 Goethe tarried from March 31 to the latter 
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part of May in Venice, whither he had gone to meet the dowager duch- 
ess Amalia, then traveling in Italy, and to escort her back to Weimar. 
She did not arrive in Venice until May, and to pass the time of waiting, 
among other occupations, he composed a number of epigrams. He 
mentions 100 on May 4, in a letter to Herder’s wife. The word Gene- 
dig in the title is therefore justified, as the epigrams were mostly written 
at Venice, although a few were of earlier and a few others ot later 
date. 

This is the first of the collections of proverbs, epigrams, etc., 
which appear in Goethe’s works. It is true that some poems of this 
character may be found even at an early date in his career, but never- 
theless his fondness for this literary type increased with his years and 
with the waning of his creative poetical power. The sayings are often 
freighted with the rich experience and observations of his long life, 
but the lover of Goethe’s poetry may be pardoned, in view of their 
number and not infrequent dryness in later years, for preferring his 
achievements in other fields to them, 

In the so-called Médmifdhe Elegien, which, however, originated after 
his return from Italy, and in these Venetian epigrams, we see the influ- 
ence of Greek and Latin literature upon the form and content of 
Goethe’s work perhaps at its hight. His obligation in the case of 
these two collections is not merely the general one that he was permeated 
with the spirit of classical literature, but the direct influence of two 
Latin writers is beyond question and has to be reckoned with in at- 
tempting to come to any proper understanding of this phase of Goethe’s 
work. In the Roman elegies, from which no selection is given here, he 
was most directly under obligations to Propertius, while the Venetian 
epigrams reflect not less clearly his interest in Martial. 

The tone of the Venetian epigrams is, on the whole, sharp and often 
polemic. Some of the reasons for this are obvious. Goethe saw Italy 
with far different eyes in 1790 than in 1786. He was now more dis- 
posed to censure than to praise, as his letters from Venice show. It be- 
came evident to him that he could not live away from his native land. 
Much of this aversion to Italy and affection for Germany arose from the 
circumstances of his domestic life. He had entered into his relations 
with Christiane Vulpius, for whom he had a sincere affection, and their 
first child, the only one to survive the period of infancy, had been born. 
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He yearned for the home circle. And in addition to these reasons, the 
epigrams deal with the topics of the day in Italy, Germany, and else- 
where, and he was far from being in sympathy with many of the ten- 
dencies of the times. 

The motto was first inserted in the edition of 1815. 

1. 1. This epigram seems to have been called forth by the general 
misgovernment of the Italian states. See Sel. 70, 1. 10. 

1. 7. Evidently meaning Christiane. 

l. rr. Bieles hab’ ich verjudjt, the truth of this is abundantly 
proved by the testimony of Goethe as well as of others. 

1. 16. fdjleshteften Stoff. What Goethe meant by Stoff has oc- 
casioned considerable controversy. Two of the conjectures are worthy 
of note: the first understanding in @toff the themes of the Venetian 
epigrams, the other the German language. The latter seems much the 
more reasonable. It is no new thing for a poet to complain of the dif- 
ficulties caused him by his native language. Goethe was probably 
thinking of the musical flow of Italian when he wrote the lines. See 
also 1. 66. 

1. 17. This hearty tribute to Karl August first appeared in Jtene 
SGehriften, 1800. In 1789 Goethe apparently prepared a poem in 
praise of Karl August, which he intended to place among his Roman 
elegies. (See his letters to the duke in May, 1789.) It has been gen- 
erally supposed that this poem was the one to which he referred. It 
may be, but the passage in his letter of April 15, 1790 to Herder, Dem 
Herzog Hab’ ich eins bejonders gefdjict ; das lagt euch zeigen, seems to 
confirm the opinion already advanced by Viehoff, that this poem really 
originated in Venice and belongs consequently among these venetian 
epigrams. 

1. 24. Karl August gave Goethe the ®artenhiusden and later also 
the house in Weimar where he lived so many years. 

1. 28. begahlt, possibly referring to the fact that Gig von Verii- 
ingen was printed at his expense. At this time Goethe’s works, owing 
to defective copyright laws, had not brought him much money. 

1. 30. gervriitteten Gaft, meaning Werther. 

1. 32. It is stated as a fact that a ship had landed in Holstein in 
1779 in the cabin of which were several Chinese pictures on glass de- 
picting scenes from Werther, 
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1. 34. Augiuft wd Mice, Augustus and Mecenas, as patrons of 
literature. 

1. 39. @rethettSapoftel, he was thinking of the leaders in the early 
years of the French Revolution. The two epigrams following were also 
called forth by thoughts of the Revolution. 

1, 51. Goethe had also passed through his time of advocacy of law- 
less freedom, as witnessed by his Git. 

1. 53. French had long been the language in German court circles. 

1. 55. Sprache der Granfert, i.e. the ideas spread through all Europe 
by the advocates of the French Revolution. 

1. 61. That Goethe was not fond of dogs is shown elsewhere in his 
writings, as for example at the beginning of the seventeenth Roman 
elegy: 

Manche Tone find mir Berdrub, Doh bleibt am meiften 
Hundegebell mir verhapt ; flajffendD gzerveift eS mein Obr. 
1. 66. See note to Stoff, 1. 16. 


72, ern von gebildetenr Menfden. 


First appeared in Schummel’s fteife durd) Sdjlefien tm Sulins und 
Nuguft 1791 ; taken into Werfe, 1840. 

A product of the trip to Silesia in the summer of 1790. While visit- 
ing a mine near Tarnowitz Goethe wrote these lines in the Visitor’s 
Book on September 4. 

1. 1. fert, because Silesia lies on the outskirts of Germany. 


73. Die Spride, 


First appeared in Schmieder’s Sournal fiir Theater und andere {chine 
Kiinfte, 1797; taken into Jeue Schriften, 1800. 

Vulpius, the brother of Christiane, translated one of Cimarosa’s operas 
into German, and it was given at the Weimar theater in 1791 and again 
in 1797. On one or the other of these occasions Goethe wrote the two 
songs, Die Spride and Die Befehrte (Sel. 74), for insertion in the 
opera. G@hronofogie assigns them to the year 1791, which arrangement 
is followed here, although the evidence for either date is not conclusive. 
Both songs pertain to the same shepherdess, constrasting her coquetry 
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of the morning with her lovelornness of the evening (probably, how- 
ever, the evening of some later day), although the one song is now in 
the third person and the other in the first. 


74. Die Befehrte, 
See notes to Sel. 73. 


75, Wn die Crwahfte. 


First appeared in Neue Gchriften, 1800. 

The statement of the Weimar edition that a note book belonging to 
about the middle of the nineties contains a draft of the second and third 
stanzas of this poem, is the reason for putting it here. No fact of 
Goethe’s life about the year 1795 is now known which would stand in 
any connection with the poem, In tone and content it seems rather to 
belong to a much earlier period. 

1. 4. fafrt, present for the future. 

l. ro. hal... vollbradjt, because he has already begun it. This 
and the preceding line are a free treatment of the proverb, rid) ge- 
wagt tft halb gewonnen, But must we think of the lover as absent 
from his maiden now, or is he merely vividly imagining all that is given 
in the second and third stanzas? 


76, Nihe de3 Geliebten, 


First appeared in Schiller’s Qufenalmanad) fiir das Sahr 1795; 
taken into Jene Sdjriften, 1800. 

This song was called forth in April, 1795, by a poem of Friederike 
Brun and especially by the music to which it had been set by Zelter. 
The first stanza of Friederike Brun’s poem runs: 


Sd) Denfe Dein, wenn fic) im Bliitenregen 
Der Friihling malt, 

Und wenn de Sommers mildgereifter Segen 
In °AHren ftrahtt. 


Zelter’s melody, in particular, so delighted Goethe that he desired to 
fit to it words of his own, and so wrote this poem. 
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77, Meeres Stille. 


This poem and @litdliche Fart (Sel. 78) both appeared first in 
Schiller’s Mufenalmanach fiir das SYahr 1796, and were taken into Nene 
SGhriften, 1800. 

Nothing more is known concerning the origin or occasion of either of 
these poems, but they may have been called forth by some occurrences 
of his Italian journey. : 

1.5. feine . . . feiner, these two negatives have merely the force of 
one, 20 wind from any quarter. 


78, Glilidge Fahrt. 


See notes to Sel. 77. 

1. 4. Goethe seems to have in mind here the bag of the winds given 
to Odysseus by AXolus, the god of the winds, which was later opened 
by his companions with disastrous results, Hence the use of angftlich. 


79, Wlexis und Dora. 


First appeared in Schillers Qtufenalmanad) fiir das Sahr 1797; 
taken into Yteue Sdriften, 1800. 

This elegy was written in May, 1796, at Jena at the time of a visit of 
K6rner and his family to Schiller. The name Dora is a reminiscence of 
Dora Stock, K6rner’s sister-in-law, whom Goethe knew in his Leipzig 
days. The occasion of the poem is unknown. It wasnot called forth by 
any of Goethe’s known personal experiences, but it may contain reminis- 
cences of past days (von Loeper). His longing for Italy seems to have 
revived again at this time. For example, he wrote to Kérner on Sep- 
tember 22,1796: Wenn Gie die Foylle (meaning Wlevi8 und Dora) Zit 
Anfang de8 Miujenalmanad)s fehen, jo gedenfen Sie fener gute Tage, 
in denen fie entftand. AHnliche Arbeiten diejer Art macjen mich hier im 
SGaalgrunde vergeffen, dak ich jest eigentlich am Arno wandeln follte. 
The poem is justly regarded as one of Goethe’s best achievements; 
certainly it is the crown of all produced under the influence of strong 
classic inspiration. 

ll. 1-10 are the poet’s description, beginning with the ship already 
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at sea and almost out of sight of land, aithough it is possible to conceive 
that even these lines are spoken by Alexis. Then follows in ll. 11-154 
the monologue of the young lover, while the last four lines of the poem 
are again the poet’s own. 

1. 3. Geleije, the word is usually neuter. 

l. g. die Berge... die fojcidenden — die fdjeidenden Verge. 

l. 19. Dit, referring to Phoebus as sun-god. 

1. 21. He means that he will look within, into his own heart, and 
think over the past in its relations to Dora. 

1. 24. Dei, meaning himself. 

1. 25. Dithter, as Diintzer suggests, probably an improvisatore, such 
as Goethe mentions in l. 59 of his first €piftel, reciting to a crowd 
assembled about him a poetical riddle. They can enjoy the skillful 
construction of the riddle, but must wait to hear the word uttered which 
is the key to all, before they can really perceive its meaning. So he 
had daily witnessed Dora’s beauty, but it could not really move him, 
until Amor made him see. 

1.27. die... Verfuiipfung = die feltne Veriniipfung der zierliden 
Bilder. Notice also the bold word-order in ], 142. 

1. 42. wiegte, delanced and carried, 

1. 44. Mtak, the just proportion, say, grace. 

1. 46. gevingelte$ Tuy, pad placed upon the head to support the 
water jar. 

1.53. Wligft, Ze, 2x pretending to look like the sky. 

1. 61. nachbereitet. His possessions were already on board, and the 
bundle was an afterthought of his mother. 

1. 62. rei, Alexis was evidently a young merchant setting out on a 
trading voyage. 

1. 77. die weifen Feige, Goethe mentions white figs as a common 
fruit in his Stalientjdje Meife under date of September 12, 1786. 

1.96. Donnerte, as a sign of Heaven’s approval. 

1. 135. Here begins the transition in his thoughts which leads to his 
wild outbreak of jealousy. Schiller objected to this tempestuous close, 
and Goethe defended it in his letter of June 22, 1796: $lir die Gifer- 
jucht am Ende habe ich zwei Griinde. Cinen ans der Natur: weil 
wirklich jedes unerwartete und unverdiente Liebesgliice die Fureht des 
Verluftes unmittelbar anf dev Ferfe nach fich fiihrt, und einen aus der 
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Kunft : weil die Sdylle durchaus einen pathetifden Gang hat und aljo 
das Leidenjdhaftlide bis gegen das Ende gefteigert werden mufte, da fie 
denn durd) die Whjdhiedsverbeugung de8 Dichters wieder ins Leidliche 
und Hettere zuriicigefiihrt wird. His first reason means that calm con- 
fidence would hardly be in place in Alexis. Dora’s love has been re- 
vealed to him so unexpectedly and suddenly that away from her he 
naturally has moments of doubt and jealousy. 


80. Xenier. 


Irritated by the ill-success of Schiller’s periodical Die Goren, for 
which Goethe also wrote, and vexed by all sorts of petty and malicious 
attacks upon the periodical and upon themselves personally, Goethe 
and Schiller began in the last days of 1795 the preparation of a collec- 
tion of epigrams directed against their enemies. The number grew 
rapidly, amounting eventually to almost a thousand, among which were, 
however, many of peaceful tenor. After several changes of plan, a se- 
lection of these epigrams was published in Schiller’s Ntujenalmanach fiir 
das Yahr 1797, the invectives appearing under the title Xenien, and 
the mild distichs as Zaébulae Votivae. The first title was suggested 
by Goethe. He borrowed it from Martial, one book of whose collected 
epigrams is called Xewza (a word borrowed from the Greek and mean- 
ing a present to a guest). 

On their appearance these epigrams caused a great sensation in Ger- 
many and provoked many replies and bitter controversies. Like all 
literary feuds they are not very interesting to posterity. Without the 
aid of copious notes the point of most of them is lost for the reader of 
to-day, and it is hard to understand how they could have ever seemed 
very dreadful. They are chiefly significant to us as one of the many 
evidences of the great stimulus which both Goethe and Schiller received 
from their tardy but warm friendship. 

It was the intention of both poets that the authorship of the individ- 
ual epigrams should remain unknown. In the case of many their col- 
laboration was such that neither could say certainly what part was his. 
The question of the authorship of many of the epigrams can therefore 
never be settled positively ; others can be assigned without much doubt 
to one or other of the poets. In general, it may be said that most of 
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the sting of the epigrams was due to Schiller. Although Goethe orig- 
inated the idea and was more willing than Schiller to make a second 
attack, his Xentem are generally milder and less pointed. A few of the 
epigrams which may be assigned to Goethe with considerable certainty 
are given here as representative of his share in the joint work. 

1. x. Directed against Lavater for whom Goethe had earlier felt a 
warm friendship for several years and who never deserved ‘the reproof 
of this epigram. 

1. 3. Directed against Joachim Heinrich Campe, who did much to 
lessen the overabundant use of foreign words in German, although his 
zeal led him too far at times. 

1. 5. Goethe’s opposition to Newton’s theory of colors finds expression 
here. Goethe was always extremely sensitive that his own theory met 
with so little recognition, and bitter in his comments. 

1. 6. gedrurt, i.e. in Goethe’s Beitrige jur Optif, published in 
1791. 

1. 9. This and the following epigram did not appear in Schiller’s 
Mufenalmanac), but belonged to the mass of unpublished materials 
which has now been made known in Gdpriften der Goethe-Gejelljhaft, 
Vol. 8. The first of the two expresses clearly a fundamental principle 
of Goethe’s art. . His ability to see things as they are justifies calling 
him the great realist, although he was far from belonging to what is 
called the realistic school. 

1. x1. Directed against Nicolai, who had been the friend of Lessing 
and had done some good service for German literature in his younger 
years, but had incurred in his old age the dislike of Goethe and others ; 
dem Cdeln is Lessing. 


81, Der Chinefe in Rom. 


First appeared in Schiller’s Ptujenalmanad) fiir da8 Sahr 1797; 
taken into Werfe, 1806. 

Goethe inclosed the poem in his letter of August 10, 1796, to Schiller, 
stating that it was called forth by some “ arrogant utterance” which 
Jean Paul Richter had made in a letter to Knebel, and that he was wil- 
ling to have it printed in the YWf{manad) over his name. It may be said 
in passing that many of Goethe’s contributions to the U{manad) ap- 
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peared over a pseudonym. What Jean Paul said to call forth Goethe’s 
ire is unknown. ‘The characteristics of the two men, as well as their 
theories and practice in literary matters, were radically different. The 
mental attitude of the Chinaman of the poem applies not inaptly to 
Jean Paul. 

1. 2. ajtig, probably weighty here, about synonomous with fdjwer. 
The buildings at Rome seemed to the Chinaman very different from the 
light, airy structures of his own country. 


82. Der Shatgriber, 


First appeared in Schiller’s Ptujenalmanad) fiir da8 Sahr 1798; 
taken into Jteue Schriften, 1800. 

It was apparently written in the latter part of May, 1797. On May 
21 occurs the entry in Goethe’s diary: Wrtige Sdee, dafj cin Kind einem 
Sdhatgraber eine leudjtende Gdhale bringt. A picture in a German 
translation of Petrarch may have given him the idea (Diintzer.) His 
diary mentions Petrarch at the time. This is one of the most pleasing 
of Goethe’s ballads. 

ll. 3-4. He thus spoke to himself before he made the contract with 
the Evil One. 

1. 7. These are the words of the compact by which he gives up his 
soul, if aided to find the hidden treasure. 

ll. g-11. The circles, flames, etc. pertain to the incantation, — 
Kraut und Kuodenwerf, Zerbs and bones. 

1, 21. Literally, axd then all preparations were of no avail. The 
coming of the boy was so sudden and unexpected that all precautions 
would have been useless, even if he had been the Evil One. 

1, 27. Cranes, explained by 1. 33 below. 

1. 33. The last stanza is spoken by the boy. — tut de$ reinen Le- 
bens, desire to live aright. 


83, Un Stiller. 


First appeared in Briefwechjel gwijden Schiller nnd Goethe, 1829; 
taken into Machgelaffene Werke, 1833. 
As the title explains, sent as a letter to Schiller’ 
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84, Der Zauberlehriing. 


First appeared in Schiller’s Mujenalmanad) fiir das Sahr 1798; 
‘taken into Neue Gdhriften, 1800. 

The ballad was written in the spring or early summer of 1797; it 
certainly existed before July 19, when Goethe mentioned it in a letter to 
Béttiger. The source is Lucian’s @iAowevdge (Liigenfreund, in Wie- 
land’s translation), which was doubtless also known to Goethe in Wie- 
land’s translation of Lucian. There Eucrates tells of a journey in 
Egpyt with the Egyptian priest Pancrates. They traveled without ser- 
vants, and whenever they needed service, Pancrates would transform a 
broom or whatever else was at hand into human form, make it do 
whatever was necessary, and then turn it back into its original shape. 
Eucrates learned the formula secretly and in the temporary absence of 
Pancrates turned a wooden pestle into a water-carrier, with results like 
those mentioned in the poem. Goethe therefore borrowed the theme, 
but his changes in the details and in the whole manner of treatment in 
turning it into a ballad are very successful. 

1.5. Wort’, Werke, and Braid) (1. 6) refer to the magic formula 
by which the master makes the transformation. 

ll. g-14. These are the words of the formula which the boy repeats 
to make sure of them. 

1. 13. Sehwalle, here referring to the quantity of the water; say, 
stream. Bowring translates the line, ‘‘ and with teeming waters.” 

1. 41. e$ is explained by 1. 42. 

1. 52. {afjen, 2/ow. Contrast with [afjen, s¢op, of 1. 66. 

1.54. The transformed broom eludes his grasp. 

1. 74. Sharfe, (cutteng) edge. 


85, Der Funggefell und der Meiihlbadh. 


First appeared in Schiller’s Qinjenalmanad) fiir da8 Sahr 1799; 
taken into Jene Gjrtften, 1800. 

In the autumn of 1797 Goethe went to Switzerland. One of the re- 
sults of this journey was a series of four ballads, dealing with a Mtiille- 
rin, who is, however, not the same person in all four. Der Sunggefell 
und der Niihlbach is noticeably the best of the series and is moreover 
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one of Goethe’s most charming ballads. It seems to have been com- 
pleted at Stuttgart on September 4, 1797, as Goethe was on his way to 
Switzerland. In his letter of August 31, 1797, to Schiller, he wrote: 
Muzic Ihnen fagen, dafy ic) unterweges auf cin poetifdyes Genre ge- 
fallen bin, tn weldjem wir flinftig mehr maden miiften... Es find 
Gejpride tt Liedern, , . . e8 (aBt fich im diejer Form mandhes fagen, 
man mug nur erft Hineinformmen und diefer Art ihr Cigenthiimliches 
abgewinnen. Sch habe jo cin Gejpradh gwifchen einem Knaben, der in 
eine Dtitllerin verliebt ift, und dem DHtiihlbac) angefangen und hoffe e8 
bald zu iiberjdjiden. Das Poetifdh-tropijd-allegorifde wird durch 
dieje Wendung lebendig, und bejonders auf der Meile, wo einen fo 
viele Gegenf{tinde anjprechen, tft e8 etn red)t gutes Genre. 

l. 9. gefaft, zclosed, walled in, so as to make the mill-race (Graz 
bem), f 

1. 15. Slut, here meaning a person, fellow. 


86, Schweizeralpe. 
, / 

First appeared in Schiller’s tujenalmanac) fiir das Sahr 1799; 
taken into Werfe, 1815. 

Also a product of the Swiss journey, having been written on October 
I, 1797, at Altorf in Canton Uri. On that date his diary has the entry: 
Ultorf. Regenwolfen, Jebel, Schnee anf den nddfien Gipfeln. The 
sight of the snow which had fallen on the mountains overnight called 
forth the poem. It seems to be a lament over the approach of old age. 
The singular of the word fp(e) means a high mountain and, in Swit- 
zerland, particularly one adapted for grazing. 

1. x. der Qieben, meaning Chriftiane. 

1. 6. beweglich, say, vvzd. He means a dream full of changing in- 


cidents. 


87. Die Mufageten, 


First appeared in Schiller’s Ytujenalmanad; fiir dba8 Sahr 1799; 
taken into Werfe, 1806. 

According to the testimony of Goethe’s diary the poem was written at 
Jena on June 16, 1798, and is doubtless based on personal experience. 

Musaget, referring in the first place to Apollo as leader of the 
Muses; the special meaning here is shown in the last lines of the poem. 
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1. 6. front, al8 den frithen Gittern geweiht. (v. Loeper.) 

l. ro. Dumpf, ell, heavy. 

1. 20. Dehutert, prolonged. 

1. 22. Sieh, Goethe was earlier very fond of the word in such con- 
nections. It is often so nearly without meaning as used in colloquial, 
idiomatic German that it is best omitted in translation. 


88. Wu die Giinjtigen. 


First appeared in Neue Schriften, 1800. 

Written in 1799 as a sort of poetical preface to the lyrics published in 
Nene Schriften and addressed to the “gentle reader.” In editions of 
Goethe’s works it now stands in the second place among the lyrics and 
with the poem Sorflage, which there precedes it, and the motto (Sel. 
110) it still serves as the preface to the lyrics, while Queignung is the 
poetical preface to the whole of the works. (See notes to Sel. 56.) 
The first stanza explains humorously why poets have to rush into print. 
The second states that the lyrics, as has so often been mentioned in these 
Notes, are the expression of his own experiences and emotions. As we 
have already seen, this statement must be taken with qualifications. Not 
all of the lyrics, to say nothing of ballads and other poems, found their 
basis in his own life. Nevertheless the statement is essentially correct. 
(See Introduction.) 

1.5. fub Rofa, 2 secret. 


89, Friihgeitiger Frithling, 


First appeared in Wieland and Goethe’s Tafdenbud) auf da8 Sahr 
1804; taken into Werfe, 1806. 

Presumably a product of the early spring of 1801 when Goethe spent 
several weeks at his country place near Weimar, which he had purchased 
in the spring of 1798. Convalescent after a severe illness he went out 
into the country with his family towards the end of March and found 
the weather pleasant. The poem was in Zelter’s hands early in March, 
1802. 

1. 1. YWorte, caused by the return of spring and probably intensified 
by the recovery from serious illness, 
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1. 31. Note the closing lines of MUferig und Dora (Sel. 79). 

1. 33. In the closing stanza comes the poetic explanation that the 
rapture of spring is after all due to the presence of the sweetheart. 
Note also Mtatlied (Sel. 9), particularly the last four stanzas, for a 
parallel. 


90. Shiifers Kiagelied. 


First appeared in Wieland and Goethe’s Tajdjenbud) auf da8 Sabhr 
1804 ; taken into Werte, 1806. 

This poem is also presumably a product of the spring of 1801, and it 
was also in Zelter’s hands in March, 1802. As remarked by Bieder- 
mann and others, it was evidently suggested by some Bolfslied. From 
the period at Strassburg with Herder, and probably even before that 
time, Goethe had felt strong interest in the Bolfs{ted, an interest to be 
traced in many ways in not a few of his own poems. His sympathy for 
this natural poetry of his people never left him, in fact, but now at the 
beginning of the new century his extreme predilection for classic theme 
and form had spent its force, and he had already returned to a more 
sympathetic attitude towards things German and modern. At this time 
the literary public was beginning to find the Bolfglied again worthy of 
its attention, and it was only to be expected that Goethe, whose natural 
inclinations and revived sympathies so disposed him, should fall in with 
the popular movement. 

The direct influence of the Volfslied upon individual poems of Goethe 
is manifested in various ways. Sometimes he imitates only the general 
tone; at others, starting from a line or a stanza, he makes a new poem, 
often with similar, often with very dissimilar, contents; at other times, 
as in the case of Hetdenrislein, for example, he borrows both tone and 
contents, and his part consists in the refinement of word and sentiment 
and of the general artistic treatment. Gdhifers Mlagelied belongs 
rather to the second category. 

1. 5. folg’, i.e. as they go down into the valley, he follows uncon- 
sciously, being lost in melancholy thoughts. 

1. 17. Der Megenbogen tft fitr ihn fein Friedensbote. (Diintzer.) 

1. 18. wofhf, as often in the Golfsfied, is of so little meaning here that 
it may be omitted in English. It is frequently used very much as “I 
ween ’’ in English ballads, apparently doing little more than to fill out 
the line. It could possibly be rendered by drectly here. 
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91, Tifehlied. 


First appeared in Wieland and Goethe’s Tajdenbud) auf das ahr 
1804; taken into Werfe, 1806. 

In the autumn of 1801 Goethe established the so-called Mtittwochs- 
frdnzcjen, a small circle or club of fourteen members in all, which met 
at his house once a fortnight. Its meetings continued till the spring of 
1802. For this little circle he wrote several of his poems which now 
appear in the editions of his works, together with others of earlier and 
later origin, under the general heading of Gefellige Cieder. (For a very 
interesting account of the origin and character of this circle by one of 
its members, Grafin Egloffstein, see the article, Goethe’s Cour D’ Amour, 
in Vol. 6 of Goethe-Sahrbuch.) LTifchlied was written for the meeting 
of the circle on February 22, 1802, as is shown by the correspondence 
between Goethe and Schiller on February 17—20 of that year. 

1. 1. This stanza was suggested by the second stanza of the Latin 
song, Meunt est propositum in taberna mori, long popular as a student 
song. ‘The stanza runs: 

Poculis accenditur 
Animi lucerna, 

Cor imbutum nectare 
Volat ad superna. 

Mihi sapit dulcius 
Vinum de taberna. 


1.14. ohw alle Hahrde, wehout deceit, in all sincerity. 

1. ar. Gute Freunde giehew fort, Prince Karl Friedrich of Wei- 
mar was about to depart for Paris, and this meeting of the circle was 
called to bid him farewell. He was present as the guest of honor. 
Goethe had been at Jena for several days, when the idea of this 
special meeting of the circle in view of the departure of the prince, was 
broached to him by Schiller, then at Weimar. He at first refused but 
finally consented to return to Weimar and to have the meeting at his 
own house. It is possible that only the third stanza was written for this 
special occasion and that the rest of the poem had originated a few days 
earlier at Jena, when Goethe had no thought of attending the meeting. 


It may be observed that the rime scheme of this stanza is different from 
that of the others. 
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1. 22. Before the introduction of the metric system the Meile was 
used as a standard of measurement. It varied somewhat in different 
parts of Germany, but was roughly about five of our miles. 

1. 25. After the allusion to the prince follows a series of toasts to an 
ever-widening circle. This stanza toasts the ruler, here called Rinig. 
The original version seems to have had a more direct allusion to Karl 
August. 

1. 32. Mehr noch, wie er mehre, apparently an allusion to the trans- 
lation of Augustus of the imperial German title by Mtehrer (augmen- 
tor) and possibly a veiled compliment to Karl August. 

1. 33. This stanza toasts the sweetheart of each one present. 

1. 45. der Nebel, genitive plural. 

1. 49. Breiter, because he is including more in the toast. 


92. Natur und Kunjt, fie fceinen fic) 3u flichen, 


First appeared as part of Was wir bringen, Vorjpiel bet Eriffnung 
de8 neuen Schaujpielhaufes zu Laujdftidt, 1802; taken as a separate 
poem into Werke, 1836. 

The theater at the little resort Lauschstadt, not far from Halle, was of 
importance, financially and otherwise, to the Weimar troupe, and Goethe, 
to whom the chief direction of theatrical affairs at Weimar had been 
given, finally succeeded in having the poor structure at Lauschstadt re- 
placed by a better. The opening of the new theater took place on 
June 27, 1802, and Goethe wrote for it, Was wir bringen. The son- 
net, which may have been written earlier, stands at the close of the 
nineteenth scene, being spoken by the nymph. It is immediately pre- 
ceded by the words: 

Sm Ginne fchbwebt mir cines Dichters alter Sprud, 
Den man mid lehrte, ohne Daf id) ihn begriff, 
Und den ih nun verftehe, weil er mic) begliict. 

Primarily the apparent conflict of nature and art was intended to refer 
to the form of the sonnet, and der Widerwille of 1. 3 finds its explana- 
tion in Goethe’s formerly expressed aversion to such artificial verse. 
(For a discussion of Goethe’s relations to the sonnet, see notes to Sel. 
98.) But it is nevertheless true that the poem expresses with equal 
clearness Goethe’s views of the relation of nature and art. The change 
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from the opinion, held in the days of Gi and Werther, that genius is 
a law unto itself, to the convictions uttered in ll. 12-14 is almost startling. 
It is a complete intelectual revolution. The thought that only law can 
make us free is a summary of the results of that long process of educa- 
tion which we have traced from Strassburg to Frankfort, from Frankfort 
to Weimar, from Weimar to Italy, from Italy back to Germany. 

1. ro. ungebundene, ie. Zewless, without self-restraint ; contrast with 
fich gufammenraffen of 1. 12. 


93, Hodhgecitlied, 


First appeared in Wieland and Goethe’s Tafdenbud) auf da8 Sabr 
1804; taken into Werfe, 1806. 

The ballad was sent to Zelter with the letter of December 6, 1802. 
It was apparently begun in the preceding February; at what time be- 
tween that month and December it was completed is unknown. The 
outline of the poem was doubtless suggested by some legend. A similar 
story is told, for example, in Deutjdje Gagen, issued in 1816 by the 
brothers Grimm, under the title, De8 fleinen Volkes Hodhzeitfeft, but 
having a different conclusion. When and how Goethe became ac- 
quainted with the legend is unknown. According to his own statement 
this was one of the themes which he had carried in mind for many 
years. As happened in other cases, some outward occasion, to us un- 
known, caused it to crystallize into a ballad. 

The whole poem is put into the mouth of an old servant who, on the 
occasion of the marriage of the present count (€nfel of 1. 3) tells of an 
experience of a former count (@raf of 1. 1), long since deceased (de8 
feligen Herrn of 1. 3), who on returning from one of the crusades found 
his castle deserted and much fallen to decay. 

1. x. fingem wd fagen, a survival of the old alliterative formula per 
taining to the two phases of the poetry of the medieval German min- 
strels and to the manner in which it was brought before their hearers. 
The words do not differ especially in meaning here. 

1. 6. Zu Ehren gejtritter, fought and won honor. — mamnigen, 
instead of mandjen, 

1. ro. This stanza is put into the mouth of the count. 

li xx. fejlimmer, ie. worse than foreign lands, or possibly, worse 
than he had thought, as Strehlke suggests. 
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Il. 21-22. Again words of the count. 

1. 24. Antpel, Zen. 

1. 37. The three horsemen, who have been waiting under the bed, 
ride out at the head of the bridal procession. 

1. 42. fo... al, doch... and. 

1. 46. alle$, every one. Notice also Dag of 1. 62. 

1. 51. ringelt and the other verbs in this line all refer to the dancing. 

1. 52. pijpert, which is synonomous with fliiftert, and the other 
verbs in this line refer to the talking of the little guests. 

1.55. Dappelt’8, there is a hurrying about. — rappelt is synono- 
mous with f{appert, and both refer to the noise of the benches, etc. 
The dwarfs have stopped dancing and begin their banquet. 

1.65. Coben und Cofen, ie. of the present feast at which he is 
singing the song.. With the next line the recital returns to the former 
count. 

1. 69. briutlidjer Schwall, he means numerous wedding-guests. 

1. 70. neigen fich, i.e. to the former count, just as others are doing 
to-day at the marriage of his descendant. 


94. Der Rattenfinger. 


First appeared in Wieland and Goethe’s Tafdjenbud) auf da8 Sabhr 
1804; taken into Werke, 1806. 

The time of its origin is uncertain. Riemer states (Mtittheilungen IJ, 
620): Geiner Programme zu Kinderballeten erwaihnte Goethe mehr- 
mals gegen mich, aus der frithern Theaterzett von Bellomo und Morelli, 
~.. ¢ill anderes (war) der Ytattenfinger; aus weldjen nod) die Po- 
mange: ,,Sch bin der wohlbefannte Sanger, uw. j.w.” fic) erhalten hat. 
Riemer’s notice might refer to a troupe playing in Weimar between the 
years 1784 and 1791, or to another in the years 1801-1803. The theme 
is the well-known story of the pied piper of Hamelin, who cleared the 
old city of rats, but being refused his pay, enticed all the children of the 
city away with his music and never returned with them. (See Brown- 
ing’s Pied Piper of Hamelin.) Goethe, however, treats the theme very 
differently. 

1. 13. noch fo trugig (instead of trobig), ever so defiant. 

1. 14. ftubig, seddorn. 
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95, Bergfelof. 


First appeared in Wieland and Goethe’s Tajdenbudh auf das Sahr 
1804; taken into Werfe, 1806. 

The exact time of its origin is unknown. It was presumably inspired 
by a ruined castle near Jena and by Sylvie von Ziegesar with whom 
Goethe stood on terms of intimate friendship. “Sylvie von Ziegesar, her 
songs, her guitar, the ruins of the castle, formed a poetic whole” (von 
Loeper, who assigns the poem conjecturally to 1801). Sylvie’s friend 
Luise Seidler wrote later (as quoted by von Loeper), referring to the 
days together at Jena, but apparently not thinking of the poem: Gyle 
viens Guitarre leiftete Gefellfchaft; ihre Lieder tinten im Wettftreit 
mit jenen der Ganger de8 Waldes. Die WAbende verlebten wir haufig 
in der Rutine Lobeda, faher vow da aus die Verge im Wbhendgold leuchten 
und TieBen uns von dent Sternen heimlenc)ten. The situation is es- 
sentially that of the poem. The poet sees the ruins of the castle and calls 
to mind those who formerly peopled it. The sight of his sweetheart, for 
into such he has with poetic license transformed his youthful friend 
Sylvie, suggests the remainder. 

1. 1. See the beginning of Schafers §@lagelied (Sel. 90) and the 
notes thereto. 

1. 15. heiligen Mahle, 20ly Communion. 

1. 19. Contrast flitdytig here and in the next line with the behavior 
of hero and heroine in Il. 51-52. The Dant is, of course, a kiss. 

1. 24. verwandt = verwandelt. 

1. 43. 8 Zeugte, acted as witness (of the marriage ceremony). 

1. 46. Yum ftillen alles verlor, everything quietly disappeared. He 
means that the vision has disappeared and the actuality returned; the 
castle is once more a ruin, he is again a man of the present world and 
she his sweetheart. 

1. 51. A humorous contrast tol. 20. Wo hasty hiss this time. 


96, Vanitas! vanitatum vanitas! 


First appeared in Werfe, 1806. 
The poem was written early in 1806 and was apparently begun as a 
parody of the first stanza of an old hymn beginning, Sc) hab’ mein Gad) 
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Gott hetmgeftellt, and with use also of an old saying, Wer feine Gad’ . 
auf nichts jtellt, dent farn e8 ntcht fehlen. Compare with this the com- 
mon parody of one of the beatitudes: “Blessed is the man who ex- 
pects nothing, for he’ll not be disappointed.” The title was suggested 
by the Latin version of the well-known passage in Ecclesiastes. Goethe 
seems to have sought refuge from the distress of the time, as at other 
periods in his life, by busying himself with poetical themes of a very 
different tenor. 

l. 1. L have staked my all (my cause) on nothing, or I have set my 
heart on nothing. Sat seems to be here the neuter in a collective 
sense. 

1. 7. Neige, commonly “dregs” or “remnant.” We might say here, 
these last drops. © 

l. 19. Geil, say, partner. 

1. 24. Baterfand$art, in leaving his country he also left its ways, 
manners and customs behind him, and could not get used to what he 
found in other countries. 

1. 28. verjtand mich rerjt, because he could not speak the language 
of the foreign country well. : 

1. 41. The line is obscure, but he seems to mean that the army to 
which he belonged maltreated both friend and foe impartially. 


97, Mephiftopheles fpricht. 


First appeared in }tticfblide in mein Leben, us dem Madhlaffe von 
H. Luden, 1847. Luden was professor of history at Jena. After his 
call to that university, and before he had entered upon his duties, he 
made a visit to the little city and was given two interviews with Goethe, 
on August 18 and 19, 1806. At the second of these Luden remarked 
in the midst of a conversation about history, that it was the hardest of 
all studies. To this Goethe replied, as quoted by Luden: 31 Diefer 
Meinung find Sie wohf zunddhft geformmen, wetl Ste fic) am meiften 
mit der Gefdhidhte bejdajtigt haben. Wire Mephiftopheles gegen- 
wirtig, jo wiirde er etwa folgenden Mniittelretm pathetijd) herdefla- 
mieren, Then he recited this poem. The conversation had been about 
@auft a few moments before. 
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98. Miidhtiges iberrajdjen. 


First appeared in QWerfe, 1815. 

The question whether the sonnet has a legitimate place in German 
poetry had arisen once more about the beginning of the present cen- 
tury, and the poets of the time were by no means of one mind in their 
views or practice with reference to the subject of controversy. Al- 
though he had already made some small use of the sonnet, Goethe’s first 
feeling seemed to be one of hostility, finding expression in Da8 Gonett, 
which was presumably written about 1800, and of which the concluding 
lines run: 

Nur weik ic) hier mich nist bequem 3u betten, 
Sch jdneide fonft fo gern aus ganzem Holze, 
Und miipte nun Dod) auch mitunter feimen. 


Be that as it may, the sonnet Jtatur und Kunijt, fie jdeinen fic) 3u flie= 
het (Sel. 92), recognizes fully the worth of this form of poetry. 

Here the matter rested, so far as the actual composition of sonnets 
was concerned, until November, 1807, when several influences working 
together led the poet to write in the next few weeks, at Jena and at 
Weimar, a series of 17 sonnets, which were first published in the year 
1815, with the exception of two which were not added to the 
works until 1827. These influences were: The publication at Jena of 
a German translation of Petrarch, the great Italian master of the son- 
net, with the consequent revival of Goethe’s interest in this poet; the 
presence at Jena of Zacharias Werner, who read his own sonnets to 
Goethe and apparently called forth a friendly rivalry on the latter’s 
part; the visit of Bettina Brentano at Weimar only a short while be- 
fore Goethe’s going to Jena; Goethe’s interest in Minna Herzlieb, the 
foster-child of Frommann, who published the translation of Petrarch and 
in whose house Goethe and Werner frequently met. 

How great the influence of Bettina and of Minna was, is at present 
hard to decide. It seems probable, however, that Bettina’s role was 
unimportant and Minna’s commonly much overestimated. Although 
Goethe himself said later that he had once loved Minna more than was 
fitting, it is reasonable to suppose that his love for her was not great, 
while she certainly had no other feeling than respect and admiration for 
her elderly friend. Goethe’s affection for hcr must have been mostiy 
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professional; he was writing sonnets in friendly rivalry with Werner; 
to correspond with Petrarch’s Laura he needed a sweetheart; he was 
meeting frequently in her own home a pretty young woman whom he 
had known as a child; with his ever great susceptibility to feminine 
charms a mild affection for her was the natural result. 

That Goethe’s feelings were of such mild character seems to be made 
evident by the sonnets themselves. They do not seem to speak the 
language of hearfelt emotion. They are at times obscure and frequent- 
ly unnatural in thought and expression. They lack the best qualities of 
' Goethe’s management of rime and rhythm. After the writing of this 
series, Goethe’s interest seems to have ceased. The score or so of son- 
nets which appear in his collected works help in no way to increase his 
fame and may be regarded as one of the least successful phases of his 
poetic work. 

Miichtiges Wberrafehen, depicts, under the figure of a stream, a 
man, probably the poet himself, suddenly seized by an overmastering 
passion for a maiden. 

1. x. wmwilften, because its source is in the mountains. 

1. 3. von Grund 3u Griinden, from vale to vale, that is, on its 
course downward. The stream was rushing on to the ocean like a 
man intent in carrying out his purpose. 

1. 7. Oveas, the mountain nymph. The stanza represents figura- 
tively the sudden love of the man by which he is held back from the 
accomplishment of former purpose and made to look inward. 

1. 8. Stale, apparently the bed of the stream, dammed up by fal- 
len trees and rocks; say, dasin. 

1.9. Welle, meaning the stream. 

l. rx. Bater, i. e. the ocean. 


99, Die Liebende abermals, 


History of origin and publication the same as for Sel. 98. 

Possibly an echo of Bettina’s enthusiastic adoration of Goethe and of 
her letters to him. 

l.g. mag, can. 

1. 14. in fich vollendet, i. e. her feelings were too deep for words; 
the presence of her lover was the crown and completion of all. 
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100, Su das Stammbuch der 1Ojihrigen Bertha von Loder. 


Cited in the first volume of Chronif de8 Wiener Goethe-Vereins, 1887, 
which also explains that Bertha von Loder, who was about ten years 
old at the time of the writing of these lines, married a von Liitzow in 
1820 and died in 1844. She was the daughter of the anatomist Loder. 

The lines are ziven here as representative of the large number of po- 
ems written in autograph albums or otherwise addressed to persons. 
Their number grew with Goethe’s increasing fame. Many of them 
were, as a matter of course, more or less perfunctory; on the other 
hand some may be counted among Goethe’s most successful achieve- 
ments. 


101, Ergo bibamus. 


First appeared in Gefdnge der Giedertafel, 1811; taken into Werfe, 
1815. 

In Goethe’s ®arbenlehre (II, 192) is the following passage: 8 
fFallt uns bei diejer Gelegenheit ein, da} Bajedoww, der ein ftarfer Trin- 
fer war und in feinen beften Sahren in quter Gejelljdaft einen fehr er- 
freulicher Humor Zeigte, ftets zu behaupten pflegte : die Ronflufton ezgo 
dibamus paffe zu allen Bramiffen. Es ift fehiu Wetter, ego dibamus | 
E8 ift ein haglicher Lag, exgo dibamus!/ Wir find unter Freunden, 
ergo bibamus! (G8 find fatale Burjde in dev Gejelljdjaft, exgo dbiba- 
mus { (For further account of Basedow see notes to Sel. 19 and 20.) 
This passage and a conversation about it led Riemer (as related in his 
Brocardica) to compose a drinking song with the words Ergo bibamus 
as refrain. Riemer’s production stimulated Goethe to write this poem 
in March, 1810. In it Goethe carries out in considerable detail Base- 
dow’s contention that Ergo bibamus is befitting in all circumstances. 

1. 4. beherzigt, teke to heart, consider. 

1.6. gum Grften... fo fort, ie. 2 will do for firstly, secondly, 
ete. 

1. 21. fdjmorgt, seves in a niggardly way. No matter how much 
the miser saves by undue economy in eating, drinking, etc. (vont 
Leibe), the joyous man is always cared for. 
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102, BSlumengruf. 


First appeared in QWerfe, 1815. 

The poem was given to Zelter in the summer of 1810 and set to 
music by him. The circumstances and date of its origin are unknown. 
Internal evidence makes a date much earlier than 1810 seem reason- 
able. 

1. 6. wie, say, ow many. 


103. Dinilied. 


First appeared in Werke, 1815. 

It was set to music by Zelter in October, 1810, and may have been 
called forth by Goethe’s journey to Bohemia in May of that year, al- 
though a much earlier origin seems not improbable. 

1. 2. Hecfen und Dorn, possibly meaning together hedges of thorn, 
but more probably Helen and Dorn are contrasted as Weizen and 
Korn, Binme and Gras. “Between hedgerows and thorn.” (Bow- 
ring.) 

1. 8. Golden, meaning his sweetheart. 


104, Die Luftigen von Weimar, 


First appeared in Werfe, 1815. 

Written on January 15, 1813. Dte uftigen to whom he referred 
were his wife and her intimate friends. She was particularly fond of 
dancing. The poem gives a humorously overdrawn picture of the so- 
cial activities of the inmates of his house. 

1. x. Belvedere, a ducal castle near Weimar. 

1. 5. Possibly he means that they look forward to (lit., “aim at”) 
Saturday as the end of the week and its cares (Wlume), or he may be 
thinking of Saturday as the day of a ball and concert at Jena, as com- 
mentators commonly suggest. 

1. 7. Places near Jena. 

1. 8. On Monday and Wednesday evening the theater at Weimar 
was open, as also on Saturday. 

1. 12. iapufdjden, a game of cards. 
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1. 13. Siihrumng, evzocion, because tragedies were chiefly presented 
on Wednesday evening. 

1. 19. funfzig, instead of fiinfzig. 

1. 23. Brater, a park in Vienna. 


105, Der Totentanz. 


First appeared in Werfe, 1815. 

In the spring of 1813 Goethe went to the health resort Teplitz, in 
Bohemia, by way of Leipzig. On April 21 he wrote to his wife from 
Dresden and, in connection with the events at Leipzig on April 18, 
said: Dagegen fdjrieben wir 3u unferer Luft die von Wuguft erzahlte 
Totentangzlegende tn paklicje Meimen auf. This gives at once the 
date and source of the poem. From what source his son August had 
the legend is unknown, but similar legends have existed at various 
times and in various countries. 

1. 2. Sage, neben einander liegend, im Mteihen, (von Loeper.) This 
is certainly an unusual use of the word, and its meaning is in dispute. 

1.7. Hemden, shrouds. 

1. 8. Das, eS, referring to the dead who have just arisen from their 
graves. 

lg. Jinnde, round dance. — Krang, say, circle. 

1. 16. vertrattte, distorted, awkward. 

1.17. flippert’s und Mappert’s, there is a rattling and clattering 
(of bones). 

1. 18. Hi Bletu, here of obscure meaning. Possibly “ castanets.’?— 
gum Calte, keeping time with the dance. 

1. 21. Qafen, here the same as Hembden. 

1. 24. The line seems to mean nothing more than Der Mond fdjeint 
noch intmer jo bell. 

Il. 45, 46. Dev Tiirmer lat den Lafen herunterhingen, da wird 
e8 vom dem eijernen Zacen, — d. h. der Hand des (eifig falten) To- 
ten — ergriffen, jo Daf jener auch feinen Tod vor Augen fieht. (Strehlke.) 
— ant liingften gelebt, ic. the moment of death is near. 

1. 48. Gin, as the end of the hour in which spirits may walk. 


» 
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106, Gewohnt, gethar. 


First appeared in Werfe, 1815. 

The letter to his wife mentioned in connection with Sel. 105 also 
gives information about this selection. From it, as well as from other 
sources, we learn that Goethe wrote the poem on April 19, 1813, at 
Oschatz at the time of the noon rest, as he was on his way from Leipzig 
to Dresden. It is a parody of a poem beginning, Sch habe gelacdht, nun 
fach’ id) nicht imehy, which Goethe had heard pretentiously declaimed at 
Leipzig on the day before, and against the tone and thought of which 
he thus vigorously protested. In his letter of May 3 to Zelter he spoke 
of Gewohnt, gethan, as being a parody of the most miserable of all 
German poems, * 

We may imagine the singer of Goethe’s lines to be an elderly man 
who has not lost his appreciation of the pleasures of his youth, but still 
continues to do with increased enjoyment what he was wont to do in 
earlier years, 

1. x. erjt recht, ie. this is the first time that he has ever been com- 
pletely in love. ‘I have been in love (in the past), but now I am more 
in love than ever before.’’ A similar idea is expressed in the first line 
of each of the three stanzas following. 

1. 2. Kuedjt, s/zve, to express a greater degree of servitude than 
Diener. 

1. 8. geht e3 auth, though things go. 

l. 9. glaubigen Orden, order, or brotherhood of believers. 

ll. 14-16. The thought is that youth takes no real enjoyment in din- 
ing; it eats rapidly and hurries off and is thus to be contrasted with the 
older man of ll. 17, 18. 

1. 24. die jungen, te new wines. 

1. 25. gelobt, sqworn allegiance to. For the first time he has to ad- 
mit that there is something that he can not enjoy so much as in earlier _ 
years. Nevertheless he still gets some pleasure from the quiet dances. 

1. 29. und... and), hough. 

1. 31. Drum frifd) uur auf$ neue! an admonition to begin boldly 
anew. 

1. 34. Stern, guiding star. 

1. 36. vow vornen, from the beginning. Bowring gives the sense 
admirably in his translation: ‘* And make but the future thine own.” 
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107. Die wandelude Gloce. 


First appeared in Werke, 1815. 

Written at Teplitz on May 22, 1813. Riemer relates (Mtittheilungen, 
Il, 576) that he and Goethe’s son August were fond of mystifying a 
child, who seemed a little afraid of the sound of the church bells and 
particularly of a large one, by telling him that this bell could come down 
from the belfry and waddle through the streets. August illustrated the 
alleged motion of the bell by means of an open umbrella. The oc- 
currence was related to Goethe, who seemed to pay no especial heed to 
it at the time, but made use of it some years later for this ballad. 

1. 2. fich bequemen, get accustomed, or willing to go. 

1. 6. ift dir’S befohlen, you are summoned (to church). 

1. 7. “And if you don’t get used to going;” meaning, however, 
merely, and if you don’t go. 

1. 13. Glocke Gloce, the repetition here is puzzling. The simplest 
explanation is to suppose that a comma should be inserted between the 
words. The boy speaks this and the next line. 

1.14. factelu, 7. (v. Loeper.) 

1. 19. Yauft, instead of liuft. 

l. ar. nimmt... Oufdh, vekes a guick motion (to one side) just 
at the right time (as the bell is about to cover him). 

1. 28. in Berfon, dy che bell in person. 


108, Gefunden. 


First appeared in Qerfe, 1815, 

The poem was written on August 26, 1813, while Goethe was on a 
journey from Weimar to Ilmenau, and sent as a letter to his wife. It 
commemorates their first meeting, which had taken place a little more 
than twenty-five years before. It is one more token of the sincere af- 
fection which he felt for her. 

1. 2. fiir mid) hin, e/ong (without special purpose in mind). 


109, Gleich und gleich. 
First appeared in Werfe, 1815. 
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A copy of these lines was sent to Zelter in Goethe’s letter of April 22, 
1814. The poem was probably written only a short time before. 


110, Spit erflingt, was frith erflang, 


First appeared in Werfe, 1815. 

These lines were placed-as motto before the lyrics of the edition of 
£815 and have continued to hold that position in subsequent editions. 
They were doubtless written in 1814 in preparation for the new edition, 
and express again the thought that these lyrics are the expression cf the 
experiences of the poet’s own life. See notes to Sel. 88. 


Mii, Rlaffer. 


First appeared in Werfe, 1815. 

Time of composition unknown. Attacks upon Goethe were, of course, 
frequent, and the lines might have been written on many different oc- 
casions before the year of publication. The thought of the poem is that 
the attacks of such petty critics merely show that the one attacked is 
making progress and that silence is the best answer. 

1. 4. bifft, instead of bellt, 


112. Gott, Gemiit und Welt, 


In the edition of 1815 Goethe added several new divisions for his col- 
lected poems, such as Parabolifd, Gott, Gemiit und Welt, Spric- 
wirtlic), Epigrammatt{d), In part these new divisions included poems 
which had appeared under other headings in previous editions. For 
example, arabolifd), to which SMlaffer (Sel. 111) belonged, also 
included Dilettant und Rritifer (Sel. 16), and other examples will 
be cited later in these notes. Nevertheless most of the poems included 
in these divisions had not been published before the edition of 1815. 
Of some first published then it is positively known that they are of older 
origin, a few going back to his youthful days, but of the larger part of 
them the time at which they were written is unknown. It is fair to as- 
sume that most of these had originated in the years immediately pre- 
ceding their publication in the edition of 1815. These statements apply 
to the selections from Gott, Gemiit und Welt, given here. 
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1. x. A plea for religious tolerance, unfer Sater being the beginning 
of the Lord’s Prayer in the Reformed church, Sater unjer among the 
Lutherans and others. 

1. 5. The two sources of all our knowledge, nature and Sion 
(iberlieferung)., Natur stands in apposition to olur ; Sori is in 
the predicate, the two subjects of the second half being iberfieferung 
and Gnade, 

1. 9. The gods, the creators of the universe, give us no answer to 
our questions, wie, wann, vo, We can only know what exists (das 
Weil), however much we may speculate about the causes and manner 
of its origin. 


113, Spridhwirtlig, 


This was also one of the new divisions of the edition of 1815. See 
notes to Sel. 112. 

Goethe’s growing tendency to the proverb, the epigram, etc., has 
already been mentioned in the notes to the Venetian epigrams (Sel. 71). 
As his lyric power waned with his increasing years, the didactic element 
in him came more and more into evidence. As a result the edition of 
1815, and still more that of 1827, brings avery large proportion of such 
poems. The lessening of the undue influence of Greek and Latin 
literature upon him and his return to things German and more modern 
is nowhere more strikingly shown than in these later proverbs, epigrams, 
etc. (In this connection see notes to Sel. 14, 22, 60, 71.) For these 
brief poems Goethe drew not only on the rich stores of his own ex- 
perience and of the sententious sayings which he had heard uttered by 
others, but he also made large use of collections of a similar character, 
a long list of which was compiled by von Loeper. 

l. 1, A greeting for the new year, possibly intended for the begin- 
ning of 1814, as von Loeper suggests. The thought of the last two 
lines is the same as that of the familiar saying concerning fighting the 
devil with fire. 

1. 14. wir’, supply alg. He means, than to be. 

1. 15. The impossibility of getting rid of all petty annoyances, See 
also Sel. 87. 

1. 21. Good fortune is the hardest of all things to bear. 

1. 44. geloffem, instead of gelaufen, The study of Goethe’s life 
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confirms amply the truth of his own words here concerning his freedom 
from envy. 


114, Cpigrammatijcd, 


This was also one of the new divisions of the edition of 1815. See 


notes to Sel. 112. 

In the division €pigrammatijd) were also included in the edition of 
1815 Diné gu Koblenz and Genialifc) Treiben (Sel. 20 and 63). 

1. 1. This epigram was evidently called forth by the contemplation 
of his own works and by the thought that his achievements had fallen 
short of his ideals. 

1. 3. Siebenfadhen, delongings, baggage, in a deprecatory sense, 
meaning his literary work, of course, 

1. 19. A longer version of this epigram appeared in 1830 in the 
periodical Chao8, with the date October 25, 1828. 

1. 31. A copy of this epigram was inclosed in Goethe’s letter to 
Zelter of February 23, 1814. 

1. 37. A copy was sent to Zelter on April 22, 1814. The epigram 
expresses the thought that the demand for equality among men is really 
due to envy. 

1. 39. Yteidhart, here used as a proper name, “he typical envious 


MAN, 
115, iinf andere. 


In 1819 Goethe published his Weft-dftlidjer Divan, (The word 
Diva means, as used here, a collection of poems by one author.) It 
was included, with some additions and changes, in the collected edition 
of his works in 1827, of which it formed the fifth volume. Even at its 
first appearance in 1819, however, it had for the most part not come 
fresh from the poet’s workshop, as the great body of the poems making 
up the collection had been written in the years 1814 and 1815 and 
owed their origin to both remoter and nearer impulses. 

Goethe made his first acquaintance with Oriental literature in his boy- 
hood, when he became thoroughly familiar with the German Bible and 
undertook the study of Hebrew. In the latter part of his residence in 
Frankfort he translated the Song of Solomon into German. When 
he was working upon his drama Mahomet, he busied himself also with 


252 GOETHES GEDICHTE. [Sel. 115. 


the Koran, and thus became acquainted in some measure with the spirit 
and contents of Arabic literature. Some traces of his interest in the 
Orient are to be found in his earlier years at Weimar. Later a German 
translation of one of Kalidasa’s dramas called forth the little poem to 
Sakuntala. The prologue of this play has apparently left its mark on 
the Borfpiel to his Fant. 

The impression made upon him by these literatures of the Orient was, 
however, not profound until the year 1814. Then he became fascinated 
by the poems of the Persian Shams ed-din Mohammed Hafiz (in Ger- 
man spelling Hafis), which he read in the translation of Joseph von 
Hammer. The time and circumstances were favorable, and Goethe 
greeted the Persian poet as he had many years before greeted Shake- 
speare and Homer. 

This interest in the Orient was by no means confined to Goethe. 
It was in the air, so to speak, and many others felt the impulse as well 
as he. With him, however, the interest so increased that he felt him- 
self driven to poetic production as a sort of selfedefense. There was 
much also in the political and social conditions of his fatherland and in 
his own personal relations, which made this distant-lying theme welcome 
to him. He himself says in his M2{nnafen under the year 1815: Gdjon 
im vorigen Sahre waren mir die jamintlichen Gedichte Hafis in der 
pot Hammerjden Uberfesung zugefommen, und wenn id) friiher den 
hier und da in BZeitichriften iiberjegt mitgeteilten einzelnen Stiicen 
Diefes Herrlichen Poeten nichts abgewinnen founte, jo wirkten fie dod 
jest zufammen defto lebhafter auf mich ein, und ic) mufte mich dagegen 
productiv verhalten, teil id) fonft vor der madhtigen Erfdeinung nicht 
hatte beftehen fonnen. Die Cinwirfung war gu lebhaft, die deutfche 
liberfetsung Iag vor, und ic) mufite aljo hier Veranlaffung finden gu 
eigener Teilnahme. Alles, wags dem Stoff und dem Sinne nach bei 
mir Ahnlides verwahrt und gehegt worden, that fic) hervor, und dies 
mit um jo mehr Heftigteit, als id) hidhft ndtig fiihlte mid) aus der 
wirkliden Welt, die fich felbft offenbar und im ftillen bedrohte, in 
eine ideelle gu fliidten, an welder vergniigliden Teil zu nehmen 
meiner uft, Fahigkeit und Willen iiberfaffen war. 

Early in June, 1814, we find him busied with poems which are now 
a part of the Divan. By August 29 their number had reached thirty. 
On January I1, 1815, Goethe reported to Knebel that he had been 
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spending most of his time of late in the Orient. On May 30, 1815, he 
made a list of one hundred poems at Wiesbaden (the so-called Qies- 
bader Itegifter) and could report that there were about as many more 
smaller ones. 

The summer of 1815 brought that feminine influence which once 
more showed itself so powerful in Goethe’s productive activity. He 
spent about six weeks in August and September at the country seat 
(known as die Gerbermiifle), near Frankfort, of his old friend von 
Willemer, a rich banker. Willemer had in the preceding autumn taken 
as his third wife a young woman about thirty years of age. She had 
been for a short time upon the stage and had many social and musical 
gifts. Goethe had met her in the preceding summer, but the closer 
intimacy of life in the country home gave rise to a relationship between 
poet and hostess, which profoundly influenced the Divan. 

It is true that love poems had already been written for the Divan and 
that Hatem and Suleika had been chosen in the preceding May as the 
names of the lovers; nevertheless, the real Hatem is Goethe and the 
real Suleika, Marianne.Willemer. The rejuvenation of Goethe in the 
weeks of this relationship was something wonderful. Of a love affair, 
in the ordinary acceptance of the words, it is not necessary to think, as 
Goethe doubtless put into the poems an element of passion which did 
not exist in the actual relation. Nevertheless the inspiration came from 
Marianne. She was a woman of fine taste and poetic gifts. She was 
not only able to appreciate Goethe’s achievements but also to inspire 
him by her own example, as two or three of the best poems of the 
Divan were certainly written by her, and others may have been. 

The greater part of the Divan belongs to the years 1814 and 1815. 
The division into books took place in the autumn of 1815. The sub- 
sequent years, before and after the publication of the collection, called 
into being only about four score of the poems as over against two 
hundred in the years of chief activity. Preceding and accompanying 
the writing of the poems was much of reading of Oriental literature and 
of books of history and travel pertaining to the Orient. It took from 
March, 1818, to August, 1819, to run the Divan through the press and 
present it to the public. 

The Divan can not in all fairness be considered as particularly 
Oriental in character. It is rather Occidental in form and poetic color- 
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ing and still more in thought. Though the poet sought refuge in the 
Orient, his heart and mind were really more German than in the days 
of his flight to Italy. The Divan has had numerous imitators and 
successors. Other poets have been more successful than Goethe in 
imitating the forms of Oriental poetry, but none has equalled him in 
the other respects which make poetry worth while. Nevertheless the 
Divan has generally been regarded as among the least successful of 
Goethe’s lyric achievements. His increased age had perhaps its effect 
in making the poems seem cold as compared with the fire of his best 
lyrics: still more the feeling of the reader that he is dealing with some- 
thing artificial, something for the most part made and not lived. 

Olinf anbdeve is found in the fourth book of the Divan and was writ- 
ten on December 16, 1814. The poem which precedes it there is en- 
titled Flinf Dinge; hence andere in the title to these lines. 


116, Hegire. 


From the first book of Weft-dftliher Divan 3 see notes to Sel. 115. 

A dated manuscript in Goethe’s handwriting shows that this poem 
was written on December 24, 1814. It stands at the beginning of the 
first book and was evidently intended as an introduction to the whole 
collection. It treats the poet’s excursion into the Orient as a flight (he- 
gira) from the rude and painful actualities of his European surroundings 
into the purer and more restful life of the East. 

ll. 1,2. Goethe here refers to the tremendous political and dynastic 
upheaval caused directly and indirectly by Napoleon. His own appar- 
ently unsympathetic and unpatriotic attitude in all the years of Germa- 
ny’s political distress has called forth endless comment and explanation. 

1. 6. @hifer, according to Mohammedan legend a vizier and proph- 
et who partook of the waters of the fountain of perpetual youth. 

1. 14. Dienjt, referring to the worship of other gods than their 
own, 

1, 22. Mofdus, vzzsk. 

1. 34. MWimbra, kind of sweet perfume. 

1. 36. uri, Zowri (nymph of Paradise). 


ny 
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117, GCinladung, 


From the eighth book of Weft-dftlidjer Divan ; see notes to Sel. 115. 

This is the opening poem of book Guleifa and was written on De- 
cember 31, 1814. As von Loeper suggests, it seems to be an invitation 
to join the poet in his retirement from the world and its pleasures, 
which he wins for himself, however, by this very act of renunciation. 
The thought that renunciation and self-sacrifice bring us to our highest 
good finds frequent expression in Goethe’s writings. 

1. 7. geborgen, provided for, safe, secure. 

ll. 8-12. He means that for one thus made secure (geborgen) time 
can neither give nor take anything away, for love is all. — e$ of 1. 12 
refers back to Wherliebjtes, 


118. Sft’s miglich, da ich, Liebdhew, dich fofe! 


From the eighth book of Weft-dftlidjer Divan; see notes to Sel. 115. 

Conjecturally assigned to a date before January 26, 1815, as the man- 
uscript of the poem seems to suggest that it belonged to the period of 
the sixth book, none of the poems of which seem. to be of later origin 
than the date mentioned. 


119. Die Welt durdans ijt lieblic) angufdanen. 


From the eighth book of Weft-dftlidher Divan; see notes to Sel. 115. 
The manuscript of the poem is dated February 7, 1815. 


120. RKomm, Liebhen, font! wumwinde mir die Miike. 


From the eighth book of Weft-dftlicher Divan ; see notes to Sel. 115. 

Manuscript dated February 17, 1815. Goethe’s birthday was cele- 
brated by the circle of friends at Willemer’s house on August 28, 1815, 
and Marianne gave him, with evident allusion to this poem, a turban of 
muslin wreathed with laure]. The lover in the poem feels that such a 
head-covering wrapped about with muslin by his beloved one makes 
him the equal of any monarch, the headdress being the symbol of au- 
thority. 
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1.2. Tulbend, turdan. 

1.3. Wbbas, meaning Abbas II. of Persia, of whom Goethe says 
in his Noten und Abhandlungen 3u befferem Verftindnis des Wejt-djt- 
lidjen Divans, that, like Peter and Frederick, he deserved the title of 
The Great. 

ll. 5-8. Referring to Alexander the Great and his successors as rul- 
ers of Persia. 

1. ro. Mame geht wohl hin, sre name ts of no consequence. 

1. 15. geliufig, ic, 1 know well what it is (inasmuch as I now 
possess it through your loving glances ). 


121, Gin Kaifer hatte zwei Kaffiere. 


From the tenth book of Weft-dftlidjer Divan ; see notes to Sel. 115. 
Manuscript dated February 25, 1815. 


122. Geftindnis, 


From the first book of Weft-dftlidjer Divan 3 see notes to Sel. 115. 

These lines were written at Frankfort on May 27, 1815, and were 
first published in Das Vajfdenbuch fity Damen auf da8 Gabhr 1817 with 
the title Dret Fragen. 

1. 8. Geheffel, evidently a Biblical allusion, as in Matthew v, 15: 
“Neither do men light a candle and put it under a bushel.” 


123, Wink, 


From the second book of Weft-dftlider Divan; see notes to Sel. 
115. 

As it is found in the so-called Wie8bader Negifter, it must have been 
written before May 30, 1815. 

1. x. fehelte, the poem just preceding in the Divan is directed against 
the critics of Hafiz. 

1. 2. nicht einfach) gelte, Aas not merely ane meaning. 


~—T 
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124, Wer wird von der Welt verlangen. 


From the fifth book of Weft-dftlider Divan; see notes to Sel. 115, 

Also in Wiesbader Megifter and written before May 30, 1815. 

1. 3. Supply die. (von Loeper.) 

1, 4. dew Tag des Tages verfiumet, visses the day of days (i.e. 
the most important day). An older rough draft of the poem has den 
{hinften Tag. 


125, Die Perle, die der Mufeel entra, 


From the tenth book of Weft-dftlider Otvan ; see notes to Sel. 115. 

Also in Wiesbader Megifter and written before May 30, 1815. Its 
theme is the sactifice of the individual for the good of the many. 

1. 7. all fiiy Fall, wie e8 gerade foimmt, giinftig oder ungitnftig. 
(Diintzer.) 

1. 8. gefiittet, instead of gefittet. 

l. 12. Schuur, string (of pearls). 


126, Hatem, 


From the eighth book of Weft-dftlicjer Divan; see notes to Sel. 115. 

Manuscript dated September 12, 1815. The Weimar edition states: 
Das altefte fidjer an Mtartanne geridjtete Gedidjt. It called forth in 
reply Marianne’s poem ©utleifa, which comes immediately after it 
in the Divan and of which the first stanza runs: 


Hodbegliict in Deiner Liebe 
Sechelt’? id) nist Gelegenbeit ; 
Ward fie aud) an Dir zum Diebe, 
Wie mich jolch ein Raub erfreut! 
For the names Hatem and Suleika see notes to Sel. 115. 
l. ro. Rarfunfel, carvduncle, the precious stone, giving forth a 
gleam at night and therefore applied to the light of her eyes. 


127, An vollen Btijmelgweigen, 


From the eighth book of Weft-d{tlidher Divan ; see notes to Sel. 115. 
Manuscript dated September 24,1815. ‘This is another of the poems 
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to Marianne. It was called forth by the sight of the chestnuts in the 
castle grounds at Heidelberg, where Goethe had been writing poems 
that morning. He had left Frankfort on September 18, and arrived in 
Heidelberg two days later. The Willemers joined him here on the 23d 
and left on the 26th. The brief visit was full of significance for Goethe, 
and this poem is undoubtedly a reflection of the joy of meeting Mari- 
anne again. 


128, Wo man mir Guts erzeigt, iiberall, 


These lines, which were originally intended for Goethe’s Divan, were 
first published by von Loeper in 1868. Since then the rough draft of 
the first version has been discovered and reprinted by Burdach in Vol. 
XI of Goethe-Sahrbuc). This first version was seemingly written at 
Meiningen on October 10, 1815, as Goethe was on his way from Hei- 
delberg to Weimar. The lines, as given here in the revised version, are 
of a later date, as yet unknown. It is probable, however, that the poet 
undertook the revision in view of the publication of the Divan, and 
then, for some unexplained reason, omitted it from the collection. In 
both versions, but perhaps even more in the first, it shows the remark- 
able rejuvenation that had taken place in Goethe in the Divan period 
(Burdach). In form the poem is an imitation of the gazel, an Oriental 
meter, in which one of the rimes is constant. 

1. 2. Gilfer, the wine of 1811 had been particularly abundant and 
good, and Goethe was meeting it everywhere. 


1. 14. fohdppelud, behaglic) trinfend. (Diintzer.) 


129, Bene garjtige Vettel. 


From the ninth book of Weft-dftlider Divan; see notes to Sel. 115. 

Manuscript dated October 25, 1815; written therefore after the re- 
turn to Weimar. The world had robbed him of faith and hope, so the 
poem runs, and to save his remaining treasure, love, he divided it be- 
tween Suleika and Saki, and thereby regained all that he had lost. 

lig. rif... ans, droke away. 

1. 14. Safi, name of the waiter-boy in the Divan, of whom von 
Loeper says: Der jugleid) al8 dienender Page und als verehrender 
Shitler des Dichters gu denfen ift. 
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ll. 19-23. Belief in her (ihre could, however, just as well mean 
their) love is the return of faith, and the wine which the boy gives him, 
glorifies the present, so that there is no need of hope. 


130, Symbolum, 


First appeared in 1816 in Gefange fiir Freimaurer, zum Gebraucd 
aller deutfden Loge ; taken into Werfe, 1827. 

Goethe became a Mason in June, 1780, and took at intervals a very 
active interest in the order. Under the title Yoge he published in the 
edition of 1827 several poems called forth by his connection with 
Masonry, the number of which was later increased by two. According 
to Diintzer, Goethe’s son August was taken into the order on December 
5, 1815, and the poem was written on the preceding day in anticipation 
of that event. The tone of Gyntbolwin is mystical, several passages are 
obscure, and one or two possibly defy interpretation. 

It was one of Carlyle’s favorite poems. He gives a translation of it 
at the close of the third book of his Past and Present and says of it: 
“To me, finding it devout yet wholly credible and veritable, full of piety 
yet free of cant; to me, joyfully finding much in it, and joyfully missing 
so much in it, this little snatch of music, by the greatest German Man, 
sounds like a stanza in the grand Road-Song and Marching- Song of our 
great Teutonic Kindred, wending, wending, valiant and victorious, 
through the undiscovered Deeps of Time!” 

l. x1. Zhe Mason’s ways. (Carlyle.) 

1. 8. As punctuated here, in agreement with the Weimar edition, 
fchvittweis must modify dDringen vorwarts, we press boldly on, although 
lo our glance, merely step by step. Most editions have no point after 
Gliicfe and a semicolon after Glide, “the future hides, step by step 
from our sight, sorrow and happiness.” 

lo xx. Und fhwer. . . Ehrfurdjt, what is meant here is not clear. 
Diintzer says with reference to the whole stanza: Die dritte Strophe 
bezieht fid) auf das Senfeits, da8 eine Hiille uns verbirgt, weldje Chr- 
furdjt erregt, da nidjts uns dariiber aufflart ; die ewigen Sterne ver- 
finden uns nichts bom Senjeits, und die Graber zeugen nuv von der 
Verginglidfeit. Probably no better explanation can be given, but 
how Diintzer comes to it is not very evident. 
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1. 16. fie apparently refers to Hiifle. 

l. 19. wandelude Schauer, wedjelnde Sdaner, Sdauer iiber 
Schauer. (Diintzer.) The thought of ‘he life beyond the grave causes 
even the bravest to be filled with dread and solemn feelings. 

1. 21. In the last two stanzas the voices of the departed admonish t¢ 
activity and promise reward in the hereafter. 

1. 28. mit Giille, edundantly. 


131, Den 6. Guni 1816, 


First appeared in Werfe, 1827. 

Goethe’s wife died on the day given in the title, and the lines refer 
to that event. This is one more proof of Goethe’s very genuine love 
for her. 


132, An Wleyander von Humboldt. 


First appeared in Nad)gelafjene Werke, 1833. 

Humboldt had sent to Goethe his work, liber die GVertheilung der 
Pflanzengeftalten auf dent Erdhoden, (Strehlke.) It must have arrived 
after Christiane’s death. These lines are Goethe’s reply. 


133. Ballade. 


First appeared in Goethe’s periodical, Uber Runft und Wlterthum, 
1820; taken into Werfe, 1827. 

The title here given is Goethe’s own; most editions add to it the 
words, vont vertriebenen und 3uriidfehrenden Grafen. This is one of 
the themes which Goethe, according to his own statement in the essay 
Vedeutende Firdernis durch ein einziges geiftretches Wort, had carried 
about with him for many years. In 1821 Goethe printed in Uber Runft 
und Wlterthunt an interpretation of the poem and explained that an old 
English ballad had given him his interest in the theme many years be- 
fore. It is believed that he meant Zhe Beggar’s Daughier of Bednall- 
Green, as given in Percy’s Religues of Ancient English Poetry. Goethe’s 
diary shows that he began the ballad in the autumn of 1813, completing 
the first eighty-one lines in November. In 1814 he planned to use the 
theme for an opera, but never carried out his purpose. The last two 
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stanzas were not completed till near the end of 1816, as the correspon- 
dence with Zelter shows. He said to Eckermann in 1828 (Gefprace, 
Il, 31): Sh Habe die Ballade lange mit mir herumgetragen,... efe ich 
fie niederjdjrieb ; e8 ftecen Sabre von Naddenfen darin, und ich habe fie 
Drei- bis vierimal verficht, ehe fie mir fo gelingen wollte, wie fie jetst ift. 

1. 1. The two children invite the old musician to enter the castle. 

1.5. gangett, instead of gegangen. 

1. ro. Here the old man begins his song. 

1, rr. er, ie. der Graf of 1. 13. 

1. 21. Singer, also ber Graf, now become wandering musician and 
beggar. 

1. 32. Lit., ‘‘he does not know how to act because of his joy,” i.e. 
his joy was boundless. 

1. 44. anf gviinendem Blab, 0 cre green, probably a reminiscence 
of the English ballad. 

1. 51. Through the word icy the musician reveals himself as the 
grandfather of the children. Notice the same artifice in l. 44 of Yilis 
Part (Sel. 30). 

1. 59. etjernen Sejergen, addressed to the men whom he commands 
to arrest the musician. 

1. 66. Der fiirjtlicje Stolze, ic. the father of the children, who for 
the moment controls his rage, only to have it break out the more 
violently. : 

1. 7x. Gefchieht . . . Medht, serves me just right. 

1. 75. Coben und Witten, ie. of the son-in-law, who speaks the 
next lines. 

1. 77. Explained by 1. 80. 

1. 82. Here the old man begins to speak to the mother and the 
children, being Vater of the one and Mh (1. 84) of the others. 

1. 89. He has with him documents signed with the seal of the king 
(Siegel), which attest his right to the castle. 

1. gt. We are to understand that the rightful king had been driven 
out of the kingdom many years before, and that the old man, being one 
of his supporters, had assumed the guise of a minstrel and beggar to 
protect himself. Now the king returns. 

1. 93. Siegel, before he fled from his castle he had hidden his 
treasures. Now he reveals their hiding place, 
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134, Um Mitternadht. 


First appeared in Zelter’s Neue Liederjammlung, 1821; taken inte 
Werke, 1827. 

Written on February 13, 1818. Concerning its origin Goethe himself 
remarked in Uber Runft und WUlterthum in 1822 (Vol. II, 3, p. 171): 
Man laffe mic) befennen, da ich, mit dem Schlag Ntitternadt, im 
hellften Vollmond aus guter, mapig aufgeregter, getftretd) anmutiger 
Gefellfhaft zuriictehrend, das Gedicht aus dem Stegreife niederjdrieb, 
ohne auch nur frither eine Whnung davon gehabt zu haben. The poem 
remained a favorite with Goethe. In 1826 he remarked to Eckermann 
(Gejprade I, 197): Das Lied ,,Um Mtitternacht” hat jein Verhaltnis . 
gut mir nicht verloren, e8 ift von mir noch ein lebendiger Teil und lebt 
mit mir fort. The poem contrasts his feelings as boy, as youthful 
lover, and as elderly man. 

1. 12. inS Ginftere, in das Duntel jetner Geele. (Diintzer. ) 


185, An Fraulein von Schiller, 


First appeared in the periodical €hao8, 1830; not taken into Goethe’s 
works until comparatively recent editions. 

Goethe had had in his hands for some time the album of Schiller’s 
youngest daughter without making the desired entry. (Diintzer.) This 
explains the allusion in the first stanza. The whole serves as one 
more example of the numerous poems of occasion with Goethe was 
called upon to write, especially in his later years. (See notes to Sel. 
100.) The demands upon him were enormous, and in the case of such 
poems, more than any others, it is evident that Goethe was often com- 
pelled to take to heart his own lines in the Borfpiel to Fauft : 

Gebt ihr eu) einmal fiir Poeten, 
So fommandiert die Poefie. 


136. Ginlab. 


From the twelfth book of Weft-dftlidjer Divan; see notes to Sel. 115, 
First printed in the announcement of the Uusgabe lester Hand, in 
March, 1826, and then taken into this edition in 1827. 
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The manuscript is dated Hof, April 24, 1820. Goethe was then on 
his way to Karlsbad. The idea of the poem seems to have been sug- 
gested by Moore’s Lalla Rookh. Instead of an angel, as called for by 
Mohammedan faith, Goethe places a houri (a nymph of Paradise) as 
watcher before the entrance. She sees no signs of wounds and is 
therefore unwilling to admit the poet. The first stanza of his reply 
might easily stand as a fit motto for the whole of Goethe’s life. (von 
Loeper). 

1. 13. mot so many trifling formalities | 

1. 29. Geringern, i.e. he is not the least worthy among those who 
enter Paradise. 


137, Luft und Qual, 


First appeared in Uber Sunft und Alterthum, 1820; taken into 
Werke, 1827. 

Evidently of much earlier origin than the date of publication, al- 
though nothing is known positively of the time at which it was written. 
It was probably among the old poems which Goethe’s diary reports as 
being revised on December 24, 1815. 

1. 3. falfdje Gabe, referring to the bait. 

1. 19. mith giirten, gird myself (and make ready to go). 

1. 20. wie, Zowever much. 


138, Wenn id) anf dem Ytarkte geh’. 


First appeared in Uber Runft und Alterthunt, 1821; taken into 
Werke, 1827. 


Nothing further is known concerning its origin. 


139, Du gingft voriiber? Wie! ich fal dich nicht, 


First appeared in Werfe, 1827. 

These lines were written at Marienbad in the summer of 1823, and 
were addressed to Ulrike von Levetzow in answer to her reproach that 
he had repeatedly met her without recognizing her (Goethe-Sahrbud, 
VIII, 166.) For further details concerning Ulrike see notes to next 
selection. 
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140, Elegie. 


Lines 79-83 first appeared in liber Kunft und Alterthum, 1825; the 
poem as a whole was taken into Werfe, 1827. It there appeared as 
the second part of Srifogie der Leidenfdjaft, with the sub-title Elegie. 

Although this poem appears in all editions of Goethe’s works as part 
of Trilogie der Leidenfdjaft, it really originated as a separate poem. 
This so-called Marienbader Elegie commemorates a new love affair of 
Goethe. In the summer of 1823, the aged poet once more visited the 
Bohemian health resort Marienbad. Here he met again Frau von Ley- 
etzow and her three daughters. His acquaintance with the mother was 
by no means recent. He had known her certainly since the summer of 
1806 and perhaps longer, and had met her and her family at Marienbad 
in 1821 as well as the following year. In the latter year began the clos- 
er intimacy with the oldest of Frau von Levetzow’s daughters, Ulrike. 
She was then a girl of eighteen, having been born on February 4, 1804. 

How far Goethe’s affections were moved in 1822 is uncertain, but in 
the summer of 1823, there flamed up in him a youthful passion for the 
charming young maiden. Much of mystery surrounds, as yet, the fur- 
ther development of this love drama. It has been affirmed, although 
with little probability, that Goethe made proposals of marriage. His 
affection was, however, so apparent that it became a subject of gossip 
among his friends and acquaintances, and rumors of it spread over Ger- 
many. It is said that Karl August, who was also at Marienbad, called 
Ulrike’s attention, through her mother, to the possibility of a union with 
Goethe, but whether her reply was favorable or unfavorable is a matter 
of dispute. It is probable that the affair had taken the usual course 
with Goethe (see notes to Sel. 25), and that after the first warmth of 
interest for Ulrike he saw clearly the difficulties in his way and per- 
ceived that the only safety was in renunciation. 

The Levetzow family left Marienbad about the middle of August and 
went to Karlsbad. A little more than a week later Goethe joined them 
at the latter resort, as had been agreed upon. Twelve days later, on 
September 5, he began his return journey to Weimar. On that day he 
commenced his @legte. His diary shows that he was engaged in writ- 
ing it, or revising it, on several of the days following and that the final 
copy was finished at Weimar, on September 18. Goethe and Ulrike 
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never met again. That her feelings for him were more than those of 
respect and admiration is not probable. She was never married and is 
still living Gin 1899) on her estate in Bohemia, the last survivor of all 
those who were ever bound to Goethe by strong personal ties. 

The motto is taken from the last speech in Goethe’s Tasso (1. 3432- 
33). The theme of the drama is also parting and renunciation, and 
these lines express once more the thought that the poet finds assuagement 
of grief in his art. 

1. 1. Goethe began to write the poem in the coach on the morning 
of his departure from Karlsbad. We may regard the first stanza as his 
own soliloquy on approaching the inn at Karlsbad, where Ulrike was stay- 
ing, and where he was to meet her again after the days of separation since 
her departure from Marienbad. The day was like an unopened bud. 
Which was it to bring, the certainty of her love, or the knowledge that 
she was not for him ? But the sight of her banished all his doubts and 
opened, as it were, the gates of heaven for him. His diary has under 
date of August 25, the following: Gegen 4 Uhr in Karlsbad. . . Mel- 
dung bei Fran von Levegow. Uber ihr im 2. Stod vom goldenen Strauk 
eiitgezogert, 

1. 4. wanfeljinnig, he means, what wavering and doubt there is in 
his mind. 

1. 7. This stanza and the following deal with the days at Karlsbad. 

1. 13. tidjt, to be omitted in English. 

1.15. Siegel, seal (and promise that the morrow should be as to- 
day, as explained in the next line). 

1. 19. The verb is omitted. Strehlke suggests the insertion of er- 
folgte or ward gegeben. The stanza deals with the poet’s departure 
from Karlsbad, the final separation from Ulrike. 

1. 25. Supply Herz as subject. Through this play on the word per- 
fcj{ofjet, Goethe makes the transition to his present state of mind, now 
that he has left Karlsbad and is filled with the sense of his loss. 

1. 32. Schatten, i.e. of the forest. 

1. 35. Grofe, meaning the sky, to which the adjectives of the next 
line apply. 

1. 37. For a moment he fancies that he sees Ulrike as a vision in 
the clouds. 

1.47. Lit., one 7s transformed into many. ‘This is explained by 


werjjelude Gejtalten of the preceding line. 
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1. 49. In his thoughts he is with her again and remains with her 
through the following stanzas to]. 108. This and the next line are prob- 
ably to be taken quite literally, as if she had actually met him at the 
entrance to the house. The situation points clearly to Marienbad, even 
though the poet actually arrived there before the Levetzow family. As 
he wrote the poem, he was doubtless, thinking of the days passed with 
her without regard to whether they were in the one health resort or the 
other. The much kissing is probably the poet’s invention. 

1.53. flav beweglidh, clear (vivid) though changing. He was think- 
ing of her in all the differing situations of their daily intercourse. 

1. 61. Goethe had been in bad health in the months preceding his 
stay at Marienbad in 1823. His physical and mental improvement was 
great at the health resort, and he credits all the change to the influence 
of Ulrike. War... verfajwumnden refers to the days before Marienbad; 
ijt . . . gefunden to the change which the summer brought. The next 
stanza continues the contrast. 

1. 65. begeijtet, eximated, gave renewed enersy of life and mind. 
The explanation of how this was done follows in the next stanzas. 

1. 71. von befaunter Schwelle, referring to the house in which Ul- 
rike and her family lived in Marienbad. Goethe had been their guest in 
this house the preceding summer. In 1823 he lived in an inn opposite. 

1. 73. See Philippians iv, 7. 

82. entritfelnd fidj, solving for one’s self the riddle of. 

87. jv, which, used as a relative and modifying Gelbftfinn. 
go. weggefdjanert, fed in fright. 

95. That is, each day bought its own pleasures. 

1. 97. What she means is somewhat obscure. Apparently the advice 
is to do as the moment bids, not to delay but to act with the whole- 
heartedness of a child. 

1. 103. Du haft gut reden, z¢ 2s easy for you to talk thus. 

1. 107. Wink, 4272. Where he finds the hint that he must leave her 
in what she says, is not so very evident. This and the following line 
seem to be brought in without evident connection with what precedes, 
in order to mark the transition back to his present state, as set forth in 
the next stanza. 

1. rrr. Although the present moment offers him much that is beauti- 
ful and good, his grief is such that he can not avail himself of it, 
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ll. rr9-121. The ills of the body might be healed, but not those of 
his mind. What ails the mind is explained in Entfdlug, Willen and 
Begriff ; Begriff is further explained by wie. . . vermijffen. He can 
not yet comprehend that he must do without her. 

1. 126. Weggenvijen, his craveling companions were his servant 
Stadelmann and his secretary John. The one was interested in geology, 
the other in meteorology. They can continue their investigations, but 
his loss had made him now incapable of taking his former interest in 
the phenomena of nature. 

1. 133. WM, here a substantive. 

1. 135. Pandora, the wife of Epimetheus, the brother of Prome- 
theus. She was endowed by the gods with great beauty and with many 
gifts, but her curiosity led her to open a certain jar in the house of her 
husband, which he had been commanded to keep closed. Thereupon a 
multitude of evils escaped to torment men. She put back the lid, how- 
ever, in time to prevent the escape of hope. 

1. 137. gabefelig, géving bounteously. 


141. Schlof Belvedere in der Mbendfonne. 


First appeared in Ytadjgelaffene Werke, 1833. 

The ducal castle Belvedere near Weimar was occupied at the time of 
writing this poem by the wife of the heir, apparent, Maria Paulowna, a 
Russian princess, for whom Goethe cherished much good will. The 
poem is included among the many Gedichte zu Bildern, and has com- 
monly been entitled: Mit einem Bildden: SchlogB Belvedere in der 
Abendjoune. 


142, Sild des elterlidien Haufes gu Frankfurt am Main. 


First appeared in Nadjgelaffene Werke, 1833. 

Résel, a Berlin artist, had sent to Goethe a drawing of the court of the 
house at Frankfort and a dozen etched copies as a birthday present in 
1825. In his latter years Goethe not infrequently sent pictures, accom- 
panied by lines of his own composition, as gifts to friends, and one of 
the etchings of the house at Frankfort found its way to Klinger, together 
with these lines. Maximilian Klinger (1752-1831) was also born at 
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Frankfort. With painful pecuniary struggles he gained his education 
and began his career as a dramatist. He was the author of the play 
Sturm und Drang, the title of which gave the name to that period in 
German literature to which the play itseif belongs. Later he went to 
Russia, became a general there, and was held in much honor. 

The poem was seemingly written in the first place for Klinger and 
probably sent to him in the summer of 1826, It must not be takeri too 
literally, however, as it is very doubtful whether Goethe and Klinger 
knew each other at an age when they would play about the well at the 
former’s house. The days of their first intimacy came most likely when 
they were young men together at Frankfort. On June 11, 1826, Goethe 
sent the picture and these lines to the duchess of Cumberland. The 
writing of the poem must therefore have been somewhat earlier. 


143, Sut erifter Beinhaus war's, wo id) befdaute. 


First appeared in the Uuggabe lester Hand, 1829, at the close of the 
third book of Wilhelm Metjters Wanbderjahre. Editions since then 
have included it among the poems with the title, Vet Vetradjtung von 
Schiller’ Schiidel, which was, however, not given to it by Goethe. 

Small respect had been paid to Schiller’s remains when they were de- 
posited at the time of his death in the vault of St. Jacob’s church at 
Weimar. In 1826 it was decided to empty the vault. The burgomas- 
ter of Weimar intervened and endeavored to find Schiller’s coffin. That 
proved to be impossible, and he then had a number of the skulls brought 
out; from these one was selected, which was believed to be Schiller’s, 
in which opinion Goethe agreed. On September 17, 1826, the skull 
was deposited in the pedestal of the bust of Schiller in the Weimar li- 
brary. What was believed to be the remainder of Schiller’s skeleton was 
gathered together in the same month and likewise deposited in the lib- 
rary. Skull and skeleton were afterwards inclosed in a coffin and 
placed in the ducal vault in the Weimar cemetery. By them the re- 
mains of Goethe also rest. 

A manuscript of the poem in Goethe’s handwriting has on it the words, 
Bum 17, Gept. 1826, through which a line has been drawn and 
below is written, 25. Gept, 1826, The latter of these dates is 
probably the day of the completion of the poem, while the former shows 
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the occasion for which Goethe first planned it, the day on which the 
skull was placed in the pedestal of Schiller’s bust. With effective poe- 
tic. fiction Goethe represents himself as standing in the vault of the 
church in the midst of the skeletons of the unknown dead, when he be- 
held the skull whose noble proportions called forth his glowing eulogy. 
There is nothing in the lines to indicate to us that it was Schiller’s skull, 
nothing to reveal the occasion which called forth the poem. The 
measure here used in imitation of Dante, the terza-rima, was employed 
by Goethe elsewhere only in Fauft, UH, ll. 4679-4727. 

l. xr. Beinhaus, charnel house. 

1. 15. Mdepten, i.e. to him as skilled in osteology and phrenology, 
and possibly also as the intimate friend of Schiller. Gchrift refers 
probably to the form of the skull as indicating the character of the mind 
which it once inclosed. 

1. 18. Gebild, referring to the skull. 

1. 23. Die gottgedacdhjte Spur, ie. the form of the skull told of the 
intellectual greatness of the man. 

ll. 24, 25. The sight (of the noble proportions of the skull) trans- 
ported him to that sea which, swelling, streams forth ever higher (geftet- 
gerte) forms. Blume explains: Da8 Meer... ift das Leben, das Gein, 
welches ii feiner fort}cjreitenden Cntwidlung timmer hdhere Organis- 
men hervorbringt. 

1. 26. Gefiif, referring to the skull. 

ll. 33,34. Referring to the mutual action and reaction of mind and 
matter and to the manner in which either may influence and change the 
other. 


144, Gedichte find gemalte Fenjterfdeiben. 


First appeared in Werfe, 1827. 

The time at which it was written is unknown. Poems are like stained 
glass windows of churches in that they must be seen from within and 
that we must seek to put ourselves in the same frame of mind as the poet 
in order to appreciate them. 

1. 4. ‘Bhiltjter, Przlestine, one without taste and interest in art and 
literature. 
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145, BZahme Xenien, 


Of the Zahme Xenien, given here Nos. 1-6, appeared in Uber Runft 
und Ulterthum, 1820; 7-9, in Uber Kunft und Alterthum, 1821; 10, 
11, in Uber Kunft und Wlterthum, 1824; 12-22, in Werke, 1827 (in 
which the preceding numbers were reprinted); 23-30, after Goethe’s 
death, as indicated below. 

Goethe’s growing interest with his increasing years in the proverb, 
epigram, etc., which has already been mentioned in the notes to Selec- 
tions 71 and 113, was shown by the publication in 1820 in Uber Kunft 
und Alterthum of aseries of Bahime Xenien, which was followed by fur- 
ther series in the years 1821 and 1824. The edition of 1827 contained 
six Ubteilungen of Bahme Xenien. Editions appearing since Goethe’s 
death, together with the new Weimar, have added three, making in all 
nine divisions, or nearly six hundred, of the Xenien. Of the most it is 
impossible to fix the date of composition. The great body must have 
been written in the years 1815-1827, a few are of an earlier, and a few 
of a later date. The word zal shows their prevailingly peaceful tone, 
as contrasted with the polemic character of the original Xeniem (see 
notes to Sel. 80). Goethe drew here on sources outside his own life 
and experience to a less degree than in the previous collections, Gpridh- 
wortlid), Cpiqrammatifd, etc. 

1. 1. Only he is fit to lead in the present, who knows the history of 
the past. 

1.5. ein Rinig Lear, because wholly alone, all with like sympathies 
and tastes having died before him, and the new generation having its 
own interests which he can not share. 

1. 13. One of Goethe’s Gpriide in Proja says: Sd) bedaure vie 
Menjdhen, welde von der Vergauglichfeit der Dinge viel Wejens maden 
und fic) in Vetradtung ivdifder Michtigfeit verlieren: find wir ja 
eben deShalb da, um das Vergdnglide unverginglic) 31 machen; das 
fann ja nur dadurd) gefdehen, wenn man beides gu fchdiben wei. 

1. 29. See notes to Sel. 151. 

1. 51. This saying was sent to Zelter on August 8, 1822. In the 
sixth book of Didtung und Wahrheit (p. 39) Goethe says: Ya, e8 ver- 
drof mich gar fehr, als td) vernahm Grotius habe iibermiitig gediufert, 
er leje den Terenz anders als die Knaben. 
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1. 60. The right conquers in the end, the base may triumph for a 
time but must finally succumb. 

1. 74. We are what the experiences of mankind in the past and our 
present environment make of us, 

1. 78. e8, referring back to Rind, 

1. 80. umfittigen, suzround with moral influences. —ihu, the pro- 
noun is here changed abruptly to the masculine, because the child has 
now become a youth. 

1. 87. verducdt, adashed. 

1. 94. alS Uutocdjthone, 20 de an autochthon. 

1. 98. The description of his father and mother agrees with what he 
says in Didjtung und Wahrheit. The allusion to the grandparents is 
more remote and hardly to be taken literally. He here applies to him- 
self what he has said in a more general way in the two preceding 
Xenien, 

1. 110. He returns again to the statement that all that he has written 
is one long confession. 

1. 118. First appeared in Nadhgelaffene Werke, 1833. The thought 
is allied to that of lines g0-109. He who believes that he is self-made 
and will learn nothing from others, shows by his own work that he 
really has learned nothing. 

1. 121. Ddanadh, lit., “accordingly,” say, 2¢ looks that way (that is, as 
if you had learned nothing from others). 

1. 122, First appeared in Werfe, 1836. 

In 1819 a plan to erect a monument to Goethe in Frankfort was pro- 
jected and a public appeal for subscriptions was made in the next year. 
Goethe’s poem probably belongs to this period. The undertaking failed 
then, although a monument was erected in 1844. Heine’s sonnet, Da8 
projeftierte Denfmal Goethes, written in 1821, rails greatly at the com- 
mercial spirit, as he conceived it, which led Frankfort to plan such a 
monument as a business advertisement, and expressed the same idea as 
this poem: Cin Denfmal hat fic Goethe felbft gefett. 

1. 126. First appeared in QWerfe, 1840. 

1. 134. First appeared in the periodical Chao0g; taken into Nadhs 
gelaffene Werke, 1833. 

1, 142. First appeared in Yeipziger Ntufjenalmanad), 1831; taken 
into Werfe, 1836. 


a4 GOETHES GEDICHTE. [Sel. 145. 


Inclosed in the letter of July 17, 1827, to Zelter, where it was intro- 
duced by the words, Bor einigen Tagen erging ic) mid) in folgenden 
Beilen, Goethe was not wholly without interest in the United States, 
particularly in his latter years. Americans visiting in Weimar must have 
helped somewhat to make him familiar with the intellectual life of the 
country. Harvard College possesses a number of volumes of Goethe’s 
works, a gift from him. The letter of presentation, dated August 11, 
1819, states: Die beifolgenden dichterijden und wiffentjdhaftlider 
Werke jhenfe ich der Bibliothek der Univerfitdt 3n Cambridge in Neu- 
England als Zeichen meiner tiefen Teilnahme fiir ihren hohen wiffen- 
fchaftlicjen Charafter und fiir den erfolgreichen Cifer, den fie tn etner fe 
langen Reihe von Sahren fiir die Forderung griindlicer und anmutiger 
Bildung berwiejen hat. 

Struve’s Veitrage zur Mineralogie und Geologie des nordfichen 
Wmerifa, 1822, had called forth Goethe’s comment (as cited by von 
Loeper) : Ubrigen’ ift jener Weltteil glitclic) zu preifen, dah ev die 
vulfanijden Wirkungen entbehrt, wodurd) denn die Geologie dev neuen 
Welt einen weit fefteren Charafter zeigt als der alten, wo nichts mehr 
auf feftent Fupe gu ftehen fcheint. Volcanic operations have, however, 
been tremendous in the United States, and the opinion held in Goethe’s 
times was due to the fact that so little of this country had been studied 
by geologists. 

Prince Bernhard, the youngest son of Karl August, had returned to 
Weimar in the autumn of 1826 after a journey to America. Goethe 
had read his diary in manuscript before its publication and had been 
greatly interested in it. This interest may have been the direct cause 
of the poem. The thought, which runs through it, is the familiar one 
that the nation is fortunate which has no history. 

1. 145. Bafalt, a mistaken view, as stated above. 

1, 153. Called forth by the flood of poor novels of his time. 

1. 154. First appeared in Jtadhgelaffene Werke, 1833. 

1. 158. First appeared in Nadhgelaffene Werke, 1833. Probably 
written about 1815. 

1. 159. In November, 1813, Goethe remarked to Luden (Bieder- 
mann, Goethes Gefpride, III, 103): Sch habe oft einen bittern 
Schmerz empfunden bet dem Gedanfen an da8 deutfdje Volk, das fo 
adtbar im Gingelnen und fo miferabel im Ganjen ift. The events 
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which led up to the final and complete overthrow of Napoleon, caused 
him to believe that the Germans were, after all, capable of uniting to 
perform a great deed. 

1. 163. His wish was fulfilled in the establishment of the German 
Empire in 1871. 

1. 164. First appeared in Nadgelaffene Werke, 1833. It shows 
Goethe’s conservative attitude with reference to government by con- 
stitution. 


146, Der Kuckucé wie die Nachtigall. 


First appeared in Berliner Mtujenalmanad) fiir bas Jahr 1830 ; taken 
into Nachgelaffene Werke, 1833, as one of the poems of Chinefifd- 
Deutihe Sahres- und Tageszeiten. 

Goethe’s interest in Chinese literature revived in the early months of 
1827, and the result was the writing of Chinefifd)-Deutfde Sahres- und 
Tageszeiten in the spring of that year. Goethe spent several weeks in 
May and June at his Gartenhausden on the Im, and while there com- 
posed the series of poems with this title. (See Biedermann’s essay on 
the subject in Goethe-Forjdungen, neue Folge, 426.) 

1. 6. This seems to mean that he had previously been able to see his 
sweetheart in her garden; now the foliage hides from his view also her 
gay garden house in Chinese style. 

1. 12. Often, Where his sweetheart is, is always the Ordent, the 
rising sun. 


147, Die ftille Freude wollt ihr ftiiren ? 


History of origin and publication the same as for the preceding poem. 
As Biedermann remarks, the sentiment is not Chinese but the poet’s 


own. 


148, Dem anfgehenden Vollmonde, 


First appeared in Nadhgelaffene Werke, 1833. 

In July, 1828, Goethe went to the grand ducal castle Dornburg, 
where he remained till after the beginning of September. Karl August 
had died suddenly on June 14, and Goethe’s retirement to Dornburg 
was in part due to the hope that absence from Weimar might lessen 
his grief at the loss of so faithful a friend. 
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This poem was called forth by the full moon in the latter part of 
August. On October 23 Goethe sent it to Marianne von Willemer, who 
had been traveling in Switzerland with her husband, with the inquiry: 
Mit dent freundlichften Willfomm die heitere Wnfrage: wo die lieben 
MNeifenden am 25, WAuguft fic) befunden? und ob Sie vielleidjt den 
laren Vollmond beadjtend des Entfernten gedacdt haben? Beifom- 
mendes giebt, von feiner Geite, das unwider|predlidfte Zeugnis. 
According to Creizenach (Sriefrwedhjel zwifdjen Goethe und Nartanne 
von Willemer, 58) Goethe and Marianne had agreed in the summer of 
1815 to think of each other at the time of the next full moon, This 
promise and the letter make clear the origin of the poem. See also 
Goethe’s poem Gollmondnacht (written October 24, 1815) in Weft- 
Oftlider Divan and particularly the lines: 

Gud im Vollmond ju begriifen 
Habt ihr heilig angelobet. 


149, Dornburg, September 1828, 


First appeared in Jachgelafjene Werke, 1833. 

Goethe left Dornburg on September 11. The poem was consequent- 
ly written before that date. Letters to Zelter, describing meteorological 
conditions like those mentioned in the poem, make it probable that the 
actual date was September 7 or 8. The situation calls for a misty morn- 
ing, with a cloudy sky later; the East wind clears the air; the remain- 
der of the day is bright, and at evening the sun sets gloriously. 

1. 4. As the mist disappears, the gay-colored, fully opened calyxes of 
the flowers become visible. 

l. 10. Reiner Bruft refers back to du, — der Grofen, Holden, 
means the sun, and to it the poet expresses his gratitude for the lovely 
day. 

150, Selbjt erfinden ijt fin. 

First appeared in the periodical Chaog, 1830; taken into Werfe, 

1836. 


The time of its origin is unknown but is possibly much earlier than 
the date of publication, 
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151, An die funfzehn Freunde in Cngland, 


First appeared in the periodical Ghao8, 1831; taken into Werte, 
1836. 

Carlyle, together with Scott, Wordsworth, and other friends, sent to 
Goethe as a birthday present a seal. Among other decorations there 
appeared on it the English translation of one of the Z3ahme Xenien (see 
Sel. 145, ll. 29 ff.), as follows: 

Like as a star 

That maketh not haste, 

That taketh not rest, 

Be each one fulfilling his God-given hest. 


In his letter of August 20, 1831, Goethe described the seal to Zelter 
and stated that he had already written some friendly rimes in acknowl- 
edgment. 

1.6. Evidently a repetition of the thought of the above-mentioned 
lines. 


152. Biirgerp flict. 


First printed in 1849 in Bur Erinnerung at die Feier des 28, Anguft 
1849 auf der Grofherzoglichen Vibliothef zu Weimar. The new Wei- 
mar edition includes it among the Zahme Xenien. 

These lines were written by Goethe in the album of Siegmund von 
Arnim, with the date March, 1832, and it has been claimed that they 
are the last which he ever wrote. The first publication, with the date 
March 6, 1832, was based on another copy. It is not probable that 
Goethe actually composed these lines in March, 1832. The idea con- 
tained in them had been expressed by him before ; for example, in the 
twelfth book of Didjtung und Wahrheit (p. 141): Weil aber tm Frie- 
den der Patriotismus eigentlid) nur darin befteht, daf jeder vor fetner 
Thiire fehre, feines WAmtes warte, auc) jeine Leftion lerne, damit es 
wohl im Hanfe ftehe. It is nevertheless interesting to note that, as a 
rule of life, these lines seemed to Goethe in his last days to be fit to 
guide his young friend. 

1, 4. ftolu, instead of ftehn. 


BIOGRAPHICAL LIST OF PERSONS MENTIONED 
IN THE POEMS OR NOTES. 


Anna Amalia (1739-1807), the mother of Karl August. During the 
years of his minority she acted as regent. 

Basedow, Johann Bernhard (1723-1790), an eminent schoolmaster 
and educational reformer. Despite his many vagaries and unsound 
opinions he exercised an influence for good on primary education in 
Germany. 

Behrisch, see page 175. 

Bernhard (1792-1862), son of Karl August. He lived a roving and 
adventurous life, and was endowed with decided military gifts. The 
crown of Greece was offered to him but was refused. 

Bettina, see Brentano. 

Bottiger, Karl August (1760-1835), classical scholar and archeologist 
of repute. From 1791 to 1804 rector of the Weimar gymnasium. 

Breitkopf, see page 176. 

Brentano, Anna Elizabeth (Bettina) (1788-1859), the daughter of 
Peter Brentano and his wife (Maximiliane La Roche), married in 
1811 to Ludwig Achim von Arnim. She was an enthusiastic ad- 
mirer of Goethe, with whom she stood on terms of intimate friend- 
ship for a time, until some insolent remark made by her to his wife 
led to a rupture. She is chiefly known as the author of Goethes 
Briefwedjel mit einem Kinde, a highly imaginative work on a small 
basis of facts. 

Brion, Friederike Elizabetha (1752-1816), the daughter of the pastor 
at Sesenheim. She remained unmarried and died at Meissenheim, 
See page 178 ff. 

Brun, Friederike Sophie Christiane (1765-1835), a German poetess, 

Buff, Charlotte Sophie Henriette (1753-1828), born at Wetzlar, where 
Goethe met her in 1772. Although she was already as good as 
engaged to Johann Christian Kestner, to whom she was later married 
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Goethe became so interested in her that he felt obliged to seek safety 
in withdrawal from Wetzlar. She and her husband are, in part, the 
basis for the characters of Lotte and Albert in Goethe’s Werther. 

Cagliostro, Count Alessandro di (1743-1795), his real name being 
Guiseppe Balsamo. The most noted swindler of the eighteenth cen- 
tury, almost the whole of Europe being at one time or the other the 
field of his operations. He died in prison at Rome. Goethe visited 
his family at Palermo. 

Campe, Joachim Heinrich (1746-1818), schoolmaster, philologist 
writer for the young. 

Christiane, see Goethe. 

Cimarosa, Domenico (1749-1801), Italian composer of operas, 

Crespel, Franziska Jakobea (born in 1752), married a Jacquet. See 
page 178. 

Cumberland, Friederike Caroline Sophie Alexandrina, Herzogin von 
(1778-1841), a princess of Mecklenburg-Strelitz, who took as her 
third husband the duke of Cumberland, afterwards king of Han- 
over. In 1790 she lodged in the house of Goethe’s mother at the 
time of the coronation of Leopold II. and. played with her sister 
about the well. She and her husband visited Goethe at the Gerber- 
miihle in 1815. 

Eckermann, Johann Peter (1792-1854), Goethe’s Boswell. In 1823 
he went to Weimar and came into intimate personal relations with 
Goethe. He assisted in the preparation of the Musgabe lester Hand 
and together with Riemer edited Goethe’s literary remains. He is 
the author of that important source of information concerning Goethe, 
Gefpradje mit Goethe, of which the larger part appeared in 1836, the 
remainder in 1848. 

Egloffstein, Henriette, Grafin von (1773-1864), her maiden name 
was the same. After her divorce from her first husband she was 
married to Oberforstmeister von Beaulieu-Marconnay. In the years 
of her life in Weimar she was of great social importance because of 
her beauty and her charms of mind and manner, 

Einsiedel, Friedrich Hildebrand von (1750-1828), filled various posi- 
tions connected with the court and the affairs of the duchy of Wei- 
mar. He was a minor author, wrote plays for the Weimar stage 
translated Terence. 
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Ewald, Johann Ludwig (1747-1822), a clergyman. He was Kirchen- 
rat at Karlsruhe at the time of his death. 

Flachsland, Maria Caroline (1750-1809), the wife of Herder. 

Frommann, Karl Friedrich Ernst (1765-1837), book-dealer and pub- 
lisher in Jena. 

Goethe, Johanna Christiane Sophia von (1764-1816), her maiden 
name was Vulpius. She entered into the relationship with Goethe in 
July, 1788 and was formally married to him in 1806. 

Goethe, Julius August Walther von (1789-1830), the only child of 
Goethe to reach maturity. Endowed with none of his father’s great 
gifts but having much practical ability, he died, in part, a victim to 
his own excesses. 

afiz (died 1389), see page 252. 

Herder, Johann Gottfried von (1774-1803), one of the most illustrious 
of German thinkers, writing voluminously about religion, philosophy, 
history, literature, and art. He was court preacher and consistorial 
councillor at Weimar. He had remarkable skill as a translator and 
was greatly interested in the Volkslied. 

erzlieb, Christiane Fyiederike Wilhelmine (1789-1865), the Minna 
of the sonnets. See page 242. She was married in 1821 to Dr. K. 
W. Walch and died in a sanitarium for nervous diseases. 

Jacobi, Johann Georg (1740-1814), a writer of some prominence in the 
eighteenth century. He and his brother, Friedrich Heinrich (the 
philosopher, 1743-1819), the latter’s wife, and their sister Charlotte 
were among Goethe’s intimate friends in his younger days. 

Jean Paul, see Richter. 

Karl August (1757-1828), duke, and later grand duke, of Weimar, 
the friend and patron of Goethe. 

Karl Friedrich (1783-1853), the son and successor of the preceding. 

Kayser, Phillip Christoph (1755-1823), musician and musical.composer. 

Klinger, see page 267. 

Klopstock, Friedrich Gottlieb (1724-1803), the German poet. 

Knebel, Karl Ludwig von (1744-1834), tutor of Prince Konstantin, 
the brother of Karl August. He was for many years a friend of 
Goethe and was himself a literary man of some ability. 

Korner, Christian Gottfried (1756-1831), the intimate friend of Schiller 
and the father of the poet Karl Theodor Kérner (1791-1813). 
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La Roche, Maximiliane Euphrosyne von (1756-1793), married to Peter 
Anton Brentano, an Italian by birth but a merchant at Frankfort. 
Goethe had known her before her marriage. Her husband’s jealousy 
of him gave part of the basis for the characters of Lotte and Albert 
in Werther. She was the mother of Bettina Brentano. 

Lavater, Johann Kaspar (1741-1801), a Swiss clergyman. His repu- 
tation rested chiefly on his Phyftoguomijde Fragmente zur Befirde= 
rung der MenjdenfenntnifR und Menfcjentiebe. 

Lessing, Gotthold Ephraim (1729-1781), the great German critic and 
dramatist. 

Levetzow, Ulrike von, see page 264. 

Lili, see Sch6nemann. 

Loder, Bertha von, see page 244. 

Luden, Heinrich (1780-1847), professor of history and writer on 
political and historical topics. 

Mahr, Johann Christian (1787-1868), Berginspektor, later Bergrat. 

Marianne, see Willemer. 

Maria Paulowna (1786-1859), by birth a princess of Russia, wife of 
Karl Friedrich of Weimar. 

Mendelssohn-Bartholdy, Felix (1809-1847), the great musical com- 
poser. As a child he visited Weimar and greatly impressed Goethe 
by his playing. 

Merck, Johann Heinrich (1741-1791), held a post in the war depart- 
ment at Darmstadt. His clear judgment in literary matters was of 
value to Goethe, although his own literary achievements were not 
important. His life was very unfortunate and in despair he com- 
mitted suicide. 

Moors, Friedrich Maximilian (1747-1782), an advocate in Frankfort. 
He was one of Goethe’s youthful intimate friends. 

Wewton, Isaac (1642-1727), the great English physicist and mathe- 
matician. 

Nicolai, Christoph Friedrich (1733-1811), a Berlin publisher and 
writer, 

Oeser, Adam Friedrich (1717-1799), a painter and sculptor of some 
prominence. He was for many years director of the Kunstakademie 
at Leipzig. 
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Oeser, Friederike Elizabeth (1748-1829), daughter of the preceding 
and a friend of Goethe in the days at Leipzig. 

Pfenninger, Johann Konrad (1747-1792), a Swiss clergyman and 
friend of Lavater. 

Richter, Jean Paul Friedrich (1763-1825), a German novelist and 
humorist, of great repute for many years. He is extravagently praised 
by Carlyle, for example. 

Riemer, Friedrich Wilhelm (1774-1845), tutor of Goethe’s son, also 
Goethe’s secretary, later teacher in the gymnasium and still later 
librarian at Weimar. He assisted in the preparation of the MUusgabe 
fester and, was associated with Eckermann in the editing of 
Goethe’s literary remains and wrote Mtittheilungen iiber Goethe. 

Salzmann, Johann Daniel (1722-1812), actuary at Strassburg and a 
table companion of Goethe in the latter’s student days there. 

Schiller, Johann Christoph Friedrich (1759-1805), the great poet and 
intimate friend of Goethe. 

Schonemann, Anna Elizabeth (1758-1817), Goethe’s Lili. See page 
192 ff. In 1778 she married Bernhard Friedrich von Tiirckheim. 

Schonkopf, Anna Katharina (1746-1810), see page 177. 

Seckendorff, Karl Siegmund von (1744-1785), a minor poet and 
musical composer. Beginning with 1775 he was for a few years 
Kammerherr in Weimar, entering later into the Prussian service. 

Seidler, Luise (1786-1866), a painter. In 1824 she was made custo- 
dian of the ducal collection of paintings. 

Stein, Charlotte Albertine Ernestine von (1742-1828), her maiden 
name was von Schardt. Her husband was Oberstallmeister at Wei- 
mar. Her intimacy with Goethe began in 1776, but his relations 
with Christiane after his return from Italy caused it to end. See 
page 198 ff. 

Stock, Johanna Dorothea (1760-1832), her father was an engraver 
with whom Goethe came into contact while at Leipzig. Her sister 
was the wife of KGrner. She was a painter. 

Stolberg-Stolberg, Auguste Louise, Gréfin zu (1753-1835), became 
in 1783 the wife of Graf von Bernstoff. The letters of Goethe to her 
in his Frankfort and early Weimar period are an important source 
of information concerning him. Her brothers accompanied him on 
his journey to Switzerland in 1775. 
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Vulpius, Christian August (1762-1827), brother of Goethe’s wife. He 
became librarian at Weimar in 1806, was given the title Rat in 1816, 
and was a prolific writer of poor novels and plays. 

Vulpius, Johanna Christiane Sophia, see Goethe. 

Werner, Friedrich Ludwig Zacharias (1758-1823), a minor German 
poet. See page 242. 

Wieland, Christoph Martin (1733-1803), the well-known German 
poet. He was called to Weimar in 1772 as tutor of Karl August. 
Willemer, Johann Jacob von (1760-1838), a banker of Frankfort, 

with a taste for literature and art. 

Willemer, Maria Anna Katharina Theresia von (1784-1860), became 
in 1814 the third wife of the preceding. Goethe’s Suleika. See page 
253. Her maiden name was Jung. For a brief time she was a ballet 
dancer and actress at Frankfort, but while still a child she was rescued 
from this life by Willemer and reared with his children. 

Zelter, Karl Friedrich (1758-1832), musician and musical composer, 
residing at Berlin. The warm friend of Goethe, setting to music 
many of his poems. 

Ziegesar, Sylvie von (1785-1855), was married in 1814 to the clergy- 
man Friedrich August Koethe. 
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